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Preface by Chairman

Happy 20th birthday! TAIWAN ANNUAL, the most inclusive charity art platform.

Founded over 20 years, TAIWAN ANNUAL has always focused on the "individuals." We have
supported nearly 3,000 artists and art groups launching exhibitions and showcased more
than 10,000 art projects and works. With our effort, tens of thousands of audiences all
around Taiwan are able to experience and appreciate the independent and open character
of contemporary art. The inclusive mechanism that allows all the audience, regardless of
one's life experience, educational background, or age to enjoy contemporary art is also the
perfect example of art equality.

TAIWAN ANNUAL has witnessed the ebb and flow of Taiwan's creative environment and
has accumulated experience in moving exhibitions from north to south whenever needed.
This year, with the global outbreak of the COVID-19 pandemic, we will focus on digital
transformation to support art professionals using cross-domain tools and channels to
more proactively approach the potential audience, facilitating the encounters of artists
and audience. This kind of encounter not just servers showcasing or interacting purpose,
but also serves the purpose of bringing out the healing power of arts in the time of despair.

We hope that the digitalized exhibitions will open up new platforms for artists and attract
innovative workers from different fields. Digital transformation also provides curators with
new tools for exhibition producing and a new perspective to gaze at opportunities and
challenges of it might bring to the society. It also opens up a new space for audience to
have full-time exposure to contemporary art and develop more diversified art tastes and
experience.

As the visual art ecology of Taiwan undergoing drastic transformation, the Association
of Visual Art in Taiwan (AVAT) will also start to compile the exhibition history of TAIWAN
ANNUAL, hoping to search for topics and archives that can explore the future for Taiwan's
contemporary art ecology. Through the compilation, we aim to build a platform that is
more flexible and inclusive to contain cross-field development of art while facing the
scarcity of resources.

Chairman of Association of the Visual Arts in Taiwan



MR AMER—FE

RAUSERANEM TEEHRITNERR LS  FHEH S HRHNE
T AR > B 2002 FRERIMEEE —BITAEERZON 8B BT K EE
12016 FELER AEEA—FR  —RLURFEHREER EXTENRESY
RABERR BRXtRREE - BEEHE aam STt FHERAED
E2016-2018 FHE NEERG) « TEEZR SEMETERESES SFIN
RRIFERMBEEABMEITE - EH1E R R EENE -

LrEARN—FR —FFFK RESERFTRENRAEMREM 1517
N1 BEKERENS - HTEEE (BEAFERRERKE T  TRHEI REH
MEHE REREFARS TRELTHEBMNE RS WM EPSARTTIEES
EIREG R REIRAEAE  ER B2 IS BRI BEAEHARREE  RHARR
—HRUE B RE RN EE S -

B 2002 Fie> —FRESERIBMA LRI 7 2KENRAE BEZN_1TF
AR ERIRA MR MNEERERBINS TEL  BENEE—F REH
BAMS BRTERLNES URRAEBFBEMNINE  FERBERIER ™M
ERERERATLRE  TRANFATERD &> ERAOZ PR BEBHHR
o HRHEE-

> G R EARNNT X B BINERRS  ARAZRINEHES > Y
Ao

WBEEHMARM—FHREEERRERMN T —E—+F !

About TAIWAN ANNUAL

As the largest art workers' aggregate in Taiwan, Association of the Visual Arts in
Taiwan (AVAT) upholds the faith of freedom, diversification, and open-minded
equal rights since 1999.

The Artist Fair Taiwan (former TAIWAN ANNUAL) was organized in 2002 and
renamed in 2016, which has been challenging itself, trying different exhibition
contents and forms every year. It has been exhibited in cultural and creative parks,
historical districts, department stores, and Taipei Expo Park Expo Dome. In 2016-
2018, it was once combined with art festivals such as "On Site" and "Nuit Blanche".
Every year, we are committed to providing creators with opportunities to connect
with art lovers, professional communities, and international networks.

As an annual exhibition focuses on equal rights, the Focal Annual section has open-
called for many years without restrictions on identity and media, the Foster Annual
section supports curatorials, and the Jury Prize promotes future development
opportunities for creators , The Public Art Area and the Taiwan Contemporary Art
Archives (TCAA) Area invite everyone to think about the development of life and
art. In addition, we hold various activities and talks via international networks that
the alternative, experimental or alternative art spaces are connected to perform
together.

Since 2002, TAIWAN ANNUAL has experienced drastic social evolution with
everyone. In the past two decades, the Internet has comprehensively affected
our lives and the diversified development of contemporary art. In the past two
years, the virus has changed our lives. The most important part is that it made us
realize more about the power of art is not depending on the physical or virtual
existence, but is the inner essence re-examining, and the deeper understanding of
the direction of the heart in the chaotic era, which equip us with stronger mutual
sensibility of an uncertain future.

In the past twenty years, the communication between the past and the future, the
charm of art and the interaction between people have only increased.

TAIWAN ANNUAL sincerely invites you to join the journey of contemporary visual
art development in Taiwan for the next 20 years!
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Yu-Hsuan LIN, born in 1994, in Taipei, lives and works in Taipei. He works as an
independent curator. With multifaceted practices from different roles he holds, Lin
questions how artists, within a system, could displace or deconstruct the social structure
both independently and collectively, and further inquiries into the contemporary issue —
"How to Become us." He has long dedicated himself to investigating social movement and
the art eco-system, researching the cultivation of young artists and the generation gap in
depth through his multifarious artistic production and curating.

About TAIWAN ANNUAL

Text / By LIN Yu-Hsuan

TAIWAN ANNUAL, formerly known as AVAT Artist Fair Taiwan, now is going to
enter its 20th year in 2021. First held in 2002 in Umay Theater at Huashan 1914
Creative Park, TAIWAN ANNUAL was soon expanded to Silian Building and Art
Boulevard, also taking place in Songshan Cultural and Creative Park, SHIN
KONG MITSUKOSHI, Taichung Cultural and Creative Industrial Park, Tainan,
Kaohsiung The Pier-2 Art Center as well as Taipei Expo Park Expo Dome before.
Besides exhibition touring, it has also involved talks, new media themed areas,
art markets, experimental film festivals, corporate collaborations, art groups,
domestic and international institutions, and the empowerment mechanism
during its evolution journey. After the global outbreak of COVID-19 in 2019,
the participation of foreign art institutions in the 2020 TAIWAN ANNUAL was
immediately suspended. In March 2021, the epidemic alert was raised to level
3 in Taiwan, and TAIWAN ANNUAL announced that it would be transformed
into an online exhibition on the point of its 20th year. With this transformation,
what will be the sparkle of essence migration?

In the past, with the censorship in art museums and the lack of alternative
exhibition space, the (Taiwan) AVAT Artist Fair provided an opportunity for
young artists to have their works exposed without being censored, creating
an interactive platform for young artists flexibly and effectively. The system
of grants, awards, open calls, exhibitions and so on has steadily emerged to a
complete balance, this circulation gave birth to contemporary bureaucratic
era. Now, how should we look at the possibilities of TAIWAN ANNUAL after
its transformation into an online exhibition? Pacing through the time frame
between 1983-2001, the chronology is the concentrates of migration between
2002-2021. Specifically, the empowerment mechanism of 2020 TAIWAN
ANNUAL, is the index of inferring possibility from individual to develop the
empowerment mechanism. In addition to the curator's incubator program
from National Culture and Arts Foundation, Art Touch also started an in-depth
series of curatorial projects in 2019, and many associations and institutions
have launched empowerment projects of curating, comment writings and
managements as well. We monitor the curator's empowerment concept among
integrated art community, and wonder if these empowerment programs from
curatorial cultivations to project establishment, regardless of artists, curators,
art critics or artistic administrators, could respond to practical necessity and
guide us further, or instead, it merely comes to the end.
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Curator and Researcher of Taiwan Contemporary Culture Lab (C-LAB)
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Curatorial Projects has been held for 5 years with 10 curatorial
projects and 12 film festivals overseen by 22 curators. To
build on the previous experiences and the artistic vitality of
the TAIWAN ANNUAL, as well as to pass on professional and
practical experiences to varied talents, in 2020 the Curatorial
Projects transformed into the Foster ANNUAL, which has
announced open calls for creative curatorial proposals.
Furthermore, the Foster ANNUAL has invited the curator(s) as
adviser(s). They will conduct interviews and regular meetings,
and collectively execute the program of this year's Foster
ANNUAL. Through the experienced curatorial practices of
the two curators, the Foster ANNUAL aims to facilitate young
curators' practices in various context, extend the flowing of
resources between generations, and explore manifold artistic
potentialities.

The adviser and the winner of 2021 Foster ANNUAL are YU Wei,
and LIN Yu-Jun with his curatorial project "Gazebo and the
Water Mirror".
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Curator and researcher of Taiwan Contemporary Culture
Lab (C-LAB). Yu obtained his PhD in Humanities and Cultural
Studies at Birkbeck (London Consortium), University of
London, with a research focus on Taiwan's contemporary
art and visual culture since the 1980s. He has served as the
editor-in-chief and correspondent for ARTCO magazine, and
the UK research coordinator of 'View-Point: A Retrospective
Exhibition of Li Yuan-chia' (2014) organised by Taipei Fine
Arts Museum (TFAM). He curated 'Shoot the Pianist: the Noise
Scene in Taipei 1990-1995' at Peltz Gallery (2015) and co-
curated 'Broken Spectre' at TFAM (2017) with ET@T. His recent
curatorial projects at C-LAB include 'Re: A Morning in Taipei'
(2019), 'Yao Jui Chung - Republic of Cynic' (2020) and 'Signals:
CREATORS 2020-21' (2021); also the co-curatorial projects,
‘The Alternative Guide of Time' (2018), 'City Flip-Flop: Stained'
(2019) and 'the 7th Taiwan International Video Art Exhibition'
(2020).
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Through imitation, people learn the information system of social roles
and norms. Our brain keeps on absorbing messages and diffusing them.
Due to their communicativeness, some are kept to be cultural landscape,
and hence people access the worldwide system by reckoning some of
those symbols or concepts.

Nowadays, online memes are not only image macros spread on the
internet, also generally implies the mechanism of how a culture is
transmitted by imitation. These messages are congregating, constantly
merging, adjusting themselves to new surroundings, or transforming; in
addition to their mutual appeal, and co-existence, they are connected
to be a new combination of texts. Intriguingly, they are not necessarily
carrying along the vertical cultural context, but more of a divergent,
horizontal culture transplantation. They leap out of the original context,
create gaps and display the continuity and diffusion of social and cultural
phenomena.

After receiving the culture texts disseminating in the virtual reality, artists
visualize those abstract experiences into some digital files or exosomatic
memory. They subsequently return to the virtual venue to further explore
what technology, truth and meaning stand for. By reverting the reality
into a simulacra, they blur the boundaries between before and after, true
and false, and the signifiers and the signified as well - shaping another
reality out of the simulacra.

This project is supported by the TAIWAN ANNUAL and World's Fair,
Netizen Pavilion. With the internet, "Gazebo and the Water Mirror"
projects three magnificent virtual museums, standing between
interwoven roads in the middle of vast oceans, in both Dubai and
Taiwan. They would be a spot existing only within the video footage, yet
once the boundary between the real and virtual world becomes obscure,
this venue would break the framework long sustained by the reality.
Though our presence or even our world may thus turn out trivial, this
approach, particularly fueled by the horizontal acculturation, paves a
new way out for the messages and our natural desire, re-linking into a
new metaphorical projection.

We could nonetheless witness, notwithstanding the absolute certainty,
the original desire of these artists in the wrinkled texture of their
artworks.

#HEBA CURATOR

#&EE LIN Yu-Jun
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LIN Yu-Jun, born in Donggang, Pingtung,

Taiwan, grew up in Taoyuan, studied
at the Graduate Institute of Trans-

disciplinary Arts of Taipei National
University of the Arts, and settled in
Hsichih. Discuss the many restrictions
that history, time, and social system
have brought to people through the way
of curation, and try to find some kind of
free exit for coexistence among them.
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This time, as an artist, Tsai constructs a virtual venue of an urban highway soaking
in an endless ocean. Despite their significance as an irreplaceable piece of
infrastructure, highways exist beyond people's perceptions and daily experiences.
With highways, under globalization, people make it to move from one spot to
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another at high speed, discarding walking, the original way. Changing landscape
became vague and minor, when people compress time and space for efficiency. i i b Born in 1993 and just having acquired his master degree of Architecture
| 1 | at TungHai University in 2021, Tsai creates graphic, installation and
Serving as a globalized transport network, mass media, along with its point-to- l digital artworks. His recent works focus on the influence of Taiwanese
post-colonial culture on the Taiwanese's state of mind and also on local

point lateral problem solving mode, puts an impact on how people receive and
send messages. No one is allowed to pull over in the moving process- thus making
highways the safest fairyland under the pandemic.

post-colonialism itself, re-deconstructing the urban issue and offering a

new possible image of it.
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What kind of night will you fall like this,
love me, you will die
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Corresponding to modern speed, the proposition of 'existence' flashes and erratic in my own
picture slices.

The light source of contemporary civilization flashes like a stream of light, but it leaves scratches
in the memory of the body, lurking behind the consciousness. The light source in the picture is
used as the line of sight, and the 'absence' refers to the 'overexposure' lost due to the excessive
amount of mental and emotional information. The existence and vacancy of the state points to
a kind of original sense of belonging to myself, which is similar to the attachment and stability
to the deceased house. | tried to use the surrounding environment as a correspondence, calling
each other's notes.
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Born in 1993, graduated from Taipei City University's Master of Visual Arts in 2019.

The light flashes like a stream of light and is invisible, leaving scratches in the memory of the body,

hovering hidden behind one's own consciousness.

Because of nostalgia, corresponding to the rapidity of modern times, the proposition of 'existence'
flashes and erratic in my own picture slices. When the body perceives the atmosphere of a certain
moment, these perceptions will continue to be topological, mixing with the current new experience.
Drawing events from one's own life, piecing together a series of parallel imaginations. Committed to

reproducing the sense of body of light source and memory.

The past and the present continue to melt and forge, ebb and flow, splicing and then deposition,
forming a slow and progressive freeze. The screen is not only a documentary reappearance, but also

allows the dominance of memory slices, allowing viewers and their spontaneous events to reproduce

the plotin the screen and become the director.
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In CHEN's work "Before and After the Blank", facing the context of the blank area, the artist
brings in possible imagination through disorder and finds security in the chaos of everyday
life. As the artist manipulates random images in-between spontaneity and intuition, the work
becomes an out-of-control character, allowing the artist to take it to the next step. In this
series of works, the artist depicts natural phenomena such as meteor showers, shooting stars,
tornadoes, volcanoes, and supernatural images as UFOs. These combine with animal reactions
to dramatic incidents, such as resistance, fear, confusion, and other intuitive, reflective actions.
CHEN also captures the animals' response to resisting and ignoring natural disasters that he
observes in the melancholy world of astronomical phenomena and natural disasters. Animals
that symbolize the self stand in silence as if they are spiritless in a state of indifference. Their
calmness reveals their helplessness of the futility of resistance.
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Born in Taipei in 1991, lives in Sanchong. Graduated from the Department of Arts and Design,
National Taipei University of Education, in 2017. When studying in grad school, a work of his was
rolled over and shattered by a giant wheel; despite the unexpected misfortune, he continued to
exhibit the work. The experience made him reconsider the relationship between 'creative work, self,
and environment'. Held solo exhibition Shapes as Formality at King Car Cultural and Art Center in
2016 and won First Prize at Taoyuan Contemporary Art Award the same year. During residency in
Beijing in 2017, Chen created the Dark series. In the same year, his work Mutation of Sulfur Mountain
won the Excellent Work Award at Kaohsiung Awards. Participated in the Light Trail group exhibition
at Whitestone Gallery Taipei in 2017. Held solo exhibition Trapped at Neptune Gallery in 2020.
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f€Z FU Ning

1Ei5H93%iE Broken Traffic

£ (IRESENAR) RIFIMERIER » RIFERE TRANIME BESEABENRE - IRH KI5
HERMER ? SRERECENMEL Y EEEEE - MEARRTHERBRORETE - B
FERERRIVE AR - P « BENBRO AR SR ARIIME - EEREHIRBREURRFT
BT 25 - BARA—ERD TGRS EAEHFARRT - ABLEARIE « FIHRK  TRIRAOARES o
EEEERTD  FRNERIIMEFERS —ERR - ARNEEE LANSHA S Z2RNIXF
KIERFSE ~ G I FRAE > R -

The use of the outer frame in the "Limited Time Dynamics" series extends to a larger range
of thinking about "the outer frame of the image" itself. What exactly is the outer frame of the
image? From a general perspective, it is not just a border on the material level, but a visual
action used to mark the boundary of the image. For me, the overflowing and covering boundary
between the layers of paint may also be the outer frame of a framed image, or even the
brushstrokes left by the physical performance. Of course, a large part of the inspiration comes
from the experience of time-sensitive, special effects, and filters when using social media. In
these experiences, the border or outer frame of the image is often another layer of image. The
same s true for the text, emoticons, and GIF maps presented in various ways above.

BHERERGEEENG  BB5EE  EREEPRECHTHIRY - BEFEATHHLE
BB o BRI AR RGEPRE  FEASEIIREEREE D5 > LEERIRE
REABN AR TP RAVAERR - FIAERIRMNERIBY - ARBHELNGRREE » ZRHELEX G
WARAIRER RN [55) > MREULRSZE -

My works focus on the relationship between images and paintings, reshaping the sensibility of
viewing images through my body and brushstrokes, and mostly use images that are not produced
by me. Out of the fascination with other people's life experience and image quality, the "absence” is
experienced through the manipulation of the body, and the gaps seen in the image are opened with
the state of paint, which may be broken panoramic photography or pixels produced by reprinting.
The chromatic aberration, for the "weakness" that is regarded as a flaw or error in these images of
mine, is where | can settle down.
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2% TSAl Shang-Fu

Fingerstyle

HEITRAUE - BRIB ©

MR - RERZ MERL ©

FIREBEMAREERSERIIAL -

BOEEERHEEMY - THEE

p.s. Fingerstyle th 2EEMIEREMR °

Passing by, the fingers depart from here.

The opposite of sensual(gdn sing B4 ), | would call it "sing gan"( 1R sexy).

| may aspire to be a certain kind of elegant and high quality human being, but at bottom, | am
actually against it, not sure.

p.s. Fingerstyle is also a type of guitar playing.

1994 FHENZREHE

2R B EENER

RRL > EEEEEAEE

TSAI Shang-Fu's work is a journey from performance to interactive installation. He is interested in
exploring experiments of daily reorganization and observing various forms of human interactions. His
works are mostly presented as kinetic installations modified from off-the-shelf objects, exploring the
diffusion of meaning through the overlapping of symbols in an attempt to produce a more absurd

phenomenon.
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&% TSAlJie 5

B—EREEZEE _FEEYER

B EEEZERF=(EREEZEER
FoEREEZEF—(EREEER

The first wish is that the second wish will be fulfilled,
the second wish is that the third wish will be fulfilled,
and the third wish is that the first wish will be fulfilled

FRAERIARI » BB LTS » MEBHEHEDE - BREN - BRI E TR 5 000 o MR IR0 - B
TR KERIKR IR - SEARANE » FEBNANAA L TES -

EEM > FRFABIMAT - REDIE  HEIENFRERT S LR ERUES » NEEERE
INETHERR o

On the other side of the slit. Not so far away. Above our head. Trooping lights. Covered in flame.
Tugging the air and pressing on.

Howling. Roaring. Shrieking. Clutching the end of a flare hoarsely and wearily.
No matter in which direction it struggles, hangingon to it.

Facing at the ground, unmovably, as if they have a certain calling.

With wishes, cheers, hopes and sorrows, tears and despair in the road.

Dragging the sky along. Oncoming.

BRUBAZHENAERE /86 / MEMEEEZRBNE KRNI ERRREINRE - TRRFE
HEmRHAERARENFEAIXE » (FRASRERE2RMER BHHER E a2 BnaiE
RITRESBEEANN D 2HHIEEEREANEKT - TRIENEMEE HEEEEARZ T
| RiRECIR / AERMERE S B IS R PREE R EY) / XA BIR KRR | 1RE SR | R EEIREE

Good at viewing/inspecting/organizing the objects and objects that he is trying to interpret from a

more diversified perspective, as well as phenomena and structures.

The expression technique tends to be more poetic and literary. The contextual speculative circuit of
the content and state of the work contains considerable elements, whether it is the motivation of the
idea or the completion, which is a mockery or even a mockery. The choice of the subject matter dealt
with is from the expression of personal feelings/family memories/reproduction and interpretation of
polymers/texts generated after generations act on individuals or groups/ethnic groups and dialectics
of macro-facts.
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ZEiIRZ LO Yueh-Tzu

mtk  As Indistinct

HAREENEMIHZEENLIBEERENIIMNUAS G HRNES » HrRREERERNEMEAT
BEWAMT ML - EERBNEHTHERH - EFBTERMIER » R > AmEE
TR SREEMEARREZ F

BRESOEE - BHIRSIBAFYHRELARIETPAN H REEMLZAAM - BIRE T LEERA =H
3> EBENEMEREE SRR I I RES » [REGREREARIFHRE— > BIFE
T T —S25E - KB - BRI T - BIRAIPIANER - AUEIFEHEE -

AHRMNEET » BEFLT - BTERA LREREIEEICRIEEZ T - EEPIENRS
8 e—R—@NmE L > AR > SRENHBESE  SERILERIRMNTFIEZ F -

Things that have not been experienced, past memories, or even scenes where external
information has appeared, may be summoned by the brain at some point and place without
realizing it. The shaky consciousness was mixed with consciousness, and his hands couldn't
help but move together. At the same time, the body that fell to the distant horizon fell straight
into the memory.

Looking back at that time, | found that the outlines of people and things around me overlapped
with the fragments that flashed in my memories. But after looking around, | realized that in my
past life experience, | have never stayed or stayed here. The strangeness is like After the wind
blows, the body feels the same as the coolness, and he slaps a lumps in a straight and stunned
manner. Suddenly, he left, but the picture that flashed in front of him seemed to be filled with
imperfections.

Under the clear and clear blue sky, time stood still, and the waves hitting the reef were caughtin
the air, but in the flashing marquee, it rushed forward one after another, scrambling to advance
the picture, trying to borrow This returns to the original wildness.

1998 S - FHALUBRAN B R RIFEM - RiEBSIEMNERERBEENRZRNEY -

Born in 1998, recently used photography and video as creative media to express life experience and
things feels in daily life.
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BARS —F B

2021 GEER—FR - IEE 2020 REHALEEE - [—FRE RERAFRELDERY - 8
KIGLUEREAZ TR « ISHRRAERIR - e FRERRIRSHENRIAEN - FFREE
9 UEMAEREREREEANTAMTER - ST  REBA BT IS8 B BF -
YREE  EKERMEEE - BYEERABRE—FET 58 mEENED - HERE
ZEMPZEER - I BHRSRULHENERPRLTREE -5 T L 2022 FEFIA FreeS
Art Space RER E{REBMAIFERRNERKLS -

About Focal ANNUAL

2021 TAIWAN ANNUAL continues the transformation energy of 2020, without categorizing
genres of artworks and exhibition areas, artists can employ forms and spaces more diversely
to address their creativity and generate communication between the artworks as well as the

audiences. Concurrently, by converging the professionals from across art industries as a jury,
including from the artisits, curators, art critics, scholars, press, collectors, technicians to the art
institutions or museums, and galleries, the nominees of the Jury Prize will have the ANNUAL
Convo with the professionals to communicate face-to face and to discuss the thinking behind
their creations. Moreover, the winner of the Jury Prize will be provided with an exhibition
opportunity at the FrreS Art Space in 2022 to facilitate the artists' future artistic practices.




FAE WANG Gon-Jer

A&MHA 21-23 Invisible Vision 21-23

2021/ iREE ~ ZFI4R Charcoal on Paper /143X 81 cm

B APRBENEHEBRHBERIITR - TRRAZVESEARENEE - EELUTHENF
EEMERENE LG MRSNENIEEER ; BT MR OERTT

The vital rhythms contained in nature are transformed into visual transformation through
the precipitation of emotions and the profound encounter between subjective and objective.
Explore the inner poetic experience between the seemingly lyrical poetic space and the rigorous

brushwork structure; carry on a mysterious spiritual journey.
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2021 TEARBGRAHEER) - B
gL B =Y

2019 TEEIGERE)) - BIREE > =6

2019 N% - IR— Bk T EEERE

i) > BERHRER > #% > A
B > WEREEHIE

CRE R

2018

2017 MBI EAHEEE) > Hulic Hall »
By BHE

2021 "Double Solo Exhibition of Wang
Gon-Jer and Chang Guang-Chi",
Galerie Pierre, Taichung, Taiwan

2019 "Spiritual Rhythm", ARTDOOR
Gallery, Taipei, Taiwan

2019 "Quenching and Refining-
Hundred-steel Taiwan
Contemporary Art Exhibition",
Yokohama Citizen Art Gallery,
Yokohama, Japan

2018 "Secret Realm of Mind", Isart
Gallery, Kaohsiung, Taiwan

2017 "Independent Art Fair", Hulic Hall,
Tokyo, Japan

aboutme

F=22 WANG Yen-Ran

The Tank for IKEA Shark

2020/ #FELTH ~ PC B ~ Ak} ~ 2 Stuffed Toys, PC Sheet, Plywood, Paint /100 x 50 x 150 cm x 2 {4

BERER] REY IKEA B » B TRRMEERYE THEXEPRERE  ARNEBERHERER
IKEA BV THEETE) 7 » BRERE - BABERMEIRTERT TEZE) NWRIEERRN -
MERBHFRER RS HBRRENEEERNK TEEBR ARBRACHARBETFER
EHEEFFENERTBEE © NaMA) 8 DB pRRE -

My works' main issue is about the repeatability and uniqueness of objects in daily life.

Is the IKEA shark special when it looks like a famous artwork? Or what are the differences
between handmade and industrial production when the products look almost the same?
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SRER) o ETEEEY
8 b =g

2019 MEENMENZ) - SIEHESOHERE
o =it =

2019 FERE - 22/ - BIEEME
=it

2018 TArtAsia #1#) » KINTEX —SR/EEE
i8> &k o §EE

2018 IPKE=EadRER ) » hARBE YA

i BEE > 2=E

2020 "Taiwan Ceramics Biennale",
Yingge Ceramics Museum, New
Taipei, Taiwan

2019 "Repeat, Reverse and Rubbing",
Taipei City Arts Promotion Office,
Taipei, Taiwan

2019 "(In)visible Space", Kuandu
Museum of Fine Arts, Taipei,
Taiwan

2018 "Art Asia Art Fair", KINTEX
Exhibition Center 1, Goyang, Korea

2018 "The Labrinth and Wax Wings",
NCU Art Center, Taoyuan, Taiwan


https://www.facebook.com/wang.gonjer

FRE WANG Chen-Nan

e (W) Untitled (Railing)
2021/ BEA ~ KIEEER ~ £ BB « I Mineral pigments, Watercolor, Earth pigments, Ash/
105x130cm

1A ~ BEAE ~ BHE - EEARMEENHHERETINRA » SREFAMRETREERR
REREESMIFURBMERNET » REBEEE A ERIR SR EREE  T—
Rytsd  IRAREE TR — MR ER - BHERBEEEERERIH » —ELURARLER
BNZ RS RSN AR - RMAERINERE - FRUICHEEENREEIR » BNEN
FEFZRELR -

Railings, stairs, window frames, these things that are ubiquitous in the city we live in, are
quiet and maintain the needs of daily life. I like to look at them when they are desolated and
dilapidated. The original precision calculations and the designed functionality have become
meaningless. In the light, ruin and death bring a sense of harmony and sacredness, but | think
that even in this long light, those who have been suppressed have always been suppressed. The
pain and desire did not disappear, but became stronger and deeper, so | followed the outline of

the structure and let the inner frantic uneasiness show.
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2021 TUIEFEERI— L RROBKETR) » 5078
A 43 FEHFL B > B

2021 "Inner Utopia", Tunghai University-
No.43 ArtSpace, Taichung, Taiwan

F{EH WANG Jar-Ben

#EHX Chanting Spring

2021 /4% Encaustic / 72.5 X 60.5cm

DIFESERAE AR » TAAE TEAR—BERAIR o 5 M2 NIrReSER
REBR TR BROR > BAAKERMAIFEI AR * > RN THESE) TR0
£ TEAZE) TWZE) #5EER  #AUBRTESTMKRRR TR BRIE 8
A WERERT - BEREBIET 415 - BMERNE0IIRER - HEAIEEIA 30 £ 0 (FaR
WMERESHREAN - ETNEXKRREMKBEARIR - TRSLUEREDRIEEM -

* R BRE o TSP o BN - RAEMIER 2

The philosophy of art has "Tao to follow nature" in the East, and "Nature is the source of all
inspiration. No matter whether the "artist" works directly from nature, memory, or fantasy,
nature will always be the source of his creative motivation"* Therefore, although my works such
as "Prosperity as a Dream", "Dream Castle", 'Snow White Voice', and "Sound of the Mountain"
series use spontaneous painting or abstract expressionist techniques, they are all based on the

observation of "nature”. Under the Tao, "flow up" from the subconscious surging, that is, the

realm of self-exposure of the only consciousness.
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2021 T2EHE) > 42 HE

2020 NEEEBREHEES) S BTE
BE - EEH

2017 DERZBAMTZRIDEER - BREHAK
Bl BREWAE > B EH

2007 DERBMTRDVEER - EERT
51 #TE 0 BR - EE

2004 DEEBMZOVER) 0 BES
BE - EEH

2021 "Oxford Internation Art Fair",
Oxford, United Kingdo

2020 "Art Capital-Musee du Louvre",

France, Paris, France

2017 "Salond' Automne", Boulevard
des Champs Elysees, Paris, France
2007 "Exhibition of TFA Salon", Musee

du Louvre, Paris, France

2004 "Exhibition of TFA Salon", Musee

du Louvre, Paris, France

about me


https://m.facebook.com/jarbenartgallery/

E&f® CHIU Chih-Wei ©

UTOPIA Crates and Light Boxes

2020 / A1E ~ IRHE ~ 1EY) ~ L~ 43hRENR ~ FN4R ~ ZEBAR ~ LED & Wooden, Glass, Plants, Soil,
Silk screen printing, Translucent paper, Transparencies, LED lights / R~ &35 E Dimensions
Variable

LUERS ~ BEMRRARIBENT AR KB EAEMVERKRTRREEDRETRANETF
LU EIFERE 18-19 HAZLUR » AERENESARRERRBEGIMES > FBRIBAES
B8 ~ MBI - EMES - RAERS - ERNSEYRIEREARE - EREAEEN
SR ~ BHER ~ (RS RYIREY - LUREH BARRVERIREE o 1 (SRAEHIEIR UTOPIA Crates)
LUERS ~ EERARAIRERENT R BE—EEHN [HEH) BENERE  WEX - BEER
B R ABERARES « RN IRIEERS

In the form of light boxes, cargo boxes, and specimen glass boxes, the vegetation symbolizing
natural space is divided into different boxes according to different latitudes, in response to the
scientific revolution since the 18th and 19th centuries. Technological progress has begun to set
up natural history museums, science museums, botanical gardens, etc., to display so-called rare
and rare animals and plants for people to admire. This kind of projection of human desire for
utopia, peach blossoms, and wonderland, as well as the desire to control nature. And "UTOPIA
Crates" in the form of light boxes, freight boxes, and specimen glass boxes creates containers
that imagine "Utopia", and transports them and transplants them to the exhibition space,
discussing the environmental control of human beings in modern science and technology

imagine. 2020

2020

2020

2019

2019

> #idt

"We are drifting", VT Artsalon,

Taipei, Taiwan

"The 11th International Shoebox
Sculpture Exhibition", NTUA Three
Perfections Gallery, Art Museum,

New Taipei, Taiwan

"2020 NTUA Sculpture Annual
Exhibition", NTUA Three
Perfections Gallery, Art Museum,
New Taipei, Taiwan

"The 10th International Shoebox
Sculpture Exhibition", NTUA Three
Perfections Gallery, Art Museum,
New Taipei, Taiwan

"2019 NTUA Sculpture Annual
Exhibition", NTUA Three
Perfections Gallery, Art Museum,

New Taipei, Taiwan

FKEF Mosnxue

ABI%F | remember

2020 / BAIHIE Giclée /60 X 90 cm

BREAZERHEMBCERNET  RAEAGZERRERTHOA » RERBERIEERZ -
AEIE > BCRRBABETF

No one will see our original appearance, no one will remember that | am such a person, only at

this moment of physical pleasure, will I remember that we were originally a human being.
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s EITE S

s EILTEES

2018 MEmfHR#HE) » SRR K&

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2018 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2018 "Young Photo", The Pier-2 Art
Center, Kaohsiung, Taiwan

2018 "Wonder Foto Day", Songshan
Cultural and Creative Park, Taipei,
Taiwan

2016 "FREE ART FAIR", Huashan 1914

Creative Park, Taipei, Taiwan


https://www.facebook.com/ChihWeiChiuART
https://www.mosnxue.com/

IZE JIANG Ling-An

&#] The Beginning

2020/ EE55 /3 ~ 75 Acrylic on Canvas /100 X 80 cm
IERTEBEREREMRORS SR » ARECE— RSB NE -

IEIRFRRBEME PR - EETHENRE BRREERERIL - FRIGBHEREMFR
T2 > IREBAVIKEER disco HMAIRICFIK - REHFREVMBEFRR - MEEESENIMRET
B2 LR W - SUERER > BMRIEBKATIEEYEEE TR EARIFEMSRTE
RERERPAZPHNEE > hEBFRREARDPRMAENSY) > TiRESEREMATTE
RORIEE - KR L —ERIFRRE - ARERILEE > BETRXEAERER

The painting inspiration of the series is derived from an unforgettable but fleeting love with her
personal experience the year before last.

It reflects the artist's expectation in relationships. The naked couple in the middle of picture
is only gazing at each other but not disturbed by the concrete jungle and the silver ball is a
symbolic representation of the gorgeous parts and lure in the world.

The perfect interpretation for painting is the gap between social reality and self-expectation by
artist's individual style which divide images and create her strong feelings between virtuality
and reality. Besides, it arouses the masses to contemplate whether we're trapped by a
whirlpool of feelings and unable to extricate ourselves or not with the series of painting. To

avoid being trapped into the same cycle in relationship, we should learn and grow from the last
one and also hope the painting can evoke the most innocent mind since our childhood.
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2021 TRE: THINK | SI¢EZRI(EE
Bl > BZEMEE  ARBE
C8-20 = » =i

5

2020 THENBRIGLE RS
MARIES(E) - BE#RRNER
Bk &

2020 MEEEHER | TAZRIEE
/81 > Konzy Kava cafe » =35> &=

=

2020 TE#R 7 ®wIR ! | S TRZRIFE
1 > Remember Me cafe » &3t »

=
=S

2021 "RE :: THINK, Jiang Ling An
Solo Art Exhibition", The Pier-
2 Art Center, C8-20 of Pier-2
Warehouse, Kaohsiung, Taiwan

2020 "Taipei lllustration Fair:
The Artist Who Calling for
Submissions", Songshan Cultural
and Creative Park, Taipei, Taiwan

2020 "The cooperated exhibition
for Symbiosis Apartment with
Theater Naturally Connected",
Readlander lifestyle bookstore,
Taoyuan, Taiwan

2020 "Redefine the Meaning of
Beauty", Konzy Kava cafe, Taipei,
Taiwan

2020 "With lines? There's no dividing
line with limitless!", Remember

Me cafe, Taipei, Taiwan

3+ Daniel Arroyo

REREEL —EEREE
Nocturne in black and gold - Fulong Dongxing Temple
2020 /3= ~ %5 Oilon Canvas /90X 90 cm

EREHENEFIGEEFRER - HEENBEIEN - SR —EREMNERHEMNR » UER
MEA > EREEFERHEERASNEE - RBNGHHSEA TGS ERANAERERE  F
FREEER ERVRE - REBmBHERIBAE T Em o

This painting depicts a night view of a small pagoda near the Dongxing temple in Fulong
which is located just a few meters away from the sea. As an European artist based in Taiwan,
| have always felt a special fascination for the decoration of the temples and the characters
represented in them. One of my interests is presenting to Taiwanese people different and
unexpected views of their own culture and landscapes. In this case, under the dramatic night
lighting of the scene (like a distant echo of the Italian chiaroscuro of the 17th century) the
powerful protective animals of the temple, the dragons and the phoenix, seem to come to life

and address the visitor, escaping the limits of his own sculptural representation.
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2020 T&EEEHBR—BIERE] >
SEEYZER > 2ih =
2019 BB

&R =16

2018 TARIBAFINES )  AEREE
5 R B

2018 THTEATEESE, » XIRREKRER

iR 0 5%

& #1 o B
2015 TBEFAE ER) > SBEXEMH -
=i B

2020 "King Car Young Talent Oil
Painting Award", King Car
Cultural and Art Center, Taipei,
Taiwan

2019 "Treasured Memories of Desolate
Space", Yuan Ru Gallery, Taipei,
Taiwan

2018 "Art Tainan", Tayih Landis Hotel,
Tainan, Taiwan

2018 "Art Hsinchu", Fleur Lis Hotel,
Hsinchu, Taiwan

2015 "Tracing Taiwan", King Car
Cultural and Art Center, Taipei,
Taiwan


https://www.instagram.com/linganjiangartist/
https://instagram.com/daniel.arroyo_art

£3XB8  YU Mitchell (Sha x 2)

" IENEISE " FRIGARAEIE AMERISEYF ...
"Laidback"l always believe in the beauty of human nature......
2020/ BE52 /7 ~ {AH# Acrylic on Canvas / 117 X 91 X 5 ¢cm (50F)

BOARASKBRREENME ST SREBRAARETEA . BEHARSEEHESN
B .. RGRIBEANNRYT - ZBIMr=RthrEE  BEFEHE -

You are the most important partner in your life journey. Don't forget to enrich yourself because
opportunities don't wait for others... Always think about each other's strengths... | always
believe in the beauty of human nature, which belongs to you and happiness may be late, but

will never be absent.
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2021 TRHEBEEE] > The Hernion
coffee » # =g

2020 MREARE
coffee » #

| > The Hernion

2019 MERHABE) > The Hernion
coffee » BkE » 2274

2015 MEREREIERAIZESRT) > A8 Cafe
Gallery » =1t &

2021 "Long-term exhibition", The
Hernion coffee, Taoyuan, Taiwan

2020 "Long-term exhibition", The
Hernion coffee, Taoyuan, Taiwan

2019 "Long-term exhibition", The
Hernion coffee, Taoyuan, Taiwan

2015 "Waiting with pretending dignity",
A8 Cafe Gallery, Taipei, Taiwan

S2i0faF WU Hsin-Ho

i@ Puppet

2020/ 47 &84 Comprehensive Media /120 x 150 cm

HREPBRHNECA - REBBOABA > MRMEEMPIEER  HF—SERADETESIE
SEEAVARNRE - hEREBALNRR | REXSFENRE > ASEBETRENHE - NRAE
BR—R - FFBMETERES LEOLER | AMMEREBYHIM - WMAABRAMAEERNXIE
WS EFE—SHR > FTRNSGRENSS  USEHEREZERRANTERSEE - 7o AMm%
EENYBER 2% !

The puppets in ragged clothes were found in the storage room, which had been sealed for a
long time, so they simply took a bath for them. Washing a whole body of dust but not washing
away the marks of vicissitudes that are not what it used to be, it can be regarded as a portrayal
of the life of a puppet! There are not too many exaggerated expressions, but each has a different
story. If it can be repeated again, it may still shine on the stage! This work is a physical collage.
The nine puppets originally had gorgeous dresses, but now there is only one piece of cloth, and
different figures are placed on the canvas. The black and white space stage is constructed with

ink freely, and you can also savor the ancient, the beauty of cultural relics stripping!
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2020 TEIPRR EMBM AR » BHX
BlspiLy > =R =i

2020 TEENEREMRARE) » B
AERE > 2t 24

2020 TEEER—FER) > 2IEEZF
SheE » =36

Bg)  HEERII

2020 CEEHEE) > BhRXEHL 0 2
&

2020 "International Color Ink Boat Art
Exhibition", Chinese Creation
Center Taichung, Taichung,
Taiwan

2020 "Asian Contemporary Art
Exhibition", National Education
Archive, Taipei, Taiwan

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2020 "Art New and Creative Arts
Society", Taoyuan Hakka Culture
Center, Taoyuan, Taiwan

2020 "Surge of Ink Tide", Taichung
Cultural Center, Taichung,
Taiwan



RN NG Tsz-Wo

Happy Together 02

2020 / EE55 /7% Acrylic /80X 116.5 cm

(Happy Together) BERFIBARTER S EHRREXRNNEEY » BRERMET &
BSRREH AR —RERVRTAEME © SRS IBAIBATR AR I A R S B SR ARl o
EHEIBARNEET 0 AR—SEEEEREERENRET  HAATRRH eI RRE
TS ; MB—7E > BHNES - RRZ N EARSRFIBRAEEEE (SRR
EARSR—I8E « BRTHH « FOUEERH & T RIS EEmn EHism -
TR ERS A & EBIEAE LB o

"Happy Together" is trying to explore the way that people can coexist intimately by exposing
the duality of collective life—intimate and violent. The concept of this series was inspired by
the Soviet documentary. In the socialist countries, people strive unitedly to build the socialist
paradise. On the other hand, Structural Violence, surveillance and snitching others truly exist.
Collective life is intimate but also violent. So | translate socialism into group games, which
seems sunny and innocent. And | am trying to delimit the similarities between socialism and
group games by my work.
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2020 TARSBVEE) - S > B

2020 TEHTHE - BWTRARR LR
B RBZ{bEL - B B

2020 THIERRSEE B » 59 43 SRAIE
Hd > EE6R S B0

2020 TAL : R o T > B

2019 M2 BHRELFERF » TS5 A+

2020 "The Tour of Life", Kuan Gallery,
Taichung, Taiwan

2020 "Young Voice", Dadun Culture
Centre, Art Museum, Taichung,
Taiwan

2020 "Achilles Heel", Tunghai No.43,
Taichung, Taiwan

2020 "The Life of Red ", Kuan Gallery,
Taichung, Taiwan

2019 "Hey, ItIs already Very Close", A+
Art Space, Taichung, Taiwan

RES WU Lien-Yin

AR Soulin the Shell, watch through Inside

2020/ 7 ~ fRE ~ $8F ~ B3E Wood, Wig, Mirror, Motor / 150 x 130 x 80 cm

81 B T8 ~ T MFESTIA > % (88 WRIZRT » (FARARIRKREENES IR 1
RREVBEFTOORESE > MEREHIRSREREECRIAEE - FRENERIBAZER
BxEd  BFEXENERTR » LHMEEEENEISIR » (FREETKREBHITE - 5
FREBHSERS R > WEBEARBNEL » FERETRS 2% TARAL BRE » 75
BSHEENIMERRERBERE  WERRGERES W RIRRR BN MR4EE -
[EIE > thEREEE S PTERIAIRESR

"B" is a combination of the two characters "bone" and "ben". It is a homophone of "body".
As a noun, it can represent the body itself or part of it, and it also represents the essence of the
existence of an object. As a verb, it is the body experiencing the process yourself. The works
in this exhibition embezzle the images of gods and generals in temple rituals in Taiwanese
folk culture, and extract their transparent body brackets as the spiritual continuation of these
images. These works fictitious body parts, and by entering the inside of the body, the viewing
forms another special state of "people among the people", experiencing heterogeneous
spirituality inside and outside the various body devices, and viewing the image of the body
through mirroring. Expansion and the extended occupation of the external space, at the same
time, it also explores the original face of oneself.
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2021 Tk RESAIEER) > FTEEE
Bffgrs > #ifT o 2

2020 TAIRMEH —=MEME > &
X288 > ERg 0 B8

2020 T4 GT=HE - RelU _Eh
BFEEER 1)1 > AREIEESE

{9Ee) > Eibt
REFRL—E Bl > B
2019 1108 2EXRE] > B =EESM

£ = > 28

2021 "Soul In The Shell, Watch
Through Inside", Hsinchu
warehouse, Hsinchu, Taiwan

2020 "Paying Tribute to Gods: The
Art of Folk Belief", Tainan Art
Museum Building 2, Tainan,
Taiwan

2020 "Good to go", Nation Tainan
living art center, Tainan, Taiwan

2020 "ART TAIPEI", Taipei World Trade
Center, Taipei, Taiwan

2019 "108 National Art Exhibition",
National Taiwan Museum of Fine

Arts, Taichung, Taiwan


https://danielngtszwo.wixsite.com/mysite
https://www.instagram.com/p/CP0wPmWHUiq/?utm_medium=share_sheet

%ig#E WU Chiung-Hua

LERY - RENEF2
Feminine Series - Imprisoned Youth 2
2000 / #E&184M Mixed Media /59 X 33 X 33cm

FRMFENEET - RESH > BRERNLUNTR - SRE  FEEMEEE > RETZEW
RBRTHHSKIMENERURER LS > BUHES THE) 208 herRE8T
FRLUEMBN BN BRETEROERTRER > $EK - WIRE - WRERE » BAE>
BABHABR -

High heels have often been symbolized as and related to the young, the pretty, the sexy,
and the elegant women. In this piece of art work the artist puts them in the hanging
cages expressing their helpless and isolated social status when women are treated as
sexy preys. This is a reflection of the century old cultural traditions of the male dominant
society. Women have long been discriminated against, regarded as war trophies, sold
as merchandises, treated as sexy objects or as servants, and honored as house wife and

mother.
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2021 TSeoul TAHTEEMIBRIRE > 8E
KAirRE > B 0 BE

2020 TEEER—FER) - 2IERBF
BifE > =46 B

2019 TEFETEER 2 — RIBE FaER
TR RIIBIER - EEELAE
PREfTRIL 0 BR > B

2016 MSm#EE+ raSOBBER (O
AB5EWL)1 BERRE] » T H
AEEE > #E > B

2015 MBI TEEEHIFEMEE) B
- BfEIER] 59 RIVOLI > B2 »
JEE

2021 "ASIA INVITATION ART
EXHIBITIONS IN SEOUL 2021",
Korea Gallery, Seoul, Korea

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2019 "Crossing Flowery Metropolis-
Wu, C. Christian", LAN-GUE-FANG
Art Gallery, Taichung, Taiwan

2016 "Prof. Ph.D. Christian WU",
Motomachi Art Gallery, Kobe,
Japan

2015 "Wu, C. Christian-Taiwan Betel
Nut Beauty Art Exhibition Tour
in Paris and Kaohsiung", Paris 59
RIVOLI, Paris, France

=iz LU Chia-Nuoh

AR - (EER)
Awareness landscape-Amusement Park Chapter
2020/ EE52 /7 ~ &% Acrylicon Canvas /91X 65c¢m

BHRSRSP > RERE MEANRRGR & TES) MEZBRIE  RIEBTEERNM
5 RN BMTH BRI REREEREARTR  MLULRIFRCAERERBENEE
iR RS RRFBEATRNERE > BFENEEHBERNEO - LABNEAISHA
DBIES ©

frm CEER) b RBEBEAZIEREMEE > BiE 2020 FHERBEEAS - WER
BERACRABEEENRE  REFSREN > RRARECTHAFHMERES - UAEIH
ADARTELEMENORE > R —EFEAXTEENAR

In the Consciousness Landscape series, | am thinking about the relationship between
"personal symbol system" and "landscape". | use repeated curves and splashed color
points as my personal symbols and create techniques based on repeated and intertwined
visual states. As the technique of this sketching from life, in the process, "landscape”
is only a carrier of personal symbols, an outlet for expressing inner consciousness and
emotions, and looking for inner scenery with real scenery.

In the work "Amusement Park", | walked alone in the Taipei Children's New Park. On the
eve of the outbreak of the new crown epidemic in 2020, | observed these unused but
operated facilities. | did not participate in the facilities, just quietly watching in front of
them, with the mentality of people being here but not here, capturing a landscape that

exists but does not exist.
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2020 TRMLHLE - Bil0zEER) > W
XAEVEM > =i =8

2020 TiEwREE - ms A FEBMEIE
Bl o RIEMEE > BN PE

2020 T=drEfifidEd) » EREATF
EEE > 2 B

2019 T&HEMEE) - fFEm > 216

==

2018 MEEMEEL - SUsRER] - Mgt

CESLRE STRE 5

2020 "According to their kinds-LU
CHIA NUOH Solo Exhibition",
Longshan Cultural and Creative
Base, Taipei, Taiwan

2020 "Spiritual channel-Cross-Strait
Youth Art Creation Exhibition",
Daxin Art Museum, Guangzhou,
China

2020 "ART Taichung", Millennium
hotel, Taichung, Taiwan

2019 "Wonderland Creator", Yuan Ru
Gallery, Taipei, Taiwan

2018 "Will game-LU CHIA NUOH Solo
Exhibition", Shin Leh Yuan Art

Space, Taipei, Taiwan


https://www.facebook.com/profile.php?id=100016060509399
https://luchianuoh.com/

ZF{£ LEE Chia

1X# Metabolism

2017 / BIFARENR (hL3R—4B) Printed digital photography (9 pieces) / 15x 20 cm 9 58—48

FEEEAME John Baldessari fEtZEARHI—DIEEBEFTREE - MIRHSE EHEE
=R Wi~ FYWEREHENEE - E—RIIRREHRTEARLEENEE  —EANRRER
ERRTHERER - —IREH > MAXNEERERRARNER  ABEETReEE
BRIANES L DEAENRARBAY FEEEN—EOE -

Inspired by one of the assignment lists American artist John Baldessari gave his students in the
70s "Document change, decay, metamorphosis, changes occurring in time". This series of photo
documents lunar cycle demonstrated by a human face. The time scale of a month is flattened
on paper, while the astronomical rhythm is doubled by human rhythm and a terrestrial human
action, as a response to the human-nature relationship.
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2021 TPolitiques du Silences » KFE
HREEEMER » RIRER > JAE

2021 88 Mediums] > Buropolis > &
& EH

2019 TSENDJ » R{EBIESEEMS
bt SEEE > EE

2019 TBloby > RHERBE AR > 5
BEL > 5

2019 lTable Rase) > KGEKREEE
2 B > EE

2021 "Politiques du Silence", MOCO
ESBA, Montpellier, France

2021 "88 Mediums", Buropolis,
Marseille , France

2019 "SEND", MOCO ESBA,
Montpellier, France

2019 "Blob", Université de |'Education
de Montpellier, Montpellier,
France

2019 "Table Rase", Amphithéatre de
['ancienne faculté de Medicine de
Montpellier , Montpellier, France

Z{f%F LEE Pei-Fen

&1t 101-20180906~20200906 : E_&
Taipei 101-20180906~20200906 : chapter 2

2020 / #3545 Video Installation / R~ &iZH#ITE Dimensions Variable

{EmREIBEEBAMZER R RAR TRUM T SRERRIAETE - 12 2018 4 9 BE 2020 4 9 A%EE Google
=5|%AFIA Taipei 101 BB R |, KRB HLURRZAIEAREE 24 (8 Taipei 101 FIFFRIRHLE o
TEEFEATEHEXENERT » AENERNZEME » HBEGREEEYHRIRRIRE -
W HERECEMAERR MR ES » ERIFESGNER - HERZEFEMUEEREE
FISMRERITNESRRE - AEA—R—EHNHED  HHRERNRERFRENRAS
FEEEIEME -

This video installation is part of the ongoing project-Taipei 101-20180906-20200906. All material
was collected from 2018/09 to 2020/09. Sculptures were made from photogrammetry image
contributed by merely using the online photos in a monthly order. | chose Taipei 101 as my
primary research subject because it is the most touristic, labelled by most tourist sites as
Taipei's must-see attractions. In the video, | aim to use word repetition practice (an acting
technique) to provide the most direct reactions when looking at the result models. Though
everything is abstract, | want to see where | can dig deeper and find interesting relations in this
research-art practice as a social study practice.
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2020 TipsgfEikag) > FALLSCAIE
Z=fM o =i =

2019 MERDE)  BACA BfiFLESR
2R > A6 0 E

2019 TEREHEKRS - FIEEHNTEZ

MRER) > FBEEEE > =/ >

2019 TAn Archeology of the Suny »
Espacio Cultural El Tanque » 22
REHE > MAFIEES > IS

2018 MEUMCERERTTR - #7241

BT - 37 B

2020 "Free State", Art Space Gallery,
Songshan Cultural and Creative
Park, Taipei, Taiwan

2019 "I Feel No Longer At Home At
Home", Nook Gallery, BACA Art
Centre, Beijing, China

2019 "Tainan Monopoly", Soulangh
Cultural Park, Tainan, Taiwan

2019 "An Archeology of the Sun",
Espacio Cultural El Tanque,
Santa Cruz, Canary Islands, Spain

2018 "Welcome to the Desert of the
Real Vol.1", Hsinchu 241 Art
Gallery, Hsinchu, Taiwan


http://www.peifenlee.com

ZFHEE Ll YiTing

FR/VESMMMBYZ IOV BT
Miss Lai Holding on her Security Blanket
2021/ #2 Oil painting / 60.5x 45 cm

SEIEE/MRRN LIt IR RS - FTLGEMFISE 2GR » AtPITRE—XRE » 22
ABE o AR KEM T MR tAIBRITRNER - BYRETIH S8 REBITFEES
1% EERAENFRamEE  EiFeERE - OBt 208% - NEETAY—1%
AAEBERARERRFMEE » BREREIMBWNEEAN  SEZEEER SIS ZE RN
EETHRER > BENECERRZE > ATARERRES » BMENZER  BEARSE » St
YRR ©

The girl holding the quilt in the picture is like a haven for them, allowing them to relax
completely, decompressing their busy day, and falling asleep peacefully. Sometimes
attachment to objects can also become the objects of their emotional expression. Pulling,
hugging, or beating a doll can actually help express negative emotions. When the emotions
are released, the mood becomes relaxed. Just like the characters in the picture, they may have

been sleeping again because of nightmares when they were sleeping, and after awakening,
they clung to being caught and fell asleep again. This ordinary experience is enough that the girl
has a sense of dependence on being caught, and feels that it is safest to hold it. It can be used
to combat nightmares, increase her sense of security, reduce anxiety, and is the source of her
peaceful sleep.
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2020 TEZEREMVEER) » 2K
BWEZP0 o 2l =i

2020 MER DNA » BIEEMEE AL 116
aiffri > S 28

2020 TEBR 19 BXZER)  BEANTE
EABENIE Sif 5

2020 T4 > BEMFEMRRER
R > AL > FRER

2019 T 67 ERMER) » EEHILARM
{0 Ef o =

2020 "Spring Contemporary Art Salon
Exhibition", Tainan Municipal
Tainan Cultural Center, Taipei,
Taiwan

2020 "Writing DNA", 116 Art Center,
Kaohsiung Normal University,
Kaohsiung, Taiwan

2020 "Qingying 19 Art Space”,
Kaohsiung Da Li Department
Store Building B-6th Floor,
Kaohsiung, Taiwan

2020 "Overgrown", Joint Exhibition
of Works by Art Academies on
Both Sides of the Taiwan Strait,
Hangzhou, China

2019 "67th South American
Exhibition", Tainan City Tainan

Cultural Center, Tainan, Taiwan

aboutme

ZFasE LEE Pin-Yi

KEM—=XRA The Gongguan Family

2021 / #=E184+ Mixed Media /40 x 60 cm

—EERIFENESTH—RA > EHESRSERMAEET ? EShSEEHNRERER
RIFEEY - ARBCESEESERENGD  REREERNRERRETERE —EEE -
HEEROMET > BHEIEMEELSR » EBE—ZMT -RZINMUK N\ REATESERY
IS L BIRER - BERENERRBECBTS  BRRIBRE - HMGIFRTSEERE
SREEHESR BT - ER—EESREEHARSHNRERH - REMEEESESE AR
BABI—RA » EAZBARSE—HE 28 BRS5 -

What happens if a family from an advertisement enters the real world? A fake family in a TV
commercial always fascinates me. As a commercial actress and screenwriter myself, | regularly
saw these families sitting cozy at the dining table together. Under a huge studio light, the
mom looks at the daughter with maternal love, the dad gives a boss-of-the-house smile, and
the daughter sings the birthday song while intentionally making mistakes. These family were
made too perfect, and | became very curious about how these families would look like outside
their scene in a commercial. This is a project that brings a special commercial family out of the

commercial sphere. | become The Gongguan Family with other two commercial actors, and
walk in to three public sphere—street, park, and exhibition.
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2018 TERZ IR - AIHEE

wigH > Eib > =

2018

"Celebrating Women group

exhibition", Red Room, Taipei,

Taiwan

about me


https://www.facebook.com/profile.php?id=100002726077647
http://leepinyi.wixsite.com/website

FetaiE JUAN Po-Yuan

ME ~ RIS RIEAGE « #ERBEE

Materials, window type air conditioner map, iron sheet
texture

2021 / #£8& Installation / R~F&kiZhiiE Dimensions Variable

FERBOIEIRZME - BhE ~ SURFHTERBR REME Y MRS - REUAEEHE
588 BEPTSIEE - B B (B BB - MENSSRAMENERRENS ) B
BRI S TR ARSI SRR - WERMBERSEARER G > HENAARERE
BR - BR - EEE - mREEmPRt -

Using digital modeling terms such as material, texture, and texture to open up a dialectic
between image and sculpture, to consider how to construct the image body, sculptural
concepts and solidity, volume, texture (texture), continuity, materiality, etc. as the basic
structure concept of sculpture, to deconstruct how sculpture constitutes sculpture by
dismantling the sculptural concept elements, and to consider how image has sculptural
elements such as solidity, volume, texture, continuity, and tactility through sculptural concepts.

(Il
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2020 TE=JCHMIEMET -01_LOVE EiE
iR MRXAIEENSRERE
=it =4

2020 MESERINGH - TSR 845t
&2 > MEIEE > #HMit =8

2020 TEEENR—FER) > 2I1EHS

2020 "Digital Art Festival Taipei 15th",
Songshan Cultural and Creative
Park, Taipei, Taiwan

2020 "tsiam nid Tam TsuTiH8",
Bamboo Curtain Studio, New
Taipei, Taiwan

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2019 "____"H*L*W", WALEY ART, New
Taipei, Taiwan

about me

MEE LIN Yu-Ying

iL-F4% Mind - Reborn

2021 /3 ~ &5 Oilon Canvas /100 x 25 cm

MERBEUNFHEET I WRIE » TENHRECFAGRR  ASMEMLOR SEaRERE R
RMMEA NN - TR » BEE—FFHNEHNE  FRBR - BEEEUERN—R
RBNE > EAERNEMEZ T EHNEIAEEHNE -

I record the process of how | deal with depression by the series "Mind". Now it comes to the
third one "Reborn", which represents the new life after | overcame the syndromes. Blending
warm colour tones and cool tones into gentle yet powerful forms, | elaborate the story and
show the strength within. All the subtle changes and overlaps of colour and lines build up the
vivid paths of light and shadow.
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2020 TEEER—FR) - 2B S
w51 =8

2019 HAELRIEER - B - Mok
XREZERE > WiE > =i

2018 TMA Degree Show, » SBiEHTE
BB - RS - EE

2017 TMA-BA Show. > iBPHTAFERR »
RS > EE

2016 MEEEZZAMEHE - BRE
FiREENEREE > 216> 2L

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2019 "go YinG", Jia Cafe Co-Working
Space, Bangiao, Taiwan

2018 "MA Degree Show", Winchester
Gallery, Winchester, UK

2017 "MA-BA Show", Winchester
Gallery, Winchester, UK

2016 "Seal Carving Exhibition", Hui
Feng Tang gallery, Taipei, Taiwan

about me


http://www.poyuan.art
https://www.instagram.com/yuying.art/

#iNfE LIN Fan-Wei

$REEE - BAEEEA Pilgrims-Five to Nine

2019 / 487 ~ 7K 28 Ink, paper /100 X 100 cm (50 X 50 cm X 4 14 )

BRSREKSFREERRR > W 2008 FRRMIZMIBYIEES EAMRESEE FRNE
REMRMNE - REBSERFEMITIKE - FHAAIE SR 2R WFERRHFAR
7 TEREEE | > BRUILRBRIER - ZRSRFREMLUREIKERE > BORDFRE - WRIK
BRAREERRET - EFRITHENKERESBER—EESREE « EHIBENAM - It
TBIERT » WELURSBFAE LA - AR —ASRKTER  HEBRNEEZENERE &
WA > ITE—EMESRFERREE - EUERERESOMRMRMNAREMR

LIN Fan-Wei, a contemporary artist with a background in mounting and restoration of ink
paintings, and who won the first prize of the "Chinese Abstract Painting Award" at the Macau
Museum of Art in 2008, began to create the "Bodhi" series after traveling to many religious
sacred sites. The continuous development of the sub-series "Pilgrimage” is for this exhibition.
The media of the works in this exhibition are mainly ink and wash on paper, and some of them
are slightly colored. Inspired by the aforementioned journey, the artist who travels alone
observes the people walking by with firm steps and pious salutes. In this work, the horizontal
lines drawn with light ink create a horizontal space on one side, like a misty river bank in the
morning, in the blur, standing worshippers, so as to reproduce their own minds at the time. And
the concrete and abstract as seen by the eye.
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2009 THiRfRMER) - BRI > =

i =

2009 "Lin Fanwei Solo Exhibition",
Kwandu Museum of Fine Arts,
Taipei, Taiwan

#2ZE LIN Chun-Ta

28 Deformation
2021/ ##FRZ ~ BE5E 3% Pomelo Peel, Acrylic / R<H&ISHITIRE Dimensions Variable

EHERENESRRESRTFEPEBN—RPUE - BRERIFHTHRERE TR S
ABHATFR - ARUFE > BRI MR ERERNRERER RN EREERRE o
FEERRIBE - T RIFRIMNBRIGH X BB RN B ECRERRER, - 8—EHA
TRBFSREARE - MEEMSE—D MR (PE) N8 -

RERTENFENRRNREETES » RN N KRB EFRREIZATREER B » £
BN EEREH SRR RS B RNRERN - REBRRZHMNERRS
b > #REHFEFPREERBAEMRZTEFENEY) » NEM - BRENTES > MkEzM
BRRRSEEEBME  EMREE A EREMRR AN

Some was peeled by hand and some was pared by knife. | also put the made-up item at dry
place to get them well-ventilated. As time passed, the skin of pomelo turned from soft to

hard. Each of them presented different shapes and features. | colored those peels with plane
way, yearned to erase their self definitions. | wanted to represent those objects meanwhile
correspond to the characteristic and variation between different shapes.
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2021 TEERE) > BRI EMEE
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2020 MHrdbhsER) o FdbmE L
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2020 THE - BEMBEEHE > &E
SEREREE > PIB > 58
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HE > =4
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2021 "Merging and Odds", Changhua
County Art Museum, Changhua,
Taiwan

2020 "New Taipei City Fine Arts
Exhibition", New Taipei City Arts
Center, New Taipei, Taiwan

2020 "Fresh Trend-Art Graduates Joint
Exhibition", Hong Kong City Hall,
Central, Hong Kong

2020 "Yilan Awards", Cultural Affairs
Bureau of Yilan County, Yilan,
Taiwan

2020 "Young Voices-The
Recommended Exhibition of
Excellent Arts Department
Graduates", Dadun Cultural
Center, Taichung, Taiwan



#=E¥ LIN Hsin-Chen

@R Health and Happiness

2013 / 44 ~ #8375 ~ #&#5 Silk, Cotton, Ribbon /90X 110 cm

IHERERMSETFNEEERRE > GHRERREE  XRERT RN > REEIER
BRARBREMEEEHRE - BEANFECSE - BI% - 8 « BN EaREeF - fFaL
MBNTERRE  BBNTEARER > —EREE  —EROENEE - MIIRZEEAEER
EEEN—RRGF - HESEASINER - FEFRARKEENATE « BTE—& MERERE -

God loves us and let bad things happen in due course, giving us the opportunity to learn from
mistakes and live a better life. | learned an important life lesson from a "pain-removing process".
The lines of a varied, adventurous, complicated and challenging life story are imprinted on this
quilt.

The red flowers on the quilt represent happiness and the white flowers represent both physical
health and mental health, which not only should be co-existed in harmony, but also the goal for
everyone. | hope all my friends are healthy and happy like the red and white flowers.
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2021 Viewpoints 9: X1 » SERELLBE
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2019 TEPRBIFRER) > &8 - R - HEAE
FRD o FEMIREIR - KB

2019 TTETEERE) - REBATEYEE -
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2019 TANEABHFEL > EY by > A
HIEXE > MEX
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2021 "Viewpoints 9: WORDS", Rocky
Mountain Quilt Museum, Golden,
CO, USA

2020 "Taiwan International Quilt
Exhibition", National Tainan
Living Art Center, Tainan, Taiwan

2019 "International Quilt Festival",
George R. Brown Convention
Center, Houston, TX, USA

2019 "In the Garden", Visions Art
Museum, San Diego, CA, USA

2019 "Quilt Canada", EY Centre,
Ottawa, ON, Canada

about me

#&%E LIN Ying-Chun

A& Between People

2018 /527 ~ 3#% Acrylic, Oil Paint /85x37.5cm

ABAEBNAR « 3ORHEN > ENERZ TUSTNAXES)  EFERSEMGRES
RIMATEIRIRZ T ~ BRAS 2 TRRASsRATTE: -

The way people interact, the medium of communication, interact in multiple ways under the
new media. In recent years, | have paid special attention to the relationship interaction, the

evolution of the relationship under the environment and the new media.
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2020 "The love of taste", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2019 "Fei Fei", VT Artsalon, Taipei,
Taiwan

2019 "lam", Taipei Expo Park Expo
Dome, Taipei, Taiwan

2018 "Dairy", Taipei Expo Park Expo
Dome, Taipei, Taiwan

2018 "Meet here", Royal Bank Gallery,
Taipei, Taiwan

about me


http://www.linhsinchen.idv.tw/index.html
https://www.instagram.com/lyc.withherarts/

#i#&%E  LIN Chen-Hung

SEAIRRER=EAVEEER Particulate Matter in the City

2017 / B{iIi%S2 Digital Photography / 45 x 45 cm x 6 {4

FERMUBRHIMTE > EANTRTIZEFRNEERATR » BT SHASRMRAI LR
KBRS o I BEHHPAEREREL - REES2REI PM2.5 > BYEAT MR > W
SERRADEE —REBNER > TRENEI > ERATHREXET > SRESWH - T
RNERES -

With the technique of collage in photography, the work introduces various images of cities and
industrial development, conveying the air pollution issue into the art of classical Chinese ink
paintings.

A juxtaposition of criss-cross images of city buildings and remote mountains where everything
you can see is soaked with PM2.5. The poetic creation of work is also larded with some beautiful
sadness.

Itis a projection of the oddity of modern cities and industrial development.
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2018 THEREIAESE) HRERSRRL > Bk
2018 TSR AT T SATAR At -
2017 THEER) HEXLE - HE -

2016 MEmME BEEXER > B > =&

2014 TEIRR) EEXILE > 5 Y

2018 "Taoyuan Contemporary Art
Award", Taoyuan Arts Center,
Taoyuan, Taiwan

2018 "Kaohsiung Museum of Fine
Arts", Kaohsiung Museum,
Kaohsiung, Taiwan

2017 "Taoyuan Fine-Arts Exhibition",
Taoyuan Cultural Center,
Taoyuan, Taiwan

2016 "Yilan Award", Yilan Cultural
Center, Yilan, Taiwan

2014 "Nanying Award", Xinying
Cultural Center, Tainan, Taiwan

aboutme

MESE LIN Sheng-Jeng

Wok#EEE A Busker in Tamshui
2021 / ;@ Oil Painting / 116 x 91 cm

AT RIEEINEAROKEE - MBIEE G NBHEINESAENE - ERSMAEENIM - 48
REBNSEZIES) - WEERSETAFORE - IR ABAZRE - BirRERR 2 HIEE
B - NEEEREFAL - FILUETOEEE - EANNTEREMSESSLENER - B85
REEN LHEIREEIR o ) EEMBEEBEMATEENRAE & thEM—BELURFTERFHZEMA
PRI ©
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1999 TXBBROIEE) > METHFE > &
3t B8

1993 TAMRIERF) - HE(ER) > @
SRR B B

1991 1744 65 EI8E] DESIGN JOURNAL
S AETHRER

1987 TB{ER. > PR > 0 B

1975 (EFEE) - ZEFE > 5

1999 " The Impact of Civilization",
Bamboo Curtain Studio, Taipei,
Taiwan

1993 "Humanist Concern Series:
Personal Oil Paintings
Exhibition", National Taiwan
Museum of Fine Arts, Taichung,
Taiwan

1991 Asian designer selected by
Korea's DESIGN JOURNAL
magazine, which published in 65
countries

1987 "Personal Oil Paintings
exhibition", Nan Gallery, Taipei,
Taiwan

1975 "Shi Cun(Reality) Paintings
Exhibition", USIS, Taipei, Taiwan


http://www.yychphoto.com/

BBz CHIOU Chi

HiR3E Resonance Effect
2020 / #E & 1E M Mixed Media / 110 X 80 cm

KR~ B~ BIR ~ BHOK 0 BEBZEEEE - BYHBEEEEX 0 FRNERER—ERESR
T EATHIESRESR - SRGESHERSENTRES ISR -

Water waves, sound waves, wind waves, and electromagnetic waves are all by my side all the
time. Everything has its own frequency, and different frequencies are in the same time and
space. Due to the energy of the universe, the noise will gradually change from noise to harmonic

audio and spread in unison.
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2021 EEBERR) » HREAMREX
B> =16 =i

2019 TEIREREEEEME) - FIK
BRI  FEIRASE 5 FNK

2019 TEEEMKEBMNKE - 4/
HEBHRL > B > EE

2019 T&3EA1E) > Sunny Art Centre »
% HE

2017 TMERFYL - EBMHERE =
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2021 "The Visible Love", Beitou
District Office Art Gallery, Taipei,
Taiwan

2019 "International Women's Art
Exhibition of Truth, Goodness
and Beauty", Singapore
Chinese Cultural Center, Straits
Boulevard, Singapore

2019 "Taiwan Artists New York United
Exhibition", New York Chinese
Culture and Education Center,
New York, USA

2019 "Upgrading idesa by traveling
and exhibition abroad", Sunny
Art Centre, London, UK

2017 "The Free Gate", Taiwan Art
Education Museum, Taipei,
Taiwan

aboutme

£1R KIM Hyun-Jin

Frak -#202101 Poem-#202101
2021/ EEEM GBS =K BB 7TF) R4 L Mixed Media (Teabags, Drawing, Pen,
Added Vintage Typewriting, Ink) on paper /63.5X25.5cm

ERARIB BT ©

Everyone's life is a poem.
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2021 THHEREE 36 BRRENFESE - 4
FEERRE] > BEiIRE
ELER- 5

2020 MER) - BERESESEFRL
g > BE

2020 %5 8 EERERT ILIAREXRE] -
RILUNEGHE > Rl > 3#E

2020 MhERES+NEERRESE

SfitRE > B 24

2020 THAE+—fERHRE=FR] >
BAREIAREME > &5 BE

2021 "36th Annual Exhibition of New
Year Prints", National Taiwan
Museum of Fine Arts, Taichung,
Taiwan

2020 "Solo Exhibition", Cultural
Center Cologne-Miilheim,
Cologne, Germany

2020 "8th International Woodcut
Festival", Ulsan Culture Art

Center, Ulsan, Korea

2020 "19th International Biennial Print
Exhibit R.0.C.", National Taiwan
Museum of Fine Arts, Taichung,
Taiwan

2020 "11th Kochi International
Triennial Exhibition of Prints",
Ino Town Paper Museum, Kochi,
Japan

about me


https://www.facebook.com/qca.chouchi
http://www.instagram.com/khjart8899

&EB%E HOU Su-Chi

BHRME - 5% TV wall - Herringbone

2021/ #% - &k Screens, Raspberry Pi/275.4x 131.2 cm / 07'30"

R EREREEERGEER L > 1 pixel WAEHE - EXGEREMNEEERNORR > BIE
2—EE2H UEER—EHNER - UEAERN > FAEEERRERRFRA > THERE
BHBENMARGEELE  CRREBAZRERET > AR - BHILBENRARY
BEVSNBERNES - EREAE ; XBNBEUREREAMANAEERLGTIRATS - BR
ERLABHHHEER » B HRREREREAE T RN GRE - SRS ERRENH
P BRERR SR S| HEGHEINRERICERZ FMNASER2RZEHNEE -

TV Wall - Herringbone attempts to map "the image of the screen” on the "screen". From the
perspective of pixels, even a completely white image will show pixels of grids when it is played
by any kind of screen. Based on this aspect, the image simulation enlarges the pixel grids; at
the meantime, the image takes the border of the TV screen as an element. In the end, the image
will be zoomed out into the black grids, turning complete black. This procedure might bring out
discussion of what are the outside and inside of an image, what is virtuality and reality, and how
to create images when the screen and the border of the image are regarded as objects.

66

2021 TIEEERBIMELE) - #hFEAMTEER
=it =4

2021 TEE F > B —A A > #ifT
241 BliZERm > W 28

2020 THTIRASEMT st — RIFIDHER |
TMIFIZEY) o BB SEMIEE > =16

=

2020 GREMEMRIMAEEN > B
H#Ern > =6 =&

2020 M58 - Fig - B2 -REES
PR EmEHRE - RSP

=

=21t =4

2021 "Contemporary Art Prize",
Underground Museum, Taipei,
Taiwan

2021 "Broadcast A Moonlight",
HSINCHU 241 ART GALLERY,
Hsinchu, Taiwan

2020 "Let Nature Take Its Course",
Kuandu Museum of Fine Arts,
Taipei, Taiwan

2020 "Ohh Dear This Is Technique
Not Art", Thatalright Art Space,
Taipei, Taiwan

2020 "Soaking, Pistol, Soap Box—The
2nd That Alright Photography
Exhibition", Thatalright Art
Space, Taipei, Taiwan

aboutme

HFE HUNG Yu-Chiau

HREERITHETF
2021 / #R4R ~ AKIMEEER - EELEINS - RIRIAR - I B4 Paper, Water, Paints, Mixed Media /
140x135x40cm

FRLBUKENARZIEDE - EEE AT UERA B KR ERERARE - BUENHMNARITRER
RENTE - HTFEEESATREN - BETLEBTRRKET T - RZE—EHBREN
AR > FERPINFRARIE E/ D DS R RRE -

I used the technique of wood block print to give a granular and gentle rendering to the image.
Through collage, the original balance of the image was destroyed yet more possibilities given
to the image. The audience can feel a state of condensation and retention with the airiness and

curvature of the artwork, as if our consciousness were expanding with the progression of time.
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2020 THERESHNEERRESE
R B EEEME B 58

2020 B QEBMTAREMRIMESE
R’y B EEEMAS - #iit

2019 TN 0 BokibES S - 5918
B Fib > =8

2018 TEBFEANEERE) > EUEE
BHAZ > 375 > =

2018 TENRE) - AEMAESCER2ERE » 2t >

=

=5

2020 "International Biennial Print
Exhibition: 2020 R.0.C.", National
Taiwan Museum of Fine Arts,
Taichung, Taiwan

2020 "NTUA Department of Fine Arts
Exhibition", National Taiwan
University of Arts NTUA, New
Taipei, Taiwan

2019 "Grain Buds", Tamsui art and
cultural park (Shell storage), New
Taipei, Taiwan

2018 "Wang Chen Jing Wun Creation
Exhibition", National Taiwan
University of Arts NTUA, New
Taipei, Taiwan

2018 "Yin Ji", Kishu An Forest of
Literature, Taipei, Taiwan


http://ssuchihou.com

AHEE HUNG Yu-Wen

#FER Still Cooking
2015/ 4R & 1EM (BT - BIYIREERE - B+« IRE|AMIAS) Mixed Media (used Bamboo
chopstick, used Styrofoam, light clay, resin) /80 X 60 X 47 cm

—EFRNRBETRENBERR > AMPXEES —ERTREE - EETNERTHRZRIUR
FABEREFI T2

A half-cooked sunny side up egg is visible in certain perspectives, while its horns and legs
emerge in another time and space. The egg itself contains neither goodness nor evilness. Its
meaning is constructed and perceived due to human mind and behaviour.
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2021 THEBUEMFRLESR) > FibEX
it o b =8

2020 Muz&mm3EL > The Art Space by
the Studio » 215 » 28

2020 TRERER) » RREME > FR

2019 = SEEMEE

EEE
2017 T > BNREHEES > B
R &t

2021 "The Miscellaneous of Being
and Living", New Taipei City Arts
Center, New Taipei, Taiwan

2020 "Will Looped", The Art Space by
the Studio, Taipei, Taiwan

2020 "Pingtung Art Exhibition",
Pingtung Art Museum, Pingtung,
Taiwan

2019 "Taiwan Lantern Festival",
Dapeng Bay Art Lantern,
Pingtung, Taiwan

2017 "L'Oranger", Palexpo, Geneva,
Switzerland

A2 HUNG Sheng-Hsiung

BR Seeyou
2021 / 7K ~ Atk ~ $85  E2EEE Cement, Slate, Rebar, Building / R #R35#iE Dimensions
Variable

EEENEIZEEMARNEZEMENE - AERESHFER - BIHE  BMRE B
FILTTEENENEE - EEEMEYERNREI 2020 FEHE - EITHRENENRE o (see
you) ZHEEH 2020 FHAEBMIBYIIEEITHAIFE - MLl THRIEE) MAE ADERE
SRR TRRMESE R o B HASEIRCIRIRR TIBt5 ) 2530 - thi{ER « BIHE
EIAREITRE « HREREIE - WERBAREREREE R A 2R BRI 0 3B
IEEERSEHBAIERA

The Our Museum of National Taiwan University of Arts has recently integrated the education
resources with academic studying and art performances that established the significant art
institution in New Taipei City. The Our Museum's denouement will come upon at the end
of 2020, and progressed with an arrangement of expansion. 'See You' is an art project that
created by HUNG Sheng-Hsiung in The Our Museum at 2020, he uses 'destruct building' as a
creating method to respond the historical changing of exhibition's space and building's subject,
a tempting of deterritorialization of which to investigate the issue of 'non-place'. He used
electric pick and chisel to sculpt, demolish and destroy the subject of building, and applied his
personalized modeling gestures on constructing the interrelationship of 'time' and 'building’,

transform the aesthetical creating ideas that predetermined.
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2021 2021 X-site 515 : JRIFRSR - %
BEHE > ZIEHIEME

=)

2021 TiB4RHAS

2020

2020 TAZIEFR HABHR, > &
= BiTEYEE - 216> 24
2019 TRZEILEFERART © PREF

BEEER R B =BT

S

2021 "X-site 2021: X-Reality - Booom
room", Taipei Fine Arts Museum,
Taipei, Taiwan

2021 "Transcodage : Art Surveying
Techniques of Maps",
Contemporary Culture Lab,
Taipei, Taiwan

2020 "TDCC Contemporary Arts
Award", Taipei Artist Village,
Taipei, Taiwan

2020 "Greater Taipei Biennial of
Contemporary Art : Authentic
World", Yo-Chang Art Museum,

Taipei, Taiwan

2019 "Greater Taipei Biennial of
Contemporary Art: Snaps Omni
Expo", Yo-Chang Art Museum,

Taipei, Taiwan


https://www.instagram.com/jujuhung/

#/& HU Hsaio-Ni

Esx—HE 300 Poems

2021/ #% ~ A Video, Mixed Media / R~H&ISHITIE Dimensions Variable

BABRRZMNGE  BRE—RAERE > BWE > RERIR > BEIRE—F > FFHH) > &
TEETENREMER - REA BB o M (BItRIkiEmE) FIRRAATIRIRER - SHTREBRT
HUEHZY - REABRTHNTS  BfF - BERE > ERIVZHREERL > LN HRE
REpTRA]

The method of chiseling Intangible things is to burn a flame, and then blow them out.
Repeatedly circulate until it is refined into one word, let the words piled up and hidden in a
certain gap of life. Then a poem bore in the end.
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2020 TEBER—EFR) - ELEHP
R SRR 5
2018 MFARKEXS) » EIEEEH

HAS > 2 78

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2018 "NTNU Sunlight Art Festival",
National Taiwan Normal
University, Taipei, Taiwan

about me

#F=Z HSU Chien-Wen

FEHERALE The Ridiculous Rehabilitation Life

2020/ B5e 47 Acrylic /91 X 72.5cm

HECEGRA ) EAS DR RERNENESARK e (8 - BRURARE
CHEEESR  TERZSHED mEXRE BEEREDFNAM  BHESEREREE—ER
Z5E - REMELEERNEN - KEDEERRERES » BRI ABABSRMITE - SR ?
BAE TS IIFFRE - EEEREBEMERBIIER ? MBS/ BRKE IR - M1E5%)
BE > RRAREENEEEETSME

Transform myself into a clown role, depicting various "rehabilitation" actions with bright
colors and childlike shapes. Inspired by my own life experience, in the rehabilitation clinic, | saw
people with "no expressions" and repeating actions, and instantly felt an absurd atmosphere
condensed in the air. Reflecting on the material life of the contemporary era, most production
can rely on machines. Why are human beings getting busier and more tired? Can't stop and take
a good rest, or even have to rehabilitate and work again? And through the image of clowns the
characteristics of "unpredictable” and "joking" reflect the truth and absurdity of human life.
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2018 DEMEEIE | BT BEEE
Bl > ERAREARL - Bl

2015 HRERE) > AbEREGH -
=it =

2012 TRZFEIEABE -18 RIBSHTRAVAIE
B > EREGE T ERAIE
ESCRE SURE 3]

2012 TREEE) > KEEMRENE
B ¥t > 2

2008 AEMARABETE > 68X
RO - B> =

2018 "Australia's grand tour story :
Chien-Wen Hsu Solo Exhibition",
Yong An Arts Center, New Taipei,
Taiwan

2015 "Visual hybrid", Taipei Artist
Village, Taipei, Taiwan

2012 "Luggage rhapsody", Museum
of Contemporary Art, Taipei,
Taiwan

2012 "Doomsday return”, Juming
Museum, New Taipei, Taiwan

2008 "The eternal adult game
factory”, Kuandu Museum of Fine
Arts, Taipei, Taiwan


https://ni4hu.weebly.com/exhibition.html

##E SHYU Hsin

ERSTEHPIEE

When the Virus Dies in Sealed Packages.

2020/ ki ~ $RFFENRI ~ 38 & 147 Lino Printing and Letterpress Printing on Tracing Papers, used
Facemasks, Cotton Thread / R &35 i Dimensions Variable

EHEREETHEMRISERREET ENEE | B RAZOS LIRS - B LREER
Z o RARFHER—T) - RIEHEAAMERTTIETSENS  BOAHFSNERNEE
EREINHTR - BT ANESEENEN > MAENSEAZER—RKZED » SFsiR - 2

BEEN—ES - RAMENFEERIMEER 12 @84  BEET 12 RITE - 12@H8
HOE ~ 12 AEE ERRONT - ELRRERBRRERTLEINRS —HREHER » )
—ERAIR EIEERRDET - BRI RNE E B (E L -

Since the beginning of lockdown, | wear facemask every time | go out. When wearing a mask,
| feel isolated but perceptive more than ever. | started noticing texts from various locations
which generate new meanings to me in this weird time. Some of them are left during pandemic,
some of them are already there for years; some of them are preaching hope, some of them
are shouting for doubt, inequality or injustice. | collected them because all the voices on the
street is part of our reality. The way we live has been changed rapidly, but there are things that
are always there, no matter good or bad. These peculiar space-time experiences are sealed in
packages | make for my used masks. The action of sealing is preservation but also isolation,
just like our lives during lockdown. | believe there is no method to preserve our memory or
feeling forever, even traces will vanish eventually. Nevertheless, by repackaging the masks,
the uncertainty of whether they are carrying virus or not and all the consciousness | had while

wearing them might be able to evolve into something else, perhaps a new interpretation of
pandemic time in Edinburgh.
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2020 TESREIA9EESR) > BT S8R
Tent > BTE » HE

2019 Tinner) outer) > BT REMTERR
Tent B> 2T E > HE

2019 TREMNANTS] > Patriothall
Gallery » BT » E

2019 TTestimony from the Rocks] »
BRAEM PO > FItHEE  HE

2018 TSHIFTJ > Edinburgh Centre for
Carbon Innovation » BT » HEH

2020 "MARKING TIME", Tent Gallery,
Edinburgh, UK

2019 "inner ) outer", Tent Gallery,
Edinburgh, UK

2019 "REMNANTS", Patriothall Gallery,
Edinburgh, UK

2019 "Testimony from the Rocks", An
Lanntair, Stornoway, UK

2018 "SHIFT", Edinburgh Centre for
Carbon Innovation, Edinburgh,
UK

about me

BF%EM Time Lin

20210302

2021 /% Installation /91 X 163 X 64 cm

B FRREE TR 0 MIGERR « IEETR - BRELRS « SRR B iEs « MItRENE
HEARH > RAREEH © —REWE °

EUFIRREMASHEER  RENAKREHIEDHEENRER - UERNEE - BTIETH
BRLCMEN > WHRFILERS LR ELRE > PINBERRARE » BEIEBRRAVEIT > M
FRAFIBHIESDE - AVSIEEAARNERE - EMEDmENEE -

This world is full of various dual forces, such as yang and yin, good and evil, lightness and
darkness, beauty and ugliness, destiny and fate, buddha and demon, etc. Although they are
relative, | think they are complementary and integral.

This installation using ready-made objects is a question about whether congenital fate can be
changed. It uses potted plants to transform ordinary bonsai into art, and displays books about
life in the shop, such as the Dharma of the Great Sage of Nichiren. Through acquired practice,

we can eliminate people's negative fate, create a positive and optimistic attitude, and then
achieve a change in destiny.
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2019 EREHISHBER - BYE
FHEME > B 5

2018 TERBHER, > EIERRE
REBEEN > B 29

2014 TEHEVHEHRER) > B
ENBIHER - Eit > 5

2013 TEFHEFRER - HirE
URERSEEHE 0 B

2012 THHESEFIER)  EibH
e Eib > B

2019 "Art Shopping Paris", Carrousel
du Louvre, Paris, France

2018 "Time Lin Art 2010-2017",
National Dr. Sun Yet-Sen
Memorial Hall, Taipei, Taiwan

2014 "The Art World of Time Lin",
National Taiwan Arts Education
Center, Taipei, Taiwan

2013 "Admiring Universe Times",
National Chiang Kai-Shek
Memorial Hall, Taipei, Taiwan

2012 "A Splendid Time to keep",
Taipei Cultural Center, Taipei,
Taiwan

about me


https://whenthevirusdiesinsealedpackages.net
https://www.timelin.space/

Im Juei
ikEE Losing Virginity

2016/ ;# Oil Painting /60 X 50 cm

BRI BRIRE-ZE-

Heard! First time, Explore! Price-hurt.

74

=@ KAO Erh-Hsin

¥ Twilight

2020 / #E &1+ Mixed Media /91 x 116 cm

A~ W~ Bk - BERRRIENWE -

The secret path of memory, moon, mountain, bluestone, tunnel.
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2020 TRBEMFHRE) > ERFEE
iRl > B B

2020 TEMER—ER) - EEHED
Beg > =05 =

2020 TEEEMR) > ETRERRE -
=it =

2019 TEMER—ER) - EEES
Beg > =5 =

2018 T&BEMFHE) - ERIEE
iR > B B

2020 "Taiwan Emerging Art Awards",
The Taichung City Seaport Art
Center, Taichung, Taiwan

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2020 "Taiwan Fine Art Exhibition",
National Chiang Kai-Shek
Memorial Hall, Taipei, Taiwan

2019 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2018 "Taiwan Emerging Art Awards",
The Taichung City Seaport Art
Center, Taichung, Taiwan

about me


https://www.facebook.com/Kaoerhsin

=8 KAO Shi-Lin

FHIERNER —/NE - KRIERE
Sky Light Cloud Shadow - small Garden - non-Light and
Shadow

2021/ ;hmEEER} Oil paint, Blended Canvas / 100 x 80 cm

SERE ) BAFER > HEREEBINE - ASHEBREE > B REERY - WERHE
ERRNEREE » #ERE ~ 1 ; M EEBACR IR IE » TE BN IR R 2R
{CRAERY > EREEEEMENMNREZEIR - REBITHE—FTERNER

Non-light and shadow—small garden—Sky light cloud shadow

The ordinary scenery, laid out leisurely, looks like a small garden.

The sky and clouds reflect the lotus pond, intertwining the spring and summer scenery.

Using the thick layer technique of oil paint to depict the sky and lotus pond; and let the original
light and shadow non-light and shadow special technique, after the oil paint is dried, it will show
the essence of linseed oil reflection, creating full of short strokes of light in the entire painting.

Visual art oil painting-lotus pond sky light and cloud shadow.
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2020 MEEREfTNMZmmES) - Zdb
TEigPRses > =16 > =i

2019 IEEMEE) > 2EERS
f8 > Bib > B

2018 IMGTEE | &) » EdfelEe
SheE > =16 =

2018 M&EF HR @RI > EEXER
Bl =i

2015 TRA BEER) > RZE/B &

woES

2020 "Mixed Kneading Space State",
Taipei Expo Park Expo Dome,
Taipei, Taiwan

2019 "Clear Culture Installation”,
Taipei Expo Park Expo Dome,
Taipei, Taiwan

2018 "Clear Garden | Installation”,
Taipei Expo Park Expo Dome,
Taipei, Taiwan

2018 "Head in Hand Splashing Ink
solo exhibition", Yilan Cultural

Bureau, Yilan, Taiwan
2015 "Fanshi Splashing Ink solo

exhibition", Art Gallery, Luodong,
Taiwan

sR/VEk CHANG Hsiao-Wei

RAE

2020/ 5247 ~ &%5 Accrylic on Canvas /50x 50 cm x 2 #

RABLIFE—ERNTER » —EFRTEHRR AN RZMENERAY - \RBERME
& ERESTREINEERMG - HEHAER BERR » REMIARAZBRBE « REHEF
EEEE - FERERE RN BN > BRERAPRZRERNIE  TERRERRNL
BEE > MEBeLEBNGRNE  RUBEREIE > RMERES —E0EEM -

The entrant is not the image of a single individual, one is not the main object, but may play
a key soul figure. People are connected due to emotions, extending more different group
relationships. Through creative reflection and questioning, | express my concern about issues
such as communication, desire and contradictions between people. Through exaggerated,
weird, distorted, and The inverse feelings and amazing power dominate the mental activities
invisible to the naked eye, and the visual information revealed by subjective colors, provide

associations and habits, and sort out and satisfy another spiritual space.
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2021 TEHARE - BYAEmE 0 &
TSEMIEE - =6 B

2021 TEMEEERE) > BzEtE
firRSmicER > 26> =

2020 T&EEPEXCEAMT AR E/EE
AR BUHRIEALSE > 216

2019 THEEREREMRNE - #
BIRFLLISCAEZAMT G - R > $8E

2019 THKRER) - FPIEEITEE > HKE -

=
=S5

2021 "Float Light in Moment of Beauty
Still Life Art Charity Exhibition",
CHAN LIU ART MUSEUM, Taipei,
Taiwan

2021 "We start here", North-South
Gallery, National Taipei
University of the Arts, Taipei,
Taiwan

2020 "Taiwan International
Culture and Art Alliance's First
International Exhibition",
National Chiang Kai-Shek
Memorial Hall, Taipei, Taiwan

2019 "TAIWAN-KOREA
INTERNATIONAL EXCHANGE
EXHIBITION OF CONTEMPORARY
ART", ULSAN CULTURE & ARTS
CENTER, ULSAN, Korea

2019 "Taoyuan Art Exhibition",
Zhongli Arts Hall, Zhongli,
Taiwan



sk&fEE CHANG Jorinde

NE Little Island

2021/ 3k ~ #75 Oilon Canvas /20x20 cm

SEABE—ENES » {ERBAERCERRIL o

Every man is an island, but we are connected by the shimmering waves.
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2021 TRFHE) > KERFHEYE
BT 0 kS

2020 M@K Parallax EffEES) » &
HERSFEERBEHEFL > R
HE

2018 MREFMIB X —RAEBER] > B
= 2 2

2018 Tagboat Art Fest) » Hulic Hall
and Conference Center » B »
B

2017 TaERE -BNBLEEERE » KB

s » EMEE > EM

2021 "Winter Lights Festival", Iceland
Design Museum, Reykjavik,
Iceland

2020 "Parallax Art Fair, London",
Royal Borough of Kensington and
Chelsea Town Hall, London, UK

2018 "Gazingin Stillness-Jorinde
Jankowski Solo Exhibition",
b.Lab, Taichung, Taiwan

2018 "Tagboat Art Fest", Hulic Hall
and Conference Center, Tokyo,
Japan

2017 "Taiwan Lantern Festival-Rural
regeneration section, large scale
outdoor installations, Yunlin
Lights Festival, Yunlin Huwei,
Taiwan

®X5E CHANG Wen-Ching

&2 Lava
2019/ ;M@ Oil on Canvas/91x116.5cm

RERIOIR > BRIIEK LIS EREEAM o

When transforming, the mood is just like lava.
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2020 T44 BREMEBE) > BTER
=y R STRE

2018 IEEHEAR) » ERHBES
iR > EeR o B

2018 THFILAEER) > LA EXAL -
%t > =

2018 42 BEREMER > BUERR
268> H=ib > B8

2017 THHSEXBICHBR) - BlH
bR » it

E,
=/S

2020 "44th Oil Painting Exhibition",
National DR.SUN yat-sen
memorial hall, Taipei, Taiwan

2018 "National Large Size Oil Painting
Exhibition", Taichung City
Seaport Art Center, Taichung,
Taiwan

2018 "New Taipei City Fine Art
Exhibition", New Taipei City Art
Center, New Taipei, Taiwan

2018 "42nd Oil Painting Exhibition",
National DR.SUN yat-sen
memorial hall, Taipei, Taiwan

2017 "WYLF Oil Painting Exhibition",
Kaohsiung Cultural Center,
Kaohsiung, Taiwan



sk=f¥ CHANG Sean

BitE Wanderland
2020 / EEEMEESR « B8E - 55 Mixed media installation, Men's body hair, Digital prints /

240 x 240 x 240 cm

REEMRG—EMY - ERTEERE - MAUABEES b > BEEX > BAESRE ) —
FAESE

REAREXCZ RRREEIEE - BIEMIEE - BEIAEE - RE—AERRZMER > 5
—HEAXERAERER - SHEUSEASRERRNESR » BERERSETE T - Xk
HEHER 2K TR - S—ESREFMBMINEE - §REE R BHRA © M8
E—ER > GEBEERHENEES?

"Imagine a sanctuary, Taste buds borne axillary. Imagine a day to actually arrive, No divination
necessary." (Poem by Lo Yuchia)

Armpit hair has always been associated with shame in various cultures, connected with sexual
desire and privacy. On the one hand, armpit hair is removed for cleanliness and then on the

other hand, it is regarded as a sexual expression. This furry nest made of gay men's armpit hair
not only celebrates the joy of comradeship in the present society, it also represents the desire
for longterm partnership after the carnal pleasure. The armpit hair donated by each participant
will make this "home" grow, asking the pertinent question that bothers many people in the
LGBTQ community: is making a home such aniillusive goal?
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2019 FrEEER—FER) E2ttERS
B> =it =8

2019 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

&3et¢ CHANG Wan-Ling

GOODAY

2021 /48K Photo /300 X 300 cm

% BRINFARELT !

What a Good Day today!
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2020 TEEER—ER) - 2LERS
ShiE > =15 =i

2019 TGarden of the Artisans Z4f7#f
2019) > BEES YIRS 50E
&

2019 MIRZE#HEEE 2019, > FTAlA
Courtyard » k18 » &%

2019 M'¥—f& FLAME HK $#{& &8
GEHME) 0 RERERE > &
iR > &

2019 TSZ5F3E © 2019 RFTHITENHE
Bl WSEEMER > 21 =24

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2019 "Garden of the Artisans Festival
2019", Youth Square Y Loft, Chai
Wan, Hong Kong

2019 "ART NEXT EXPO 2019", PMQ
Courtyard, Central, Hong Kong

2019 "FLAME HKL", Ovolo Southside,
Wong Chuk Hang, Hong Kong

2019 "QUICKLY COOKIE ISLAND: 2019
Chang Wan-Ling Mobile Video
Solo Exhibition", Shin Leh Yuanh

Art Space, Taipei, Taiwan



5FE2¢0 HSU Pi-Ling

Kz48 Dazzling Lines
2019 / 4R E1EM ~ TMETE ~ JHE « B IEER Mixed media, Tyvek, Acrylic /

76x88x13cm

FREOZARER - RIATERDAEARENIIS L2238 > FHRS - 17 - ERETHRIRY T RBRER
ERAERERNMARRIIANEM - SENTHDHED - HEHIBRE—ERBIETRENE
HIATEAR - TSR - B -« B2 GHERERAMRENE/EGED  WEHAE B3
AWK > SERFRTERENENENER - THEXREETENE » BBRNFT
FEFTETHEENENZER  MRMRN—ES 15X WEEHEERE -

My work "Dazzling Lines" is my understanding and expression from such a standpoint. My
deconstruction and reconstruction of the relationship of dots, lines, planes, and colors
are based on my understanding of space and dimensions. | try hard to construct a "public
vision" that is close to the visual culture we have now. | reconstructed lines, color fields, color
distortion, and color gamut in the spatial relationship | defined and gave it a new order that
is multi-dimensionally illusionary. Such a new order is essential to my new understanding of
beauty. In my opinion, what matters more is that | express my version of beauty through my
handmade woven artworks, which reflects beauty appreciated through touching and seeing.
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2021 TEMBIEAVAERE EERE) » Bits&
Pieces ZEff] > 216 » =i

2019 T—4R STEEMBRAGRE) > ST EAMiEE
L 1% 99 B&EHiRL > Eib > B

2019 T(EE) MRS BN - SrEESESR
Bl ShYERHE KB &M O EAE
B =P =

2017 TVE—REZ 4R SFEOER
Bl BBBEYER > B 2

2015 TEEZAR HEMERE) - RE
KRB > Eh > 2

2021 "Visually Appreciating in the
Dimension of Touch", Bits&
Pieces space, Taipei, Taiwan

2019 "One Line", STartmuseum,
Taipei, Taiwan

2019 "Construct of Reinvention and
diffusion", Hungkuang University
Arts Center, Taichung, Taiwan

2017 "The Origin of Heart-Lines of
Daily Experience, HSU Pi-Ling's
works", Tunghai University Art
Gallery, Taichung, Taiwan

2015 "Line of Daily Experience-Hsu
Piling works exhibition", Tunghai
University Art Center, Taichung,

Taiwan

#If% LIEN Jui-Fen

EIfEZEEE Creation Whisper

2020 / 47 & 1844 Mixed Media / 180 x 150 cm

BRXFHO 0 ISR > BRER > MRER » RANEZREKE  BHAENRNE - HA
ERRMEAE ZRMEKE - TRNEEMTEREKTRZ ERARME) -

Expressing the mind with words, making shapes with lines, embossing colors, and creating
ideas in layout, oriental calligraphy and ink painting have their essential fusion. My creation
combines calligraphy on paper and ink on canvas. Different substrates show the "unlimited" of
the element of water.
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2020 THHEEBEMFKBLREE » &
15 S PHIEREE > =16 =i

2020 THICTHBMREER) > HILE
XA o b 0 &

2019 TEERBERN BREER » #HibR
EESCRL > #idb o 2

2018 DRYIZfTRE S » FIGEHR
o FI o ARE

2020 "Calligraphy and Painting
Exhibition", EVERRICH Taipei
Downtown Store, Taipei, Taiwan

2020 "New Taipei City Artists
Biennale", New Taipei Arts
Center, New Taipei, Taiwan

2020 "Dan-Lu Calligraphy Society
52nd Member Calligraphy
Exhibition", Taiwan Art
Education Museum, Taipei,
Taiwan

2019 "Invited Solo Exhibition", New
Taipei Arts and Culture Center,
New Taipei, Taiwan

2018 "Shenzhen Art Fair", Shenzhen
Exhibition Center, Shenzhen,
China

about me


http://juifen.rumotan.com

#HHE KUO Pei-Wen

BRIEM4E: Stomach usage Recode

2021 / B RAEAIEM Photography, Mixed Media / R &S #fIE Dimensions Variable

ERAEHERCHR 8 > BERETIZR - A —RIUERIAEER > RTET 1598 127
190 FTHOABRILE] - HEFH RY)A S RERNREEERIES - TREMERNEE  TES
FIZERE > BIEMRBENSSEAARTE © IfEm THRVERAE MR FICHRNTE » L8k
—BREENRRLHE -RY2RERANRELEES ARAETERE  MUIL2REREE;
ERANRRBEGHL - AILUBIRZ2IR - MUL2IRIRENE - BRLRIERRE S EERE
fEfEMaCE: - WABEERRIENE R MRRREFHRE -

In busy modern city life, | always ignore taking food. At one time, | spent 15 minutes eating ham
toast (cost 190 NT dollars). Suddenly, | got confuse about food essence and time value of eating.
No matter how delicious the food itself is, | still lose my memory. | used photography and words
recording to present the "Stomach usage recode" project. When | spent more time taking food,
the more intense the color of image and vice versa. This represents the memory of the stomach
for food. Use this series of works to record the use of the stomach, and try to reflect on eating

and spending time for survival.
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2019 TEH XXX 4887 > AEER—F
B-AEER) » EitBRy
fg > =16

2019 ME#EHEMNERE —HEXRFELUEA
BIVEETEER) - B8 > =16

2019 FEILEME BEEREHE A
¥ 28N 216> 258

2018 B 5EENR—FE - AlfEstE
&1 ElfEiERtm > =216 28

2018 TSH#5H Wonder Foto Dayy » 2
RYeE® > 2> =i

2019 "<I> TAIWAN ANNUAL-Creative
Arts Project", Taipei Expo Park
Expo Dome, Taipei, Taiwan

2019 "Blind", Befitting Art, Taipei,
Taiwan

2019 "Photo one/portfolio review",
Taipei Artist Village, Taipei,
Taiwan

2018 "<At> TAIWAN ANNUAL-Creative
Arts Project", Taipei Expo Park
Expo Dome, Taipei, Taiwan

2018 "<Fragile> Wonder Foto Day",
Songshan Cultural and Creative
Park, Taipei, Taiwan

aboutme

2pEE KUO Chia-Chen

FHEEH Wild awareness

2020 / $t8k Collage /80 X 55 cm

ERIRAHMIAIES R - BERTEMASTRHRMIER - BEFARETAEN

The work adopts a collage creation method, which intends to show the animals' unrestrained
temperament and free-spirited behavior mode.
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2019 MEE2E XEKER) > BRE
RIARE > FaRERW > EE

2018 TaEZEER, » FrdMEER
Bl GYIEE - EELZ4y > BUR4ER

2018

2018 T8 23 BRI ABEMRKE]
BB EMEE > R 0 BA

2017 TEREEHNEGREER] > XE
EfiEg > 26> =

2019 "The Beauty of Taiwan-USA-
Traveling Exhibition", University
of South Carolina, South
Carolina, America

2018 "The Beauty of Taiwan Traveling
Exhibition", Posavski Museum
Brezice, Slovenia, Ljubljana,
Slovenia

2018 "Art Shopping Salon Paris,
Carrousel Du Louver Salon
Internation D'art Contemporain”,
Paris Carrousel Du Louver Salon,
Paris, France

2018 "23rd Art Mirai International Art
Exhibition", The National Art
Center, Tokyo, Japan

2017 "The Image Symbolizes of the
Collective Unconscious", Angel
Art Gallery, Taipei, Taiwan


https://www.facebook.com/peidonothing

2EE GUO Yi-Hua

REFNTFERFE Good Tea Time

2018 / EBH#EE Computer graphics /80 X 50 cm

SRR BRI T RGBT FHRERY

The cat and the mouse had a good tea time together.
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2018 MEEMiESBaEEAE] » MILA!
EE > =it =8

2017 TEEMiEEEEAE] » ERE
it BE > =

2016 MEMiEEFEAE) » ERXEA
E&  =fg > =

2015 TEaNiEESR) > #1914 XIEA)

& Hit EE

MRIEE S| EIEERN

ESURE SRR

2014

2018 "Asia Illustration Collections
2018", Songshan Cultural and
Creative Park, Taipei, Taiwan

2017 "Asia Illustration Collections
2017", Taoyuan Arts Center,
Taoyuan, Taiwan

2016 "Asia Illustration Collections
2016", Tainan Cultural and
Creative Park, Tainan, Taiwan

2015 "Asia Illustration Collections
2015", Huashan 1914 Creative
Park, Taipei, Taiwan

2014 "Artist Fair Taiwan", Taipei Xinyi
Place, Taipei, Taiwan

aboutme

Fga:,. CHEN Pin-Fan

Y5%T1#% After the sun sets

2020 / 8 &% Mixed Media / R ki3 E Dimensions Variable

B T (FRERE 2 IRV EAESR AR - MEREZEIERE - ENAEMAZEER ? Bt
ERFERERRIEN —EEENAREABNELREESH » REPEXICPHBRNER
HERANRBP R ERMSENET - FRUXFHRNEDRESREINYREN
A FERAE M) TERSE

Through "name" as the beginning of mutual recognition among individuals, how to
communicate with others when vision is obscured? Therefore, when names become a kind of
conduit to connect with each other and carry the evolution of human history, the importance of
naming in Chinese culture and its unique insights have a deep impact on our current situation.
The work falsifies the confusion of cognitive objects by naming them with words, forming a field

of interaction only by "name".
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2020 T3 - EENERF)  MEEE

fhizer - =it =

2020 "Re-engagement -- Imaginary
Existence”, Shin Leh Yuan Art
Space, Taipei, Taiwan


http://www.facebook.com/carousel.candy2015

WY

BEE CHEN Mei-Chen

&R Legend

2019/ ;#¥ Oil on Canvas /91 X 65 cm

KARHEND R ERANERAIES ML g - S—IBFR » REARARIESOE - MERS
B 2REROEPEL > 2REMESLNER - HRRBNER  ERPMNEERIEES
E o LIREMBRUANE - AFZRENERER RN > REEERRMAIEZRY - B
FrxA ERNEHERIERILEER - TIRAEBS - REWE -EEEXLEMNE  2RINRE -
hEF—ERRZE - B ERENAE » FEMEEREFRNVEAR

Mei-Chen never gives up and keeps walking on the pace of creation, which ignites the
enthusiasm of life. | deeply contribute myself into work, and comfort my body and mind. All
the art work are combined with abundant feelings, | imagine myself being as a part of my work
floating in fantastically color with simple and smooth strokes in the silence. Life is a fantastic
epic. When | paint in the atmosphere, as if walking toward the colorful heaven. In my 60s, my
dreams in childhood continues, | decided to make my dream come true. Painting is the first love
of my life, I set up my goal enjoying painting in my whole life, thank God for the gift, let me enjoy
the truth of life in the art kingdom.
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2019 M FEZR  BREROBEER] »
BB 26 24
2019 FaEES ~ ERRRE] » 2R
BEEE > BRE > BA

2019 MEARFHMEEERREL
T EHERREBENMEE > B > B4

2018 DEEIBEVEERE) - BREH
KiE > B3 ZE

2018 TEEER—FR) > 2ERBFE

E R SURE

2019 "The Glory Of Millennium: Mei
Jean Chen Solo Exhibition",
Mizuiro Workshop, Tainan,
Taiwan

2019 "Taiwan Calligraphy & Painting
Exchange Exhibition", Sao Paulo
Library, Sao Paulo, Brazil

2019 "Tokyo International Art Fair",
Tokyo Metropolitan Art Museum,
Tokyo, Japan

2018 "Salon d'Automne”, Avenue des
Champs-Elysées, Paris, France

2018 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

BR#EHE CHEN Ying-Hua

FREBAHE Silently disappear
2019 / B A% Acrylic / 130 X 163 cm

EFRESHERINGS  ZKBRBEEALASRER - (GERFINER  HEEENEH
EHRRE—ESHmLERR )

The invisible radiation and the visible damage, and the whole world was silent after the nuclear
disaster. (The works of this series are all dealing with two conflicting senses of time presented
onone screen.)
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2020 TEREEE Chimera- BREERE 2020 &Y
ERl > FEXAL o #ilb =

2016 MEM{CHBEBMERME-ER) -
SEKBHREEEE > #i6 4
2014 TPeregrination i - &
MR) ) BEKEREEE
16 =8
2010 MELFRER - 1ER) - BAZLES »
=1t 4
2008 IEBH - ER) - HEHETEM
BB =it 28

2020 "Chimera-Chen Yinghua 2020
Creation Exhibition", Xinzhuang
Art Center, New Taipei, Taiwan

2016 "Alienayed Society and
Philosophicalization of Art",
National Taiwan University of
Arts Paper Factory Exhibition
Hall, New Taipei, Taiwan

2014 "Peregrination Travel « Calendar
(International Exchange
Exhibition)", National Taiwan
University of Arts Paper Factory
Exhibition Hall, New Taipei,
Taiwan

2010 "From the Heart Solo
Exhibition", National Taiwan
Normal University Art Gallery,
Taipei, Taiwan

2008 "Finding Oneself Solo Exhibition
", Venus Art Museum, Taipei,

Taiwan



pR&Ef? CHEN Hsiang-Ling

JiE Linger on
2017 / 3@%¥ ~ EEf##R Oil on Linen / 72.5 X 60.5 cm

RAIFS P RIGBERE T S AERKRA THXEE > FFATER » BERRBEERNREZR
EREFRFRE—ENRE  HHR@RTEREENTTRERME - EEHESHERARN
ElFRALH » TRBMEBLFH IR  FERET  hABERAIRARRIZBMI0 - TFEl
[RERENEHR RSB o

The female body as packaged in lovely ancient costume has often been detached in my art,
or perhaps the person can no longer be seen. Embroidery following the wrinkles and folds in
clothing was the lifelong pursuit of a well-brought-up lady in bygone times. But while their
sewing and embroidery consisted not only of such beautiful things as flowers and birds,
these symbolic decorations signify good fortune and fullness, embody the women's hopes,
commitment, and responsibility toward their husband's families, and also express their fears
and acceptance of an unknown future, as well as their departure and separation from their birth

families.
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2017 TERERRER > 2D

=f 24

2012 TERERRER) > ZRXEPD

>
2010 MRESHER) » EURERS
% E > 2

2010 &G HER] » EPmuXb
iy B EE

2006 MRECHER) » BIIERLCR
B =it =8

2017 "CHEN Hsiang-Ling Oil Painting
Exhibition", Tainan Municipal
Cultural Center, Tainan, Taiwan

2012 "CHEN Hsiang-Ling Oil Painting
Exhibition", Tainan Municipal

Cultural Center, Tainan, Taiwan

2010 "CHEN Hsiang-Ling Oil Painting
Exhibition", National Chiang
Kai-Shek Memorial Hall, Taipei,
Taiwan

2010 "CHEN Hsiang-Ling Oil Painting
Exhibition", Taichung Municipal
Cultural Center, Taichung,
Taiwan

2006 "CHEN Hsiang-Ling Oil Painting
Exhibition", National Dr. Sun
Yet-Sen Memorial Hall, Taipei,
Taiwan

BRzatt CHEN Ven

#wiE . BiErIsct® Pioneer. Body memory

2021 / BXBERIBEMT Physical Performance Art /800 X 800 cm

BERHNREGSSIENRZHRES  THRETNMAARSTET 8 BHKEEITAEN - Bl
BERERSETRRAE  BRESKRIBERENERUR > BERSME— 1 « FEET
PEVER - BRRNGIREBEE  EERHEE® [R5 BTHEERY - £46 8 RNEE » BE
RISEMETRNFRE— R

RAERENGH  RRTERENENTER > 2EREMTHKE - iTiF - EEKRPH—L&
) BERFEERENTE > ARZNLBIERCISE - BB s

This exhibition will combine the body's feel and the painting. With the whole white canvas to
execute 8 times body's action-art. It will use the different colors, my life experience and body's
memory to create the live-show painting. Time after time the colorful canvas will become the
unique artistic product.

With my pioneer's soul to touch the stranger and different art style, | show my life's experience
and memory art. As the time pass away, my life's experience are all deeply engraved into my

memory, thatis all my full life.
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2021 MaEFeE . BEEMREL 0§
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2021 "Pioneer. Body memory", Shin
Leh Yuan Art Space, Taipei,
Taiwan

2020 "Weeds Garden, TAIWAN
ANNUAL", Taipei Expo Park Expo
Dome, Taipei, Taiwan

2019 "Site deconstruction, TAIWAN
ANNUAL", Taipei Expo Park Expo
Dome, Taipei, Taiwan

2019 "Dream", Shin Leh Yuan Art
Space, Taipei, Taiwan

2018 "Construction site show, TAIWAN
ANNUAL", Taipei Expo Park Expo

Dome, Taipei, Taiwan


https://www.facebook.com/profile.php?id=100004297985159
https://www.facebook.com/art1968520

FR#E{— CHEN Kai-Ren

KB ERuE7EiE!E 03 We stand here alone no.3

2020/ EZ52 /7 ~ %1 Acrylicon Canvas /116.5 X 91 cm

(HPMEREEFIL) BURREBEAEE - SEPNTEE—SRTIEN « HREPLRE > FE
TARTIE > BRAR)  EEERRE LNAYHRRENRESENRE | REEBNEER
B REAORE - REBEAENEE - KEELESANZGRENER » AW -« WA
AVRFEHTENRERERR  NMEETRREZ FEUEH - EEERIEMIREN - 5
BEE LHTE » WREZ THIMEM « IREESAEATIAC - MAMEAR B CRWMETA > i
ERFIFTAEENHR > FRER 2 PANRORZ IR RIS o

"Struggling on the Epidermis" is an artwork describing those commoners who are just like the
meat on the chopping block, seems to have their own freedom to do anything, but still they
are under control of this society. This piece of work applies the epidermis as a stage, the main
part of the painting is a piece of flesh with skin on it. The people living on the epidermis are
all the samples from real life, which are the clips from real life, the feelings of heart, and the
interpretation of daily language. Create or replicate paintings as language-like images, and
express the understanding and observation of society with a self-deprecating and humorous
tone. The commoners living on the epidermis seem to be free. However, they are actually
manipulated by the structure of the tissue and glands under the skin layer without perceiving
how it works, as the hair of the skin. Just like the world we live in, during the ordinary days, we

feel faintly bound by a certain mysterious force.
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2020 TE=EEIEREHE A
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2020 MER-RIEEREESL) -
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2012 MER—REA ) ASEE > B

2012 THHE—REBMISAE] > AT958
HE W WY

2009 R — BEERGERE ) - EPAEED -
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2020 "The 3rd Taipei lllustration Fair
2020", Songshan Cultural and
Creative Park, Taipei, Taiwan

2020 "Solo Exhibition-Struggling",
Freedom Men Art Apartments,
Taichung, Taiwan

2012 "Solo Exhibition-Stretching
alone", Nanhai Gallery, Taipei,
Taiwan

2012 "Group Exhibition-Not want",
A-7958 gallery, Taichung, Taiwan

2009 "Group Exhibition-Speed of
Alienation", Jilin gallery, Taipei,
Taiwan

about me

BREEE CHEN Yu-Ting

EEBY

La photo de |'étre disparu vient me toucher comme les
rayons différés d'une étoile.

2020 / ;8% ~ B8 Oil on Ceramic/ 24 X 30.5 cm

EHEREEBAREAARTNET | PINARBREEE LREY R - MEERRE Lh
FAEERE - SFRRNRAMARNERIERHIRT - AR EEEETRNERFIERFR L
AILIEEABYNINERES - BRREEMERE | ERFHIERTUNNROREMEERREE
LR o IERMA T IR - RIEEEFFIIRLNERER R TENRAMNTIRXT o )
REREZTT - —IRE—ERK - MRNEER SR BRHEREER WRIERR) HERE - —
TREETME - —B—EBEEXIDE - UREEIFEHREA AR ENR2(E -

This is how Roland Barthes describes the boxes, the packages in the Japanese culture: its
function is no longer to protect in space but to postpone in time. The signification of the
object inside the package is put off. Although what Barthes' trying to convey here is how
a box, a package as a sign can empty whatever is in it-l want to put it this way: this delay
could somehow soothe away my fears. Fears of how a relationship is always discontinuous
and is never eternal. | gently and nicely pack up the paintings of mine. The very thing inside
the box now appears insignificant and laughable. | empty it. Everything is within my skin.

As Barthes says in the Camera Lucida (the title of this work), they will touch me like the delayed
rays of a star. We are now within the touch by the delays after layers and layers. A safe intimacy
we won't directly touch each other yet we both share with.
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2019 TThisis Your Captain
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2020 "Young Voices", Dadun Cultural
Centre, Taichung, Taiwan

2020 "Achilles Heel", Tunghai No.43,
Taichung, Taiwan

2020 "The Life of Red", Kuan Art
Space, Taichung, Taiwan

2019 "Thisis Your Captain Speaking",
A+ Art Space, Taichung, Taiwan

2018 "The Room", Tunghai No.43,
Taichung, Taiwan

about me


https://www.instagram.com/inverted_man/
https://annnyche.wixsite.com/chen

BR#E CHEN Wei

Two Horse Ass
2021 / AR#f Timber /300 x 143 x 90 cm

{Two Horse Ass) B—BRILGEAWIIN LARZ RN ENER > ERMUBEARENERLS
HELLIKBHERREFARENERTA - TEFHR T FEENEEEREBAR » —@RK
BANEEGRARE LMEETSERGRER > MELFERIERE R —ERIRAETERN
B - MENRRREURMOER - MELUEHNNRRRIE - ERNBRE—EZHhNE
FRUTFRA AN RIRERNIEE  (FA—REREENRE LA BRI B RERATAET
HOERZER] ©

"Two Horse Ass" is a work that allows people to stand on top and feel the power of shaking.

It is a giant toy made in the shape of a rocking horse and the specifications of a train track,
mainly discuss the size of the resulting modeling hints and associations. This magnified rocking
horse toy visually produces multiple image overlaps, but its actual function is a track that can be
driven by a train. For example, its length and width settings and concave-convex shapes are all
manufactured with rail specifications, but because of its curved arc, it does not have a function
that can really be used.

As a road, it lies in a visually imaginary space that goes back and forth and repeated inability to
move forward.
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2020 FEERTRUN— 2020 A
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2020 MERME—REEMHIL - BE
Acid House » =16 » 278

2020 MEEEHE-TENRS 0 E
VEEEMAR 2t B8

2019 T3R7E%E I'M HERE) » BE=H1iiE
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Acid House »

2020 "Floating Light-Video
Exhibition", Shin Leh Yuan Art
Space, Taipei, Taiwan

2020 "Subzoology-Taiwan Biennial
Collateral Events Bian-Tai
Routes", Acid House, Taipei,
Taiwan

2020 "Chain Reaction-Empowerment
of Performance Art", Acid House,
Taipei, Taiwan

2020 "The Monologue Project-Walking
Scenery", National Taiwan

University of Arts, Taipei, Taiwan

2019 "I'M HERE", Our Museum, Taipei,
Taiwan

aboutme

FR#Er CHEN Huan

FEZE The Age of Adaline

2020 / 3B% Oil / 100 x 80 cm

B BEMEANNEERELES ) SR LSECEAERR  WEREE  ERFSIS
BEDT > RAEANTAREBEER—BUFINEMZ X - EH8E L - GRS EE SR
W - &FRZEERIP TEE) f THE) 2% E8¥ L BENGREETANNAR »
ARERROGETGNSUILEZHE - UFEEHEENENRRHIS—RN - $ARSER
BIELIWK ©

In the painting, through the simple and powerful composition, each color surface and blocks
on the screen are placed, and the sequence or laminated arrangement is placed, and the form
of nature turns into the form of a series of components. On the composition, the color block is
placed in a sequence of increasing or decreasing, and "repetition" in the form of "repetition”
is the beauty of "gradual layer"; on color, the gradually tone shaped the atmosphere, and

the stretch is continuously the majestic mountains of mountains. Media with Western ocean
exhibits a poem, of a dream mountain with oriental imagery.
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EREMEEEREE > =1t =2
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2017 THHEXXEEMR] > FEEX
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2020 "Solo Exhibition of Modern
Oil Painting in Oxford", Solo
Exhibition of Modern Oil Painting
in Oxford, Oxford, UK

2020 "The 25th International
Contemporary Art Exhibition",
Musée du Louvre, Paris, France

2019 "Taipei International Art Fair
Exhibition", Taipei International
Art Fair Exhibition, Taipei, Taiwan

2018 "Chen Huan Echoes of the Empty
Valley [Kaohsiung Station] World
Tour Exhibition of Oil Painting
Solo Exhibition", Kaohsiung
Cultural Center, Kaohsiung,
Taiwan

2017 "China-Japan-Korea Culture and
Art Festival", China-Japan-Korea
Culture and Art Festival, Seoul,
South Korea

about me


https://chenwei880618.wixsite.com/mysite-1
https://www.facebook.com/profile.php?id=100000465193460

Zgl#E MAK Hoi-Ching

REFEFEZER Mist between you and me

2020 / ;@& « WHALE Oil on Canvas, Wooden, Frame with Glass /
45x35x6.5¢cm

ERERENRE LB FEE LRIFNFE > ERAMERMERR - HERRABIETE
HESEN B0 PREIRE —ERRM TR —ARRORER o

In winter, | can't help but draw the words Hello on the misty glass, but we are always
separated by the fog.

I try to reach you but there is an clot inside my heart.

926

2020 TEFAIL > 1 > Parallel Space » &7
2018 TZtt—¥#%) > PingPong 129 » &%

2017 TEEER—ER) > 2ERe
BeE > =6 =8
2016 MEA) - HUXAIEE » =16

EHGERE

2011 TEFERERE H=
PR B5

EEANERIEE

2020 "Dear Dong", Parallel Space,
Hong Kong

2018 "Hashtag", Ping Pong 129, Hong
Kong

2017 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei

2016 "Exist Non-existence", Songshan
Cultural and Creative Park,
Taipei, Taiwan

2011 "The 2nd tour exhibition of
Fleurs Des Lettres", Art gallery of
HKICC Lee Shau Kee School of
Creativity, Hong Kong

& PENG Wei

##® Symmetry

2020 / R{E ~ Bx#3 Pedest, Toner / 275x 320 x 44 cm

RIRRIFEERES - B8 B85 URERNMRED » FARRENAET - BRI
RWERENEE > REDREENTR - —EFEERERFENERE - EEEEEEEE’\J?WEB?} ’
TEHAETE BB - MEROERZREE ; MRAIFE NS - T RESEE
WEENHE » XUEEAFETAIFNBRE » 128 BKR—BIWBRENRETRARE - HAE
B AFIHNRAENRERGREES N NEEaEthEARE -

With regards to the creator's labor, communication, imagination, and how it is described, in the
context of different recognitions, the consciousness of how to refer to the carrier being viewed,
or rather the meaning being conveyed, a reference to the existence of an entity that does not
exist. In viewing the form of the entity, the subconscious confirms the imagination of this carrier,
while at the same time confirming and denying it. Regarding the creator's labor, in placing the
object to be viewed in the site, or when the creator is in the process of creating the work, it is
already a viewable look and state in itself. | try to reverse people's expectations and ways of

seeing things in front of them. | keep getting close, but I still can't get there.
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2021 "Gazing and Feeling Exercise-
Artists Group Exhibition", SOKA
ART, Taipei, Taiwan

2020 "Freedom\Coexistence",
Tsinghua University Nanda
Campus Zhushi Art Space No.2,
Hsinchu, Taiwan

2020 "Change-35th Round Zero

Collection", Nan Gallery, Taipei,
Taiwan

2019 "Fresh Trend", Low Block
Exhibition Hall, Hong Kong City
Hall, Central District, Hong Kong

2019 "Coordinates/Fallen/Habitats:

12th Exhibition of Young Artists",
SOKA ART, Tainan, Taiwan


http://weipengstudio.com

=2 PENG Hui-Jung

Cloud

2020/ F Clay /52X 13.5X 53 cm

ZEAMZ L BEEER o

When you sit on the earth and watch the clouds rise.
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2020 "Exhibition of Studio Migrants",
Artland Book Store, Taipei, Taiwan

2020 "Awakened on Sandbar", 68
Contemporary Art Space, Yilan,
Taiwan

2020 "One Art Taipei", The Sherwood
Taipei, Taipei, Taiwan

2019 "Shenzhen International Art Fair",
Shenzhen International Art Fair,
Shenzhen, China

2019 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

about me

Gk TSENG Shih-Yung

;%u\ ° lu\%yu - *Lmt};—
Unforgettable series-Daughter
2020 /3% ~ BE5e 17 ~ #% Oil, Acrylic, Paste / 72.5X 110 cm

SX > BEZZEARBAAENT—ME > BRMASAZE  FESMRE—ERRNER 1 =
RANBESEENEEL > BB THRRETERR » :."Fé@%ﬂﬁﬁ?i%ﬂ HIFARE - B
THHELER  BATRERE - #E0R  EERMELZOEREZFNEIE - —@ 1/200 TR
TBBRE > RAFETEOR 20 F2A « REMAR T ZA » EBERAKEHEEERFH
BRMER I ©

"Today, the girl will enter the next stage of her life, and she will soon become a wife. Ask her
father to give her a deep hug." The host's voice slowly disappeared, and the father under the
spotlight held his daughter tightly, and the guests in the audience watched intently. Time
seemed to stop, and people couldn't help holding their breath. The magical thing is that this
moment reminds the girl of childhood memories. The moment when the shutter was pressed
for 1/200 second, it was kept in her heart for 20 years. Although a girl has become a woman,
every woman is always in the eyes of her father, that girl.
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2020 "Point" joint exhibition, National
Taipei University of Education,
Taipei, Taiwan

2020 "£2.1"joint exhibition, National
Taipei University of Education,
Taipei, Taiwan

2016 "NTUST Architectural Design" joint
exhibition, Songshan Cultural and
Creative Park, Taipei, Taiwan

2012 "Development” joint exhibition,
Taipei Municipal Shilin High School
of Commerce, Taipei, Taiwan

2011 "Steal creativity, Win hearts" joint
exhibition, Taipei Municipal Shilin
High School of Commerce, Taipei,

Taiwan


https://www.facebook.com/penghuijung/

H#EE YOU Chia-Chen

Rk Four Pieces of Papers
2020 / #%5& Paper / R<IM&IZHITIRE Dimensions Variable

EABFESMER 0 —IREE  MISTHER  SETSNE « PIEIREE - EEEMERRERER
BORER o {EMRIEE - 1M  tARALEEARER] REVERATETE - RER0 - % > RS TIRKE
TEBIRA - 8 EthFBA0R] RIZE TR - BENSEFHAEFSEIER - WBMNF
EEHER 0 RREFRBERTFRIMRNMT - ERAARNATE S T IR RIVYRE - 18
TE—RESEHEME -

Entering the ruined paper mill, at a glance, the scene is full of fragmented debris, exposed steel
bars, and broken doors and windows. This space is telling the traces of time. From the shape
of the building, the walls, and the floor, there are some obvious organs, such as holes and
buttons, which drive the operation of the factory, and the remaining pulp is also faintly visible
on the walls. By using the organs brought out of the field as the object of reprinting, and facing
the papermaking in a simple way, it is like restoring the shape of the paper decades ago. The
content of the formed paper contains traces of visible or invisible. Reveals the truth of a piece of

history.
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2020 "Three-person joint exhibition",
National Taiwan University of Arts
Sculpture Experimental Exhibition
Hall, New Taipei, Taiwan

2020 "Everyone", Bopiliao, Taipei,
Taiwan

2020 "Artused", Floating Island Daily,
New Taipei, Taiwan

2019 "Shunichi Kuriyama's Architectural
World", Bangiao Broadcasting
Station, New Taipei, Taiwan

2019 "Zhuangwei Dune Land Art
Festival", Zhuangwei Dune Land,

Yilan, Taiwan

=08 HUANG Yuan-Yu

EaW™ Inharmonious City
2020 / #{i##E% Digital photography / 150 X 42.3 cm X 3 piece

FRATENZE > 2RESEACHHTERUT EFSAEESRE » TR EHHRMIE
BRT > SEEHEHEAEAL > RIMRE - PTEFBERXNESE - FRIFEIBIRAEE
BEXE > REFZBETERETF  TUEMBEE - BERELUSEAR TR BIMEY - it
MAGERGRLE  EEBELABNSHRSRE -

Influenced by modernism, the modernized city buildings worldwide share the criteria of
aesthetics. Without a reference to a city's landmark, a city is similar to one another. They are
de-localized. It is hard for one to tell the country or region where they belong. This series of
work challenges the aesthetics of modernist architecture. The unnoticed buildings in the alley
are deconstructed and constructed into seemingly reasonable but strangly amusing new
architecture. Also, feature elements of Taiwan are introduced to generate true building of

alternative aesthetics from the fictional.

2021 MEBERA -2021 HYEEMREE
Bl BEXIE 0 thE - =4

2019 12019 B > REX(ER > 7
% ? ?/%

2019 TEETIHE -2018 FRIHSELS
Bl EEH - B

2017 TFotofever) » ZF'E » B3R » JEEH

2017 12017 TIFA ##EEREE) » CAE
R RR > BA&

2021 "The Art Era-2021 Taoyuan Artists
Invitational Exhibition", Taoyuan
Cultural Affairs Bureau, Taoyuan,
Taiwan

2019 "Pingtung Award", Pingtung
Cultural Affairs Bureau, Pingtung,
Taiwan

2019 "Syncopation of Daily Life", Xinying
Cultural Center, Tainan, Taiwan

2017 "Fotofever", Louvre, Paris, France

2017 "2017 TIFA Winners Exhibition", CA
Gallery, Tokyo, Japan

about me


http://www.yychphoto.com/

#1758 HUANG Li-Ying

NB-07

2021/ A2 ~ AR Pencil on Wood / 130 x 65 cm

NRBEFRCMBEFRELESNRE 2R mrrmECBERNRTE  EEB2ZMH
DML ~ FEH > REEBATEEY -

The artist wanders between the tonal changes of the light and the shadow and their aesthetic
expression. He attempts to express, with all his heart and hands, the natural and mysterious
things as well as feelings between the light and the shadow, the virtual and the real.
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2021 "Younger Than Buddha", Double
Square Gallery, Taipei, Taiwan

2020 "Art Future", Fubon International
Conference Center, Taipei, Taiwan

2020 "2019 Kaohsiung Award",
Kaohsiung Museum of Fine Arts,
Kaohsiung, Taiwan

2019 "Taoyuan Land Art Festival",
Dainan Forest Park, Taoyuan,
Taiwan

2019 "CTBC Arts Award", Taipei Artist
Village, Taipei, Taiwan

=miE HUANG Pin-Hsuan

RS BIEEEE Fusion distance
2020/ EE52 Acrylic / 703X 70.5cm

ABAZRE > BERSVERAEESBNRE  SEEES DA ERBER » BAMARER—
TR AFRREA ; BEAS VHSHE - 55N - KRR - 4 EREE —E/ VTR
5 BEEIE ; R T AMAR— - BI5 - FR - BE--F o

RMEFER > MASTIRNESR - BIESANEE S > TREMTMERRIIERE - &8 « Em
AmER - BTEER ; TARSERRILHRE - MERESESERER > B LHBIR
TMEE ~ BiBl--- 5 > BERROHRR s ABAZRD > BHURARERE -

Among people, how much disagreement must be eliminated in order to be 100% integrated,
how much trust must we have in order to have no distance, although they are in the same space,
they are not like the same people. In order to have some small space and tranquility, this invisible
wall blocks everything from people and people, family affection, goodwill, trust... etc.

Integration with zero distance has become an unattainable dream. How long will it take to
gradually shorten the distance between each other? To develop in a good and positive direction,
there is a cycle of goodness; only then can we shorten the gap between each other. If we practice

according to this good way, resentment, distrust, alienation... etc. can be eliminated no matter
how much is there; there is no more distance among people.

2020 MEFRRRE] 7 2
4525 HE
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EpBig -

2020 "Electronic Screen Exhibition",
Oxford International Art Fair 2020,
Oxford, England

2020 "Memory Sum Solo Exhibition",
MIDDLE NAME COFFEE, Taipei,
Taiwan

2020 "Mutant Cell Concerto Solo
Exhibition", Ludique Créme,
Taipei, Taiwan

2020 "Original Me Solo Exhibition", mori
coffee, Taipei, Taiwan

2019 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan


https://www.facebook.com/HuangPinHsuanArtworks

&2 HUANG Yan-Jun

Zrhlik— IR RYIBIT B4R AV AE IR

The Mountain and Forest in Potted Plants-the Madness
of Gray and the Sadness of Green

2021 / SEEFEA ~ 8~ ARME ~ EFHR 8218 ~ 3% Galvanized iron mesh, Iron, Wood, Electronic
materials, Video, Paint / R~ &I E Dimensions Variable

BREBANEGCEETRZY > REASASERE  —ERE LB T AOKHBER « 178
SPBR > EREEMERAREABARNEY - HAltifEAELR T —EFEMNKE - R
ESNEEMEFNFAETREENERTREELH > RRRAAENAAEERZTABTEN
KA - Z—10A > PO BBNMERERINRERISHNER - RIELEEPNEENER - B
FEAREBBHNTA  REFHAESIFHERRE —F » EEFIINKRKARRKEMILNER
8 o ILHERUSBTEFREEREF - FRHENERBEEGTE (1) 8973508 -

Potted plants allow nature to enter the living environment, assisting people's demand
for advocating nature and enjoying views, but the living space is the product of artificially
eliminating nature, and it forms a contradictory tour with the aforementioned practices. Use
the disturbing net elements to shape the plants when looking out the window, interpreting that
the surrounding nature is already in a state of being disturbed by humans. On the other hand,
the video taken from the micro lens that rotates on the center of the tree is similar to the image
outside the window of a moving car. The car is a tool for long-distance travel, and long-distance
trespassing can also lead to hiking and outings, but the scene outside the car window is a sea
of buildings with buildings. This work is composed of a variety of industrial symbols, expressing
the sadness of the surge in construction projects and the distance (less) of the green space.
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2021 "One Art Taipei", The Sherwood
Taipei, Taipei, Taiwan

2020 "Softness and Hardness", Apollo
Art Gallery, Taipei, Taiwan

2020 "Go To Taiwan", O-Bank Education
Foundation Gallery, Taipei, Taiwan

2020 "Taiwan Emerging Art Awards",
Taichung City Seaport Art Center,
Taichung, Taiwan

2019 "Overgrown", Xiangshan Fine Arts

Commune, Hangzhou, China

#Z8 HUANG Yen-Hsun

f£FI5¢ Only Light
2020 / AKHx ~ B4R ~ BE5E /) ~ BkEESS « SR Wood Board, Rice Paper, Acrylic, Calcium
Carbonate, Varnish /60 x 170 cm

BEXF - RBEER > ZXTREESEFENRR  ERERAFENRE HKIEERERE
AACSERRER - RASEEEAERE - RS -

No text, no image, lost the appearance that who tried to convey, the only light is left as a symbol
of existence. In the eternal dark night, wreck served as a monument, what message is still trying
to deliver, immortal.

2020 TBISHASHGER)  EIbtET

2020
2019
2019
2019 EEE » ERRFEM

R > i - =8

2020 "Grand View Emerging Artists
Awards Exhibition", Taipei World
Trade Center Co.,Ltd., Taipei,
Taiwan

2020 "Grand View Emerging Artists
Awards Exhibition", NCTU Gallery,
Xinzhu, Taiwan

2019 "NEXT ART TAINAN", MUMU
Gallery, Tainan, Taiwan

2019 "Floating In Space-HUANG Yen-
Hsun Solo Exhibition", wowo
Aesthetics, Xinzhu, Taiwan

2019 "ART KAOHSIUNG", SOKA ART,

Kaohsiung, Taiwan



https://yanjun84661.wixsite.com/huangyanjun/selected-work
http://j8j8j8j8j12.wixsite.com/xhing

#%x¥ HUANG Mei-Chen

\\

EZEE Leviathan

2018/ &k ~ BAIEY (EBIERT ) « B Ak ~ 2 - A8 -« $28% #9848 Chip, Chip
Support (Metal Copper Foil Stripe), Acrylic Board, PVC, Plaster, Aluminum Alloy, Fishing Line / R
&S HITRE Dimensions Variable

ERRBUHA > mHABNE - RERNASERD » FEMARRTEEMEEEATIEN
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AR EEZIRS ?

The creators as the discoverers of the material, the expansion of perceptual knowledge and
penetrate to each other. Political critique of aesthetics between media, reflection on implicit
globalization, information, and the nature of consumer culture media. From the daily reflection
of the relationship between the era of the chips, the relationship between people and the
environment and things, and the alienation of the body and their own lives. The relationship
between the creative subject and the external world constantly circulates between the body

and the field, and ultimately pays attention to its relationship to the world.
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2014

2019 "Out of the Chips-Will It be a Better
World?", Master Business Machine
Co., Ltd, Taipei, Taiwan

2018 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2017 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2017 "DECONSTRUCTION
REGENERATION", Underground
Art Museum, Taipei, Taiwan

2014 "Capsules of Art", Mei Ling Gallery,
Taipei, Taiwan

&=H{EZ HUANG Der-Shing

—RfED Love at the first sight
2020/ EE55 47 ~ 4 Acrylic on Canvas /30x 30 cm

Famif » —RIBOZREARNEH 2B > BERARBER  AERERN—HEE > A
TEHRAERE ©

Love at first sight is an innate impulse, something that you still want to grasp when you decide
to give up after careful thinking.
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2017 T&IGEAME
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2020 "New Art Taipei", Songshan
Cultural and Creative Park, Taipei,
Taiwan

2019 "Citizen Art Shanghai", HUALUXE
Shanghai Twelve at Hengshan,
Shanghai, China

2018 "Puxian Station, the arts take off",
Art Lee Center, Taipei, Taiwan

2017 "Art Taipei", Taipei World Trade

Center, Taipei, Taiwan

2017 "Who Am 1", Bloom, Taipei, Taiwan

about me


https://instagram.com/lazyday2018?utm_medium=copy_link

BmFi& YANG Tzu-Yi

Survival Game
2019/ $24& Video / 8'56"

fEmintEENEN TZEAN) - ERATEEN » REABERNZEN - 2 REFEHHIHA
RiEH > AT EFERNAPIRE - SFES (RRET) BEESNREN (ERBFHER
BRRIBA R T REMI R o

1 TEFREE) NAETA & TEE FARENZL > BERRRRE  (UAENEE - RS
BROER - £FEESNTR » TR =ZEFREENABES - Wil —EBRERE—AMN
RE—SEFEET

The location of the work is "Jianguo Nine Villages" in Taoyuan, which was formerly an Air Force
family village and is now an abandoned empty city, but has since become a popular spot for
survival games as players invade the area. The survival game (war simulation) movement and
the environment of the village (a home away from the war) form a subtle relationship.

From the perspective of "survival game", "survival" is the core of the narrative, linking the past
with the present, from the military families in the past, the residents of the village in the present,
and the players of the survival game, and combining three groups of people with very different
backgrounds to present an inter-temporal story - people are all in a survival game.
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2019 "Fresh Trend 2019 Art Graduates
Joint Exhibition", Exhibition Hall,
Hong Kong City Hall, Central, Hong
Kong

2019 "Group Exhibition of Artists
from Eight Counties in Northern
Taiwan", Hsinchu Cultural Affairs
Bureau, Hsinchu, Taiwan

2019 "2019 Young Voices: Graduate
Recommendation Exhibition",
Dadun Cultural Center, Taichung,
Taiwan

2017 "The Art Exhibition of Keelung
City", Keelung Cultural Center,
Keelung, Taiwan

2016 "The Art Exhibition of New Taipei
City", New Taipei City Arts Center,
New Taipei, Taiwan

aboutme

=35 YANG Mei-E

2021 /388 Oil/ 72.5x91 cm

TR RER ©

The toughness of miscanthus makes them defy the wind and rain.

109

2020 TETZEIACHTRXREER » ES
foReE 0 2L B

2018 TEISTEIAMC SRS HEER) » BiL
BEIAASREE » =ib o =

2018 TEEEMIBEG SR » ZILHE
Hub 0 216 B

2016 TESEMIBEE2RE, - FIHE
fuly o 236 0 B

EER > mEE) =2

2015

2020 "National Dr. Sun Yet-Sen
Memorial Hall Group Exhibition",
National Dr. Sun Yet-Sen Memorial
Hall, Taipei, Taiwan

2018 "National Dr. Sun Yet-Sen
Memorial Hall Group Exhibition",
National Dr. Sun Yet-Sen Memorial
Hall, Taipei, Taiwan

2018 "Art Expo Taiwan", Taipei World
Trade Center, Taipei, Taiwan

2016 "Art Expo Taiwan", Taipei World
Trade Center, Taipei, Taiwan

2015 "YANG Mei-E Oil Painting Solo
Exhibition", Looking Forward
Gallery, Taipei, Taiwan


https://youtu.be/_ATNih_bsdQ

ZX% JAN Yu-Mei

ZBEE Mother Bodhisattva
2020/ 3#E Oil on Canvas/ 122x92 ¢cm

B} 2004 FHfitt - Z4F 87 5% o MEIEE « Eal  BFINER - KIERIEDHIMEIABDF -1t
TR > WEIEZRN—7 » BB LENA ~ RESBHA > XETF T - AURBES
Afs o SR

Mother passed away in 2004. At the age of 87. Her simplicity, sincere and gentle image stay in
the hearts of people who know her forever. She does not change her original intention to stand

on the side of justice and encourage upward people, take care of the disadvantaged. | will never
forget her, heart is extremely grateful! Thanks mother!
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2021 "International Tour Exhibition
of French Salon", Taiwan Artists
Association, Taipei, Taichung,
Taoyuan, Hsinchu, Nantou,
Taitung, Taiwan

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2011 "3rd Solo Exhibitions", Laborer
Education Literature & Fine Arts
Center, Taipei, Taiwan

2007 "Group Exhibition", Art League
Gallery, Columbia, U.S.A

2005 "Taiwan Artist Invitational

Exhibition", MOMAS, Saitama,
Japan

Bl LIAO Zhi-Shan

AZ Shower Room
2020/ Fg& ~ £ ~ HRBBBTE ~ HEKFL Ceramic, Water tank, Rubber toy, Drainage hole / R f&ki5ith
A Dimensions Variable

LEERNRS MRS AEFAES  RERBAEMHNA TRERYT ) LHER
BIRAMR o FZZX L LAHARRIL B (U AU ERIRER IR BBTA « BE ~ Bkl EMEMK ERLER
TRER ) FZRGREREBYIME o

The inherent internal space of ceramics and the living field: bathroom are used as the
connection to deal with the relationship between the daily bathroom objects intervening in the
"booth size" and corresponding. In form, the unit type of tile is recombined with glass, ready-
made objects: rubber toys, soap, drainage holes and other material materials, and the "booth

size" is used to form a new sculpture object.
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2021 "Ceramic Workshop Creation
Exhibition", Department of Craft
Design, National Taiwan University
of Arts, Taipei, Taiwan

2020 "Achievement Exhibition of
the Open Studio of the Large
Workshop of the Academy of Art",
National Taiwan University of
Arts Second Campus Multimedia
Workshop, Taipei, Taiwan

2020 "pink pink Pang Pang-Ceramic
Workshop Joint Exhibition",
Department of Craft Design,
National Taiwan University of Arts,
Taipei, Taiwan

2020 "Essence-National Taiwan
University of Arts and Crafts Design
Department Exhibition", National
Taiwan University of Arts Three

Perfections Gallery, Taipei, Taiwan

2019 "23:46-Ceramic Creation Joint
Exhibition", National Taiwan
University of Arts Student Art
Gallery, Taipei, Taiwan


https://zhishanliao.weebly.com/

B&YF HSIUNG Yu

FX®K7T ! ! Springis coming!!

2021 / F¥#RTE Acrylic / 123X 53 cm

HESHR  BEXASEHEFERE - S 'FEN L EERUSBE > T3 IEREM
BETTH > ERRER 0 £ER TEER FRTER ) REENS  MERHS AHLREREY
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BHRERRT ! !

Throughout the ages, countless literati and writers have had a soft spot for spring. Bai Juyi's
"Spring on the Lake" The lake on the lake looks like a picture, and Wang Bo's "Spring Return
to the Suburbs" also writes Pingzi Fu, the flowers and trees are full of spring fields, and Meng
Haoran's "Chun Dawn" is not aware of spring sleep. The spring love blended with vitality and

scenes.

With a poetic state of mind, | draw all kinds of organic biological totems full of joyful and diverse
spring exclusive colors-coral orange, lavender purple, emerald green, lemon yellow, etc., which
symbolize the beauty of life.

Focusing on the use and observation of light and shadow, and on the vision through the
contrast between colors, like the combination of gems and diamonds inlaid with each other,
linking the ever-changing bright rays of light.

Spring is really here !!
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2021 "London Oxford International Art
Fair", Oxford Town Hall, Oxford,
United Kingdom

2020 "Pingtung Fine Arts Exhibition",
Pingtung Art Museum, Pingtung,
Taiwan

2020 "Le Salon D'Automne Paris
France", Avenue des Champs-
Elysées, Paris, France

2020 "ART CAPITAL Paris France",
Galeries Nationales du Grand
Palais, Paris, France

2020 "Paris-carrousel du Louvre ART
SHOPPING", Musée du Louvre,
Paris, France

about me

ZI=@ LIU Ting-Lan

ZE#5|—BFE Feminine Series - Self Image

EEIEM Mixed Media / 77.5x 54 cm

RIEEREMLS MLt g PRENZEAR » LHAERRIEHEHR - BEBHEBTE Free
& Easy AT RABER DAL EEBNER  EROBEEFRBEUREREMNINER

In this piece of artwork, the artist intends to express the joy of finding peace, calm, serenity,
freedom, comfort, and vitality for female in "women and society". Women shape their own Self-
images and make their dreams come true. They pursue freedom to be able to fly, Free & Easy, in

the vast blue sky, and they consequently realize theirimportant roles in the society.
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2020 "International Tsai-Mo "Boats" Art
Exhibition", Taichung City Seaport
Art Center, Taichung, Taiwan

2019 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2019 "Liu Ting-Lan Tsai-Mo Art creative
Exhibition", Beijing Xihua Hotel,
Beijing, China

2017 "LIU Ting-Lan Female Series Color
Ink Painting Solo Exhibition", Fang-
Liao F3 Arts and Cultural Special
Zone, Pingtung, Taiwan

2016 "LIU Ting-Lan Women's Series
Painting Japan Exhibition", #7 BT
A EIER , KObe, Japan


http://www.101artist.com

215EE LIU Chien-Chin

#mE Untitled
2020 / #5154 Mixed Media / 50 X 50cm X 3 ff

EFEERMRERXCAIREERERNME - ?ﬂ%ﬁﬂ%ﬁﬂi&“ﬁﬁﬂ@gi’m “BRE - AERL B
AEMPIURAREEITHE - RERERETASENVRESHERRHERNEMAESR - &
HEFARERVARTE - oT5m @S - M&Iéiﬁiﬁﬁhﬁﬁﬂ’ﬂkﬁﬁ °

This collection is about study of spirits of Taiwan Indigenous culture - hand weaving. |
research texture, color, composition of Indigenous weaving, transform to Art format to have a
conversation between Indigenous craftsmanship and Art. The traditional Taiwan Indigenous
woven fabric is made by multi-color yarns. Incorporating multi-color yarns and geometrical
pattern from Indigenous culture, | arrange colorful yarns in certain composition like abstract
painting, to discuss "painterly", and craft/art subject in art history.
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2020 MEM@EHRFEE -2020 TTICC &4iFE
SINERIER) » ERHERERNXE

BIEEERE 25 =4

2020 3331 1HELE - AIR Projects) »
3331 FRE&EMHL > RR > BA

2019 ME#ERVR) » EREMEE > 2R

=3

2017 MEMERE SR o Rt =36

2015 MEEEE(ER > EITEIRACREE > B
3t » 2

2020 "In Transition", Taitung Indigenous
Cultural and Creative Industries
Park, Taitung, Taiwan

2020 "3331 Art Fair 2020-AIR Projects”,
3331 Arts Chiyoda, Tokyo, Japan

2019 "Wave of Convergence", Taitung
Art Museum, Taitung, Taiwan

2017 "Weaving Identity", Venue Art
Space, Taipei, Taiwan
2015 "Fermentation", National Dr. Sun

Yat-Sen Memorial Hall, Taipei,
Taiwan

EEIE OU YANG, Wei-Tsan

#&BfR Humphead wrasse
2020 / &8 Mixed Media /91 X 72.5 cm X =g

ERILFEWEE - B LBRARE > REZEM RS RAHES - ,’éﬁtﬁaﬁmﬁ&%ﬁ‘éﬂﬂ
PIREERRREVKIEERRRE - IS FrPIRRRRH RTS8 T PO M S S 50B T MBiAR -
EENEHEEA - BINTEKPIEENR - REFR ERRSINER %‘*EELETL/(,H%%HE’Jhia’
HESETHHG » —R—R2REEHR L -

When the northeast monsoon blows and the waves swell up on the sea, we follow the weird
head captain out to the sea to look for traces of sailfish. The sea was beautiful as the fish jumped
and shone with the splash of water, and the pull ring from the aluminum can in my hand were
shining like fish scales under the refraction of the sunlight, shining through the sunlight as if
they were fishes swimming in the water. So, the touching scene at that time was presented on
the canvas from the image in my mind through the pull ring that looked like a fish scale.
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2018 TEEER—FR) > SEERE
g =it =8

2016 FEP%EW?iF%‘?I&%EEEk
Bl BEERMCEEE » =ik

=

2015 MEEHSEBRFHE) - BIPIERL
=E 228

2014 T'IAM NIKON /BB REF (&L
%% =t

2014 TEEBEMREEE) - EibEHRM

Y=o b B

2018 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2016 "Cubismealt Altematif Group
Exhibition", National Dr. Sun Yat-
sen Memorial Hall, Taipei, Taiwan

2015 "Tiziano Art Studio Tenth
Anniversary Group Exhibition",
National Chiang Kai-Shek
Memorial Hall, Taipei, Taiwan

2014 "I AM NIKON Photography Limited
Time Challenge Competition :
First Place”, Taipei, Taiwan

2014 "Artist Fair Taiwan", Shinkong
Mitsukoshi, Xinyi District, Taipei,
Taiwan



https://chienchinliu.weebly.com/

KT Okome Studio

EEMIEEE Waiting for the Sound of the Airplane

2020 / #1844 Mixed Media / 200 x 200 x 200 cm

EHMEHNB S AR — BN > OEREEARAERE « Ri¥ - MEUEN BEEN
B ENER  FARERAERBERE  EBBEZANELRRE - B BARHRIREE
SEMLRN TEEA - EBREBHIRE AN M8ER) 7E > RWeRNBFELES
BENAES - EHBRANSERGEIS  UREESHBFSBRLMFNER - RISE—40 &
FHE ER > FABENEX - EXABFHEFS I ERR - ERETEFHREGRE MEANRER
PRSI WERERD  ERBTRE  BR—(EERME LR NEHERE -
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2021 "Waiting for the sound of the
airplane”, History of Chongren

Village, Pingtung, Taiwan

#&% Jie Van

#WEE®E Esoteric Treasure with Solemn Fragrance
2020 / it Digital Printing / 45x 38 cm

(WEBEE] R7RIE - HFZLMH > WEETTENSRD » DEETRRAWHE -

"Esoteric Treasure with Solemn Fragrance" series. A variety of solemn and mysterious

treasures emerged with incredible fragrance that extending from the hand posture.
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IRREME » ARULSAIE

BR RS CEHE

2 URS329 » Af5iZ >

2019 » EJLTEEREE

2018 T[saz=RAR] ¥87% | 2R wei BB » E
B AERMEEE > 216 =5

R - BEEE

2018

2019 "Taipei lllustration Fair", Songshan
Cultural and Creative Park, Taipei,

Taiwan

2019 "Jie Van Decorative Patterns of
Birds and Flowers", Ricenshine
329, DaDaoCheng, Taipei, Taiwan

2019 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2018 "The Requiem of Soul Jie Van &
SHAO wei, Double Exhibition",
GardenCity Bookstore, Taipei,
Taiwan

2018 "Mythological Creatures of
Eudemon Solo Exhibition", KUMA

Corner, Taipei, Taiwan


https://www.facebook.com/okome.studio
https://jievan.art/

(%1% TSAI Christina

BEGR-—EOES Self-portrait (speechless)
2015 / #&1844 Mixed Media / TOX 70 cm

BAR—ERBAOHA > BNEERESRERNE L > HREOAOHR - REOER > 0e]
B WHRMESIL

I'am not a happy person. All my expressions of emotions are on my face, from sorrow to joy.
This painting expressed my inner world of self. | could not express anything other than tears and

SOrrow.

118

BB EEmEITILER
o B B

LiffyZefs - =36

SEEIHR) o T
£ B
eehd > B

AXZER
2015 THLB) » &8

=4

2020 "Life s still Looking", Tainan
Cultural Center, Tainan, Taiwan

2017 "Gaze - Young", Shin Leh Yuan Art
Space, Taipei, Taiwan

2016 "Art Kaohsiung", The Pier-2 Art
Center, Kaohsiung, Japan

2016 "Modern Art Association of
Kaohsiung Group Exhibition",
Sincewell Gallery, Kaohsiung,
Taiwan

2015 "Breast", WAA House, Taipei,
Taiwan

£&5kF TSAl Yung-Yu

1 EBE5? Do youknow what | mean?
2020 / $##f%& Video / R I35 E Dimensions Variable

FEERHRRAEY - EREYEAMRMGEALBESMEMTARIREI  BEREEN
HAIRIE T BEAR - ERMABEEURE - EFTARRMIFMSIN ? —EXFHEZ/ I
—EFONED  ERIRMNSBOALS « #H > HESAFERSR  ERMABUSMMAHEE
8 BELERER > AATEFS?

BBIERAIERSHOPEREBRNER » BRASHRE » KREEXRPAREHNESETIER
HEHER o LIRS FANR AR A - EMRFAAEESANRIERESRENEM ? REZR
BYZRA ? SNEREIRENT ? NS RAIEZANM ?

As time went on, everything quickly and rapidly becoming like large images in front of people,
through various media, we absorbed all kinds of messages, but we often believed it to be true.
But is it really what we learned? The sound of a word is as small as the meaning of a word, to our
body of messages, news, it is full of illusions, but we also think that they are all true, but these
illusions, does anyone care?

Through this work to find the answer to the doubts in the heart, through the statement of

words, to think about whether the words expressed in the film is correct or wrong. In the
direction of today's guests, do you want to find out & author's own work is true? Or a fake? Or is
itareal fake? Oris it a fake truth?
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2019 MroEe A& HABRENER
¥R - @by 0 RILSEIE
B—RAaRE Bt =8

2017 THKER: iTEf - WK > BhE

BERL  HhE > =8

2016 TTEK!
MEIER)  BAEMFEREIE
&> iff > =i

2020 "Taiwan Annual", Taipei Expo Park

Expo Dome, Taipei, Taiwan

2019 "Brokenhearted: The 9th Graduate
Exhibition of Yuan Ze University
Department of Art and Design",
Songshan Cultural and Creative
Park, Warehouse No.1, Taipei,
Taiwan

2017 "Taoyuan Art x Technology
Art Festival", Taoyuan District,

Taoyuan, Taiwan

2016 "Yuan Ze University Department
of Art and Design: Military village-
Site-specific Creation Exhibition",
Matsu New Village Cultural and

Creative Park, Zhongli, Taiwan


https://www.youtube.com/watch?v=ORUnB2uy194

gZ3g TSAl Ying-Jin

BRSS!
| Don't Want to Be One of The Confirmed COVID-19 cases!

2021/ #E &1 Mixed Media /23 X 50X 38 cm

R LA KRR EEPBMTBRNES - HNESERRANZT— BT ZERNE
£ o LA RS AR IR EN R BB —REES !

* Rt FREAERFEEEE - TR > SEREaEEEY
* HREEF I LERERE - RERAKEREARECEE - REERT—E2AEY -

Enjoying food with family and friends is nothing special in daily life, but everything changed
due to the coronavirus outbreak. Wish my humorous artwork share the optimistic vitality with
everyone. Cheer up!
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2019 FaEER—FR) - SLEERE
e =i =8

2017 TEBEGERE) > BERAER
GLEEMREE > SEHXEP
D—EEE > Sif > ZE

2015 M2EHIR) > SHHRAESGH
KR BTN 0 S =8

2005 T—#7t) » SHLMEE Skt
SRR o kT A AT
i 28

2001 MEEfirEmEARRIL) » SfmHiL

EiiieE S > =g

2019 "Taiwan Annual", Taipei Expo Park
Expo Dome, Taipei, Taiwan

2017 "Gorgeous Transfiguration After
Make Up", Bureau of Cultural
Affairs Kaohsiung City Government
- Chih Mei Gallery, Kaohsiung,
Taiwan

2015 "Resonance of Heteroglossia"
Kaohsiung on the Modern Art
Association, Kaohsiung Museum of
Fine Arts, Kaohsiung, Taiwan

2005 "AThicket of Flowers" Kaohsiung
Women Joint Exhibition,
Kaohsiung Museum of Fine Arts,
Kaohsiung, Taiwan

about me

#xs ZHENG Wen-Hao

EiEE  EAMEEE Le Flaneur: Blank Sentence
2021/ $%f& ~ X ~ AT Video, File, Mixed Media / R~H&ISHhfiE Dimensions Variable

EEMHEREEAHMTIRE » SREREN > ERT —EEERNA RIS - LUTEN
AR B ENRAEREENRE  SERERTEERE TR REYE RN > EXEIMG
> BEEMHMINBRNEGESD - BRERASNIRIEEREEER » RISHRELNS)
RBARRZ B SEATRENE

In this work, through the observation of the city, the body acts as a medium, wandering in the
city—this huge container, mixing daily perception and experience with reality in a way of action,
trying to hide the invisible under the surface of life. The matter and particles are re-extracted

and re-assembled into abstract sentences. Through the overlap and transformation of such
internal and external relations, the dislocation and possibility in the sensory experience outside
the reality are created.

2020 M09 2EER) > EI LRI -
LR
2019 FBtaE > FEE > Hib > B

Yt

=

2019 TRRIRAVAERE ) - FEIREET - 26

=Y
=S

2020 "National Art Exhibition", National
Taiwan Museum of Fine Arts,
Taichung, Taiwan

2019 "Floating Dust", Project Seek,
Taipei, Taiwan

2019 "Invisible Dimensions", Der-Horng
Gallery, Tainan, Taiwan

about me


https://www.facebook.com/profile.php?id=100017642885078
https://www.instagram.com/wunhao_studio/

ZHE CHENG Ya-Hsuan

BE%Ed% Sound Search

2021 / 83 Sound Art / 18'00"

HERER(BESSH) AFEMUBEAT > B3BERE « TAFMBEMM - AIFER 70 FR
BRTHNELSET  EEHSEEBNZEREE > T SRR RS E B AL HMED
HEEBRAERNSE  SEE ARTHEERIF

This work "Sound Search” creative media to sound-based, including sound devices, behavior
built. The creation is placed in the historical field of the paper mill in the 70's, which produces a
variety of spatial reverberation that are exclusive to the space, and also interacts the body with
the spatial structure to produce a fleeting sound that cannot be reproduced, rethinking the

relationship between man and space.
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2021 TERR&EE(ER) > On TheRoad >
Bz Bt =4

2020 MMERT #1335 BiE) » I6&A
ko=t =8

2018 THZARR UNKNOWN/ASIA ittt
i) > Herbis Hall » ABx » B4

2018 MEEER—FRE) > BILTEEFHSE
B =it =8

2017 T4& /4 % 17 EENEMTSREARE
Bl BRI EEREBK
8o 2R 28

2021 "CHENG Ya-Hsuan Solo Exhibition",
OR image space, Kaohsiung,
Taiwan

2020 "Contempo-mony #1-Ritournelle”,
Ninenine, Beitou, Taiwan

2018 "UNKNOWN ASIA ART EXCHANGE",
Herbis Hall, Osaka, Japan

2018 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2017 "Opend", Cultural Heritage Park,
Ministry of Culture, Taichung,
Taiwan

about me

#eE TAlLing-Yu

¥®HEe landlt

2013/ 45 ~ BE52/1 Acrylic on Canvas / 100 X 80 cm

TR B RS L AR B E SR A SRS SAE - MFAZE/E MBI R R eI #R - N ER 2R H
—EREBERE - ABRIRAE - ERRAGTIAELS -

The state of dreaming is a very appropriate analogy. How to transform abstract consciousness
into visual images, as well as the study of the boundary between recognizable and

unrecognizable. These are topics that | have always been interested in.
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2021 TCan'ttouchthis) » Intershop £
JBR > 3EEER - 1EE

2019 TCapsule#2] > Intershop Z[Ef > 3
tb85 > B

2019 TENER#EZFERIHTS ) > Volkspark »
1aE > BE

2017 TMalen Werben Wirkeny »
Intershop 227 » 3EELS5 - 12

2016 @& > Circus Varieté » 15 » &

2021 "Can'ttouch this", Intershop
gallery, Leipzig, Germany

2019 "Capsule#2", Intershop gallery,
Leipzig, Germany

2019 "Storeroom of Memory",
Volkspark, Halle, Germany

2017 "Malen Werben Wirken", Intershop
gallery, Leipzig, Germany

2016 "Masks", Circus Varieté, Halle,
Germany

about me


https://youtu.be/SxGOlMhSe9M
http://www.lingyutai.com/

#EH TAIl Carol

it 18-1

2018 / Bk ~ BFK KREBAE / 76 X 52 cm

(E50) RYEWS « MARRLR LIEMEFRNER - EROVBEEFEPEREBIEFTR
B MURBEMHNERAN > AEREEAR LFZBAEHSHRE  —ESRERENE
AXTERABBRHNBARE - —ENTPEMFEREONTHE - SRRt RERN
1Ey » BRI EE (5 —EHR) & 58S MBHRE — SaibkERSnE
BEUES -

Divine Light invokes a realm where the object and the self are forgotten, gazing inwards while
simultaneously looking upwards, a realm that appears in a flash. It is a spiritual realm where the
soul experiences, during absolute stillness, the workings of the Holy Spirit and being touched
by such experience. Such experience is thus expressed via a narrative of visual aesthetics,
attempting at conveying an interior sentiment and connection between individuals and
God, a holy ambience that shifts the eyesight off focus yet continuously appeals to people an
undisrupted inner sweetness that keeps on fermenting, and a pure experience of soulfulness
and beauty immersion, with an ultimate concern for delivering the spiritual content of an
"another world" and "another voice" — life's awakening and quest for eternity.
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2016 TEREN) - BOZH > B E
"

2011 PERRAOLHE) > 3% - BT =
BEMN BR =8

2008 FBEFARIEN) - BIZEIRACS
BB Bz #ER > =16

2002 T&E¢2002) > HUERSEREMZERE -
EiE > =

2001 T8¢ 20011 » Z=J6mz EAiTEE »
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2016 "Divine Light via Paintings",
Artnutri Gallery, Miaoli, Taiwan

2011 "Inner Glory", Fu's Art Space in
Sanyi Art Village, Sanyi, Miaoli,
Taiwan

2008 "Divine Light in The Nature 2008 11",
National Dr. Sun Yat-Sen Memorial
Hall, Taipei, Taiwan

2002 "Divine Light 2002", Sin Pin Pier—
Absolutely Art Space, Kaohsiung,
Taiwan

2001 "Divine Light 2001", Taipei Fine
Arts Museum, Taipei, Taiwan

#EF TAIHsin-Yu

$8%R Finger Fruit

2021 / Fg%& Ceramics /40x 15x 15¢m

HETRBNER » FREHLNPSEERT OB RRBIRE SRR « PR -
KEELFE (T - WIESRAMEARS - REFLOGEHR - EEEMHEHRN
KEAEFRATAE MR RIAER - MARR—NLR o 24T EHETE
EREROERST » EREHCTRER - BLEH - BREANDEREZNPRE - IRE
Bt o

The soft and milky white pulps seem fluid by the influence of gravity. Some of the pulps are
automatically leaving the primitive fruit and heading somewhere. The shape of the fruit is
inspired by "fingers". | created the fruit looked like five fingertips gather together in order to
keep the green new born fruit and to breed the fleshy inside. The pulps have immature limbs
and were born without face, as we were born with nothing. We are destined to live in various
systems that makes us pursue more and more things. However, the daily life and the future to
which we aspired are somehow in vain.
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2021 TAveiro EIFRMEELER] > FIRZE
=1iveE > RV > BES

2018 ME=Eiirmsnsg, » Baiidh
& B B

2017 MBS - BSOS BARGFEERD
SRAEEESE > =16 >

2017 TSub-sub- EEIAZEMHA
106 RFEBARINEER) -
Woolloomooloo » &dt » =&

2015 THE - BMUFEIEER » 26K
EEfE > =16 =8

2021 "The XIV International Biennial of
Artistic Ceramics of Aveiro 2021",
Aveiro Museum, Aveiro, Portugal

2018 "Taiwan Emerging Art Awards",
Taichung City Seaport Art Center,
Taichung, Taiwan

2017 "Out of the Context Group
Exhibition of CHUNG Wen-Hao
Wen-Hao & TAI Hsin-Yu", Teh-Chun
Art Gallery, Taipei, Taiwan

2017 "Sub-Sub" Graduate Exhibition
of NTNT department of Fine Arts,
Woolloomooloo, Taipei, Taiwan

2015 "The Daily Life TAI Hsin-Yu Solo
Exhibition", NTNU Library, Taipei,
Taiwan

about me


https://instagram.com/incertitude_de?utm_medium=copy_link

#IWE DAI Shian-Jen

EE{CHR ERBIE Roses on a Golden Vase

2021 /32 Oil on Painting / 46 x 38 cm

RIEASHREET AR T OMIERREBSERD - B/ BIERERY © BEEHE
MFLREMASTE » REREER > EERNESEREAZEA-ESBHTFHERACH
BREN - AMBERERE - RFEREARZTESRLENTEY - ARBRFIRNECEXRE
BEENEY - T-RISSHEMHNEET  RIKMECHSEMGES K2 E > FE - §
ANSENRE  S—EANSERESS MRS EN - EEREEREFIFEENZR - W
REMSBIERFSTER » BLENERREFNESE | BREREFEIMEEREN
BEEN KTl SREECS—HEE-

Creativity itself is value realization. Recently, | pay close attention to self-worth. Having the
habit to behave well since | was little, trying to do things right, and get affirmation from others
to gain a sense of value. However, such values can easily fall into the circumstances that once
things are not being done well, one would think he or she is not good enough and started to
deny oneself. It comes naturally that we accept the fact that gold is a precious treasure, but it is
difficult to unconditionally believe that we are born to be a valuable being. In Dr. Ma's speech,
our body is as precious as gold. Same applies to the body of others, everyone's body is gold and
precious. Having this in mind, comfort me a lot. If our body is this golden vase, then the flowers
on it must symbolize beautiful ideas. May what | believe in is meaningful and valuable, let go of
the duality, and be a little more sure of myself every day.

2020 TEEER—FR) > SIEEFE
BB =ib - =

2018 &M RBEMEES) - RILSA]
BEe—tamE > =216 =4

2018 MEBER—FRE) > =IEEFE
88 =16 5

2010 Megs@afiys) - EILHETE > =

5%

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2018 "ART easy", Songshan Cultural and
Creative Park Warehouse Nol.,
Taipei, Taiwan

2018 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan

2010 "Revolution ART", Taipei World
Trade Center Hall 2, Taipei, Taiwan

aboutme

#@ZE HSIEH Min-Cheng

st SE R M

You Only See Statements:

Revisit Works from Statements Perspective

2021/ 2 ~ 4% ~ EERBSR > SR ~ &5 Ink on Paper and Plastic Wrappers, Oil on Canvas / R 1 fki%
HIIE Dimensions Variable (Painting 33 X 24 cm, Writing 71 X 34 cm)

ARLEFRAAIFasmIL - EETECHES ERE - MIEWRRYIZR EAUE R ERAEMZERIVREX T

The artist's statements do not defend works. Instead, the ones separate the commodity labels
for different products.

2021 THE—RE) > BIEHLRBE—RE
Ly B2 =

2020 2020 H)E) > FEEAGE > IR
&%

2020 2020 =AEfHEeE,; » E2HHA
TS > 29

=3

2020 RECAERL »

2021 "Four Bedroom", University of
Taipei Space 1, Taipei, Taiwan

2020 "2020 Fresh Trend", Hong Kong
City Hall, Central, Hong Kong

2020 "2020 ART TAICHUNG",
MILLENNIUM Hotel Taichung,
Taichung, Taiwan

2020 "2020 Young Voices", Dadun
Cultural Center, Taichung, Taiwan



https://m.facebook.com/jen2050now

$#ME CHUNG Pei-Jung

#®EIE Pick up a Treasure
2020 / PS KR ~ 44 ~ Z B4R Presensitized Offset Plate, Paper, Multi-Function Grid Panel /
R &ISHITE Dimensions Variable

WAEEEEMEFNAEATTEEE » B LRME NS RERIBAEENER
£E > hEHERETEMATEIRE - BEEEEEERITM L > RBEEEMEMRRITR
PIRESRAR0 TmL - IEX AR ISR AR AR - MIAFTREBAE - BRI KA 7ol
LEEAEENER (BAGFEANY) - BARAEE  ARHENELER R LE
EERFRRE B EHIERES  YE LEIBE LHRE  EMEEIFANEREE [Cheapl
BLSEEER B o

There are hundreds and thousands of ways to make our lives better. Spiritually or materially,
the ideal quality of life diversifies with the range of social classes. Contemplating Taiwan, a land
whose historical past has resulted in its people's ability to live in the status quo, | am interested
in the (practical or non-practical) products found in ten-dollar stores and household supply
shops all around. In my long-term investigations, | have consciously selected certain products
to discuss how the packaging advertisement visual of text and image connects to the packed
commodity itself and the material-spiritual journey to contentment. Through this method, |
further explore the concept and value of "cheap".
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2020 TMURMUR] > BISZBAEAETEES
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2019 TF7ERC) © BREREATHL » 2
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2020 "MURMUR", National Changhua
Living Art Center, Changhua,
Taiwan

2019 "Micro-Traces Books as The
Continuous Landscapes of Life",
Enkabunko, Taipei, Taiwan

2019 "Sense of Existence", Galerie
Pierre, Taichung, Taiwan

2018 "Art Formosa", Eslite Hotel, Taipei,
Taiwan

2017 "2017 Kaohsiung Awards",
Kaohsiung Museum of Fine Arts,
Kaohsiung, Taiwan

aboutme

#E8IE CHUNG Ching-Hsuan

AERER Inner landscape
2020 / ;i Oil Painting /65x 50 cm

BB MKRRENTE  FHHREFAKNUKESR - EEPNEREAMR » FLE
HESE®E > FEKEPNIRUHER - AMRFEEARSEEEAETERE - PEIKSEE
XAEEFD > E—ROBORNEAESE - HPESEXALEBANIFE - EPRIRNA
HREOEEE o WKEABLBEPHREEEN TR - RNEAMBEEAEOE -
ERMISEHPBRGRAN > BT —BHEF  TREPHOEE o

Artistic painting from abstract expression techniques. Gradually, semi-representative
landscapes appeared. The changes are also natural, some pictures will transform themselves,
as if the scene in ink and wash jumps out of the picture. But uphold nature and let this picture
develop on its own. Chinese ink painting among literati, is also a natural production of a mental
state of mind. It contains the natural expression of the literati soul, the artistic conception in it
is like a person wandering in the heart and knowing the mind. Landscape plays an important
element in the human mind. Sky, water, sea, stone, embellish and enrich the human mind.
When we are in it, we feel refreshed, washed out the mundane things, settled in it, so that the

body and mind are comfortable.
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2020 TEMER—ER) - ELTHPE
o El > B

2019 TESEA—FR) » BITLEFH

72Efs 0 236

2016 TEIFREEMTASMR) » EEREMR
o B3k 2

2008 TEILHTTAEIERERER) - M7
tHEEE - W BE

2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan
2020 "TAIWAN ANNUAL", Taipei Expo
Park Expo Dome, Taipei, Taiwan
2018 "Spiritual adventure", Shin Leh
Yuan Art Space, Taipei, Taiwan
2016 "The 42nd ARTEX TAIPEI", Maitrix
Phoenix, Taipei, Taiwan

2008 "Group exhibition", National
Hsinchu Living Art Center, Hsinchu,
Taiwan

about me


https://www.facebook.com/timeart2016
https://grace237456.wixsite.com/website/首頁

Invited insutution
anq! Grogp




@ "ZTHAE EEE) RE R 2015 FEMLURBAS tE - SRREENREFAIBRENHEFE
8 > SIS R EESRHERBIR AR IR R B BT R RAVAESN T - BEF S REMMBERRE 40
EERERE - SFEER—FRWREEENBNEMER

@ The Art Institution and Group section has now entered its seventh year since it was organized
in 2015. It shows that art exhibitions do not only take place in the museums due to the art
institutions and groups can reflect various dynamics of the development of visual art. Over the
the past few years, 40 institutions and groups have participated in this section, providing fresh
and interesting art experiences to us every year.



LTS
Art Space

Instant 42 472/
Instant 42 art space

instant42 » BYIZAS 2013 5 » ABMREFEEEREBAITR Alexis Maille FEIRIHH ©

42 BIRAEMNERBOHL - EEIHAER BRI\ GRAEEER) 1R > M42 2% « FEMU
RATAEEHRIBER)  FIURMARENATERRES  BEMERSET - (FAEREMREE
BUBES © 2017 FFRIRIAY instant 42 3.0 > BAESIEHEEDN (2013-2016) ~ B (2016-2017) & »
PREVEACRAERR ©

FRT fRIEFEREMOESES - BRMNEMEE « WRERARASIRIE © 2019 FREALE
HEHE - HEBIIIEMLF MR o

instant 42 Art Space, the space was established in 2013. Founded by YE Yujun and French artist
Alexis Mailles. A combination of art space, studios, and Residency, three functions of art activity
in their living space, a thorough practice of art and life.

"The Galaxy Guide" (H2G2, Douglas Adam,1979) explains: "42 is the answer to life, the universe,
and everything." Now the instant 42 3.0 version in Changhua is the third base after the Luzhou
in New Taipei city (2013-2016) and Guandu in Taipei (2016-2017).

In addition to maintaining the experimental spirit of contemporary art performances, we look
forward to deepening the art education, promoting the performance art and installation art,
and combining the social and Culture environment of Changhua to make more regional and
international connections.

1 E1TEIEHE | SNUAEHTE Baguashan Power Art Festival
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Baguashan Power Art Festival created by YE Yujun with the local
youth jointly launch in 2019. This art festival invited the Changhua
inhabitant to care about their city and find stories about it. This
festival uses the name of Baguashan to respond to the astonishing
landscape and uses art to interact with the spirit of the place. This
festival consists of a series of community actions, performing
arts, workshops, exhibitions and markets at the foot of the Bagua
Mountain. The participant translates local stories into artworks,
while promoting the specificity of Changhua and improving the
cohesion of the community.
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http://www.instant42.net/ 
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slEANLTHZ
Engineering of Volcano Detonating
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The artist group formed by LIANG Ting-Yu, HSU Po-Yen, LU Chun-Cha, and LU Guan-Hong
launched the "Engineering of Volcano Detonating” in 2016. After carrying out a series of
smoke rising projects in the Yangmingshan National Park, they engaged in the artistic creation
concerning the relations between the city and volcanoes in 2017. Applying the image of
volcanoes in the media coverage throughout the 2010s, they investigated the demonization
of volcanoes by mass media and the othering of nature by the city. From 2018 to 2019, they
undertook the project titled "Flaming Mountains," a concatenation of corporeal intervention
and field surveys into volcanic craters. They've paid continuous attention to the relations
among volcanoes, cities and human beings. Their recent performances and works included
"Flaming Mountains" (Air-drop Taiwan Forum, ET@T, 2018) and "Engineering of Volcano
Detonating” (URS27M, 2016), as well as those presented at the 10th International Symposium
on Media and Environment (Fu Jen Catholic University, 2019), the Conference on Environment
and the World (National Kaohsiung Normal University, 2019), and the Annual Meeting of the
Geographical Society of China—"The Advancement and Application of Geography" (National

Kaohsiung Normal University, 2018).

5118 XL T2 Engineering of Volcano Detonating
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The project Neg-geography probes the life and energy of
volcanoes. It explores how we, as residents of the "surface" of
Earth, perceive the lava and faults that are deep in the planet's
geology. Furthermore, it considers how these elements have
inspired works on the notion of the invisible "inner world." The
concept of the project was frst proposed in 2018 and materialized
in practice through the Creation / Research Support program
of 2020 CREATORS. Through various research records and
pictorials of volcanoes as well as scientifc and non-scientifc
knowledge that was compiled over the past months, Engineering
of Volcano Detonating illustrates how the project was carried
out through feld studies with scholars of ancient civilizations,
ecological investigators, the Taiwan UFOlogy Society, the Taiwan
Society for Psychical Research, and researchers at the Tatun
Volcano Observatory, converging scientifc and non-scientifc
comprehensions of the geology feld of volcanoes. In addition,
two video works were produced on the basis of such research.
The frst work, Project Nightcrawler, is an on-going project that
gathers members from different backgrounds to produce a body
of knowledge through nighttime travel in places such as the M6o-
sin-a Apex, where the Zhongxing Guesthouse is located, and
Punto Diablos (Yehliu). The second work is the frst part of the
Trilogy of the Yen, which begins with the tale of a group of red-
eyed, red-skinned dwarfs who live at the Tatun Volcanoes. The
work reveals how they are connected with extraterrestrial life,
UFO witnesses, ancient maps, historical sites, and moo-sin-a to
reconstruct the history of volcanoes beyond the scientific / non-
scientifc boundary.

@ 7&1T7& 53 Project Nightcrawler
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Project Nightcrawler, is an on-going project that gathers members
from different backgrounds to produce a body of knowledge
through nighttime travel in places such as the M6o-sin-a Apex, where
the Zhongxing Guesthouse is located, and Punto Diablos (Yehliu).

@ %7 The History of Yen

SRR > AR BARENLEREREN—BAR  ARBHORAER
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The History of Yen, which begins with the tale of a group of red-
eyed, red-skinned dwarfs who live at the Tatun Volcanoes. The
work reveals how they are connected with extraterrestrial life,
UFO witnesses, ancient maps, historical sites, and mbo-sin-a to
reconstruct the history of volcanoes beyond the scientific / non-
scientifc boundary.



https://spacestudio1219.com/
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Art Group 138 Twisting Vortex Flow Flow

3REME CHANG May-Ling, SR E#8 CHANG Sim, P88 CHEN Kun-Hui, BRZ 2 CHEN Yan-Cheng,
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EE5 -~ EHIRE © 2010 £275  BAEAUHED 200 SIBHATES) © Twisting Vortex Flow Flow group exhibition proposes different thinking in Taiwan's
photographic art, in order to break through the problem of homogeneity in Taiwan's
mainstream photography. Deliberately separates from the taste of "art exhibitions" held by
government agencies, hoping to bring some fresh creative ideas and encourage photography

"go/de-photography" committed to the education and research of photographic art, and the
cultivation of creative talents in making photographic art. The main work items: education,
planning, talks, seminars, curatorial exhibition, guided art tours, group visits to domestic and

foreign exhibitions. For photography artists and students to provide learning, interaction, and art creators to have the courage to be different, rather than follow the trend. EE TUNG Yu,ﬁ%{?& YANG Yu-Chieh,
' ' HB%%E8 TANG Yi-Choon
promotion opportunities. Since 2010, more than 200 charity events have been held. Some of the works in this exhibition transcend the purity of photographic media and adopt
a mixed media approach to challenge the definition of "photography”. Some are recording BBENRRGSIRZE B35 i
methods but different from the usual rigid forms and sentimentalism. Some are hand-made Electoral Bulletin / Root of the Family /
collage, some are digitally synthesized. Some are camera selfies, some are photographers' Borderland

own costume performances. Some are abstract chaotic spaces, some are abstract family
memories. Some of them were taken through thorough shooting around the island, and some
were made through layers and material conversion process. Some are imaginary treacherous
transformation of the universe, and some are realistic art political criticisms. Some are
animations, some are handmade books. Some are representations the appearance of collective
art culture from everyday objects, and some are combining past and present time and space

narratives through digital settings.

3R3EME CHANG May-Ling, F7TAE HUANG Yuan-Yu, $8F % ZHONG Yu-Hao,
RRiEAE CHEN Kun-Hui, BREZ CHEN Yan-Cheng, EEMSIZ YEN Peng-Chun,
SRS CHANG Sim 2[E4E KUO Hui-Chan FERE WANG Jo-Ting
RPRBHERARIUZIEMNERE FHEBEKR—2ER R s/ FHEASK BER
REZIR R IR /45 02 SXLURR EHEHRES Sea See /

Is there anything in your family Immortal recycling- Universal Signal / Anti-
that can be exhibited in the art Famous Painting Series piracy Ad

/ Fountain / Amusement
Field 02 Wenshan Edition

museum / Realm of Chaos / Lightness
Remembered



http://facebook.com/groups/546585862019187/
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Zone Art is located in the arts & culture district of Taoyuan City.
Historically, Taoyuan has been an important industrial county.
After the promotion of Taoyuan County into a special municipality,
with a vision of its future cultural development, Zone Art was

founded in an effort to encourage more arts, culture, and creative
professionals to work in Taoyuan.
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LONE ART
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This art space will become the first platform in the Taoyuan City
area that supports contemporary art; its focus includes exhibition,
performances, cultural creation, and workshops. Managed by a
team of local young art professionals and French artists, Zone
Art consist of a two-level space. The first floor is dedicated to
exhibitions and performances, an office area, and a bar, while the
second offers a meeting room and a ceramic studio. The interior
is minimal in style and brightly lit, imparting the ideal atmosphere
for exhibitions.

After two years of intensive planning, Zone Art is set to open on
August, 2017. It will exhibit experimental visual arts, sculpture,
video works, installations, and performances; exhibited works will
embody concepts that combine local experimentation and artistic
research. Integrating the above mentioned endeavors, Zone Art
will function as Taoyuan City's arts and culture research lab.

In 2017-2021, Zone Art plans to hold professional exchanges with
local and international artists and publish work through artistic
experimentation, creation, and research; we hope to promote a
continuous dialogue between cultural development and artistic
creation.

BE—NEESEAARE
Looking at the Clouds — Imagining Agency

FRE &t CHEN I-Yen
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The desires behind individual will and actions are both valued and
amplified in contemporary society. The occurrence and results
of events are often attributed to one's free will. But how many
people are aware of their kinetic energy and intentions at the
moment of action? | am like a lamb, guided, driven, intimidated,
and domesticated under the collective unconsciousness, and |
cannot refuse. Our will and body are constantly confronting and
colliding with the framework of society, and fighting each other
at close hand. These invisible frameworks and barriers are often
reduced to a term called "destiny." We give this name to all forces
that cannot be resisted, even if just to mark a place. Perhaps
destiny does not show its teeth and claws, maybe it is actually
very light, so light that you won't notice its movement, or its force.
The artist uses the movement of clouds to imagine the shape of
destiny, and compares the relationship between individuals and
destiny by using one's state of consciousness while looking at the
clouds as a metaphor. This is an imagination about initiative. In
the process of pursuing one's initiative, we give names to things.
To endow things with meanings, we use our own experience and
understanding to explain the world as much as possible, thus to
feel settled and identified with the surroundings. Looking at the
Clouds — Imagining Agency contains Chen's creative circuit from
2016. It contains three ongoing projects, "The Universe is Untitled,"
"A Very Blessed Person," and "Petals." These works record her life
over the last several years. They portray how the artist uses art to
anchor herself in the process of moving; and how to go to move
great distances even when one cannot travel far.

[ Jiotiiba: ]

A State of Obscurity 141
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The artist focuses on invisible

borders to articulate the

overlapping senses of separation and belonging. Through
historical materials and imaginations, the artist reveals the
horizons of those who arrive from the extern, as well as borders
forged in time.

@ FARAEENERIRE
A Practice on Mobility
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Through multimedia and
plural technical approaches, 'A
Practice on Mobility' explores
the idea of mobility at repose,
reviewing the fluidity of time in

motion.
@ Cosmo- i, ii, iii

TCOSMO-1 » fE%AIRR » B TRkRP) ~ THNRE) 2305 1ERER -
BORE TFH) o FTHTERE WAk ~ RS - DBERIRLY » EEEF
ST o ANEELARS  EE o

As a prefix, "Cosmo-" has the meaning of "order" and "harmony."
Alone, however, the word means the "universe." The universe
gradually takes shape in the process of collisions, combustion,
aggregation, and separation. Order is constructed in a dynamic
process, while the universe itself is almost impossible to be
described or defined.



https://zone-art.wixsite.com/website
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Bamboo Curtain Studio
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Founded in 1995, the Bamboo Curtain Studio is an alternative space and art village with a
strong belief in the social dynamics of art processes. Its principal objective is to encourage
creative talents to engage with society through artistic actions. While helping them to organize
exhibitions, conduct in-depth research, and participate in cultural exchanges beyond borders,
the Bamboo Curtain Studio has displayed a strong commitment to promoting art and
education as a solution to social and environmental issues.

[E] ez

BRIt 5 The World of Margaret Shiu Tan: A Retrospective Review of the Bamboo
Curtain Studio

FERBYT Margaret Shiu, 2351 WU Mali, B CHEN You-De, EH{Y YEH Pei-Ju S AITTEIZAT
REUTH ©
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After 26 years of continuous contributions to the cultural landscape of Taiwan, the Bamboo
Curtain Studio is going to close its doors by the end of the year. In order to celebrate the Studio's
grand achievements and also commemorate Margaret's remarkable life, this exhibition gives a
brief chronological account of the organisation, with an emphasis on the founder's determinant
influence in its development. When curating the exhibition, the curatorial team dove into the
Studio's collections but we also included personal stories shared by collaborators and friends,
hoping that their fresh perspectives will make the narrative lively and colourful. We hope these
efforts, while recalling past accomplishments, will present forward-looking ideas.

Margaret had an incessant enthusiasm to engage in the world. With her wide range of interests
and admirable perseverance, the Studio continually looked for issues, made experiments, and
most interestingly ventured into new territories, and as a result, the world of Margaret Shiu
expanded endlessly. Thanks to her generosity and charitable attitude, we all benefit from the
world she shared with us. We hope this exhibition, while honouring memories of this respected
figure and beloved organisation, will inspire people to pursue the unfinished missions of
Margaret and the Bamboo Curtain Studio.

(TR FRITRAES—2IKENTT B ) Magnetic
Fields for Creativity: Cultural Exchange Programs as
Promoted by International Artists-in-Residency.

RIS ETIEEITEERK
YAO Meng-Ying and the administrative team

ERE—AEREREMNNERE - FEERZESM
B EENTER RMRAIRREEE o

Magnetic Fields for Creativity, the first publication in
Taiwan addressing the issues of international artists'
villages and art exchange programmes, had a decisive
and lasting influence on the government's cultural
policies.
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Margaret was standing on the site
of the Studio. The photograph was
arguably taken in 1995.

HEINER(RFHARE) ZAT- T
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Over the years, the Bamboo Curtain
Studio has been offering opportunities
for artists to research and experiment
with innovative ideas.


http://www.bambooculture.com/
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"Hsin'Space" was founded in 2016 by new media artist TENG Wen-Hsin. In 2018, it was
converted into a physical space operation. There are seminars, creative workshops,
experimental performances, video screenings and collaborative projects with multi-disciplinary
creative minds held here irregularly. The space is divided into "Artist Residency Area", "Wuli
Lab" and "Artist Studio". The scope of services includes short-term creation space rental for
artists, event video recording, exhibition planning, event planning, event execution, visual
execution and production etc. We are committed to supporting artists' creation, performance,
art development and art education promotion.
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What happened to the world?

Vg ~ ZAE  RER - BRY)
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What happened to the world? What happened to the world? What
happened to the world?

@ KIZth3EE Western Queen's Palace
BERI LIAO Chia-Yee
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Misfortune happens often, people habitually look for the cause, but
in the end, nothing has changed. The dead could not rise from the
grave, the destiny is doomed the nether world. Think of the great
evil man in history. Think of the great good people, appearing again
and again, again and again. " Western Queen's palace " is a utopia in
ideals and illusions, and a place of uncontested cultivation. Sitting in
meditation here, face all the results calmly.

@ TEH T ARSI Triggerin City Il

= HUNG Yu-Hao
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Wanhua is the oldest district in Taipei City. There are many
secrets and imaginations passed down by word of mouth. In this
contemporary alley, we can see the products accumulated by time.
After the government moved to Taiwan in the 1940s, merchants
from all over the area gathered in Lane 57 of Guilin Road to sell
military supplies and electrical products. The "Electrical Street" built
with the government's acquiescence, developed a splendid state
at that time. With the changes of the times, the original "newest" in
alleys has gradually become "oldest". What is piled up in alleys is
not only old electrical appliances, but also historical fragments of
the past under the development of the city. Based on the memories
of old TV in the 1990s, the work looks at the residual signals of the
"Electrical Street" disappearing in the city in the context of video

games.

@ ATHRIE N Artificial -1l
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Since the Industrial Revolution, humans have developed rapidly,
and machines in factories have gradually replaced humans. In an
experiment, Ai robots released seeds of evil, accelerating the risk of
human invisible extinction, and attempting to replace humans.



http://facebook.com/hsinspace/
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ABHZTEMEEBHED
Absolute Space for the Arts /
Absolute Arts Group
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Newton's "absolute space” law of motion has long been disproved by Albert Einstein's theory
of relativity. However, aesthetically, the concept of an eternal static value of art and its definite
existence is yet to be explored. Following the belief that art can bring change to people's lives
and situations, the gallery is named Absolute Space and so, it advocates for the appreciation
of beauty, the politics of discourse & representation and the creative act. The art gallery is
therefore an exhibition hall, a house for expression and ultimately an open space for the
conversation of art.

As a non-profit art gallery, Absolute Space is set to satisfy the following three functions;
exhibition, interaction, and archive. Regarding exhibition, we aim to provide artists with a stage
where they can meet their public, free of commercial interests and expressive limitations.
Secondly, on interaction, we view Absolute Space as a meeting platform designed for artists,
audiences, and the art market, where conversation on art are held through workshops,
dialogues between artists and speeches. Accordingly, we aim to make Absolute Space a
perfect place for young artists in Tainan to exchange ideas, communicate, and interact with
one another. Last but not least, Absolute Space now focuses on the construction of archives of
Taiwanese artists, aiming to help make artists' voice heard and stand the passage of time.

Located in Tainan, the cultural capital of Taiwan, Absolute Space pursues to build up local
aesthetical appreciation. We consider important to build up over our own traditions while
eagerly advance art-promoting activities with the focus on modern art, hoping to make
Absolute Space a place with local special features and global perspectives.

ZEH D]

ABSOLUTE SPACE

BEE Paste the Layers

BER  TRILET ~ R
CHOU Chia-Huei, XU Li-Xuan, YEN Pei-Shan
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In this year's TAIWAN ANNUAL, Absolute Space of the Arts brings you "Paste the Layers-CHOU
Chia-Huei, HSU Li-Hsuan, and YEN Pei-Shan Trio Exhibition" The three talented young artists all
obtained their B.A. from Taipei National University of the Arts, and M.A. from the Graduate Institute
of Plastic Arts of Tainan National University of the Arts. They choose to respond to the real world
and the art world through illustrating their feelings from personal observations. "Pasting” reflects
the artists' deliberate choices and judgements toward certain subjects, as the "Layers" serve as a
response toward the manner of presentations in the art world. Instead of recording and tracing
their observations, the artists choose to reflect the chaotic quests that first drew them to the art
world through reexamination and transformation. CHOU Chia-Huei stacks the paints layer by
layer to form the pictures into a world of its own, where the subtle and poetic sentiments fill the
air. Though the layers of her paints are many, they remain light and ethereal. In her work, the paint
stays smoothly and creaselessly one on top of another without looking flat. HSU Li-Hsuan, on
the other hand, frees the symbols that have long been defined under historical contexts through
reassembling them in an irregular and irrational manner. Her choice of bright colors brings soft
and lively images onto the pictures. For YEN Pei-Shan, the narrow alleys and backstreets where
her dwelling lies are the places where she looks for her collage materials. The dim nightlight in the
alleys and the layout of buildings form the intersections of lights and shadows. Among the ordinary
streetlights, house lights, and shrine lights that weave the lights of her everyday life, a strange and
ghastly atmosphere permeates the air. In between the strange and the familiar, it is as if a passage
that links this life and the next has been paved.
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https://absoluteart.space/8338679
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Sin Pin Pier—Absolutely Art Space
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Sin Pin Pier—Absolutely Art Space, established in 1997 in Yancheng Distrist, Kaoshiung. Over
the years, it is committed to promoting the development of art and culture in southern Taiwan,
advocating contemporary art creation, exhibitions, and discourse, and shaping the artistic
field of "Southern Vigorous." Uphold the spirit of public participation, Sin Pin Pier promotes art

education and appreciation, and cultivates professional art talents.

E1E Turn the Page
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"Turn the page" is an action performed when we read. By turning the page, we move from the
known content to the unknown. On the other hand, in the extended meaning of page turning, it
also means not to be entangled in the past and to start a new chapter.

Sin Pin Pier—Absolutely Art Space is an old art space in southern Taiwan. In addition to its
historical significance, it is burdened with the outdated alternative meanings derived from changes
in different times, the unclear positioning of the subject, and the difficulty of transitioning from
generation to generation. Therefore, Sin Pin Pier has been actively facing these embarrassments,
questioning itself, examining the past from the present perspective, and trying to create new
meaning and value in recent years.

Among all the activities, the publication S.P.P CHAUD that has been suspended for six years, is
one of the key projects for the space to restart this year. It hopes to become an open art platform,
focusing on Kaohsiung area, and looking for a way to accompany and connecting the different
communities. It is a publication that aims to record local art and culture, history and thoughts,
actives and exhibitions, and writings and researches, so as to extend the possibilities of local and
artand turning a page for Sin Pin Pier.

The exhibition "Turn the Page" will base on the main content of the reissue edition S.P.P CHAUD
and transform into different appearances and forms, exhibiting the topic "The Land of Young
People and the Civil Society." The audience is turning the page with Sin Pin Pier during the
exhibition-— reading the publication and opening up the future.

BHE Turn the Page
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S.P.P CHAUD is an independent publication created by Sin Pin Pier—Absolutely Art Space since
2013. The publication is ceased after 2015 and resumed in 2021. The "CHAUD" in S.P.P CHAUD
comes from the French word "hot". The French pronunciation of chaud is similar to the Taiwanese
"hot". It means it is just coming out of the oven and is steaming hot, and it also means a certain
trend that has a fever. At the same time, it has the meaning of uncertainty and the kinetic energy
of heating up at any time. It hopes to become an open art platform, focusing on Kaohsiung area,
aiming to record local art and culture, history and thoughts, to extend the possibility of thinking
about local and art, and strive to promote art exhibitions, writing and research.
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Shin Leh Yuan Art Space
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Shin Leh Yuan (Which Means New Paradise) Art Space Is An Artist's Collective-Operative Gallery.
Established In 1995, It's Now On The twenty-six Year. Members' Change Takes Place Every Two
Years. In This Way, We Try To Input New Experience And Experiment To Both The Creation Of
Artwork And The Operation Of The Art Space. The Core Idea Of Running This Space Is To Make
It As A Container, To Infuse Or To Diffuse, To Let Things Happen Flowingly And Flexibly. We Hold
Exhibitions Every Month, Along With Artist Slide Shows And Various Art Talks.

@ Ghin len fugn frt Space @
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Come and play with us Playground Connectivity Project

stEERFA Project Leader : 5R¥#5% CHANG Ya-Ping

HEHIR Artists © ErA DUAN Mu, B35 LU Wei, JEZH5 PAN Yu-Hsiu, 5REEX CHANG Wei-Wen, 277 LI
Wu, BRiE5 CHEN Kuan-Hao, 2854 KUO Hui-Chan

BAiTERZEEER Art Curriculum Experiment : 2277 LI Wu, 5REEX CHANG Wei-Wen, 3RF#5E CHANG
Ya-Ping, #3355 YANG Ching-Yao

BifEHEE¥EERX Art and Community Discussion : 7\ Taogokan, #/4E5E:&5+E Glimmer Life
Design Studio, #¥&# Suki Lane

HIkZREEE AR Come With Us Storytelling Seminar : ZE5R# LI Ping-Hua, #3882 YANG Yao-
Wei, B15,% KUAN Chiao-Ling, Z/&2 LI Hsin-Hui
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FEHNW MHEER)  TERAHN) 238 0 UENRE S 2 EENBEREMAIENEES
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Since the founding of Shin Len Yuan Art Space, 26 years ago, the artistic community has discussed
and addressed concerns to social issues and curated exhibitions within this space. Recently, the
focuses of these discussions have shifted to "social praxis”, and "spatial publicness”, which is, by
applying these artists' own professional observations and artistic creativities, trying to understand
this city, and its various regional changes, from various perspectives through various approaches,
such as: learning history through walking tours, operating workshops, and providing issue-based
lectures. We also use "toys" in our lesson plans for art creation and as a way of connecting with the
communities. Through collaborative dialogues with professionals in the fields of art and culture,
we discover how art and society function, and the entire process of communication and creation is
connected using these various art forms.
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http://www.slyartspace.com/Index.aspx
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Digital Art Center, Taipei X
Sandwishes Studio
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| 1 Digital Art Center, Taipei Sandwishes Studio

Digital Art Center, Taipei

The Taipei Digital Arts Center (DAC) was established in 2009
and operated by the Digital Arts Foundation, an organization
commissioned by the Department of Cultural Affairs, Taipei City
Government. The main goal of the Taipei Digital Arts Center is to
promote and experiment with the research and development of
digital art.

In 2018, the Association of the Visual Arts in Taiwan (AVAT)
undertook the operation of DAC and started promoting digital
exhibitions and the strengthening of connections with the locals
utilizing its rich resources and practical experience in art. The DAC
provided the artists with a platform for them to work, exhibit, and
collaborate with experts in various professional fields to promote
the realization and exhibition of excellent digital art projects.

Currently, the DAC is focusing on the promotion of digital arts,
conducting six exhibitions annually, the Taipei Digital Art Festival,
and hosting more than 25 forums and workshops; dedicated
to developing researches and creative resources in digital arts,
promoting the development of digital art with diversity, and
helping Taiwan to become an essential portal for digital art on the
international stage.

Sandwishes Studio

Sandwishes studio believes in the inclusive value in art, design,
and public welfare. And through curation, spatial design, art
installations, workshops, information editing, etc., they develop
the possibility of social participation through artistic creation
and work. Explore the possibility of reshaping cross-disciplinary
collaboration. They previously participated in projects such as the
Taipei City Feature Park Reconstruction Project, New Taipei City
Inclusive Art Festival, Gong Guan Land Art Festival, Easy-to-read
Voting Guide Booklet for Taiwan Election, etc.
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https://dac.taipei/
https://www.facebook.com/SandwishesStudio/
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Yao Alternative Space
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"Yao" means kiln in Mandarin, it generally
implies an oven for processing a substance
by burning, firing, or drying. We take the
meaning of firing as a process of brewing
and creating. Hoping the artist and visitors
can come to experience in Yao and leave
as the brand new version of themselves.
"Zud" in Mandarin means base, the basic
foundation of the artifact. We hope this
space can serve as the creator's foundation
to support them.

Yao alternative space is sitting in an old
yellow apartment that was built in 1962,
in a tiny ally with a torii (a traditional
Japanese gate). As of now, Yao functions
as an alternative space and a settlement
that hopes to gather creators, and is in the
process of creating an art festival.

The core idea of "Yao" is very simple, it will
become a "Zuo" that offers creators a place
to showcase their works and supports their
beliefs.

#RZPIHIZERS The hallway with doors

REY BB TEF - EEPBE
WU Hsuan-Han, WU Nai-Fei, WANG Hao-Yu, LU Wei-Chung, TSAl Han
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The emergence of Covid-19 has brought a huge impact on the global art industry from
2020 to 2021. Countries and cities have seen lockdowns, flights suspended, and in-person
communication became seemingly impossible, making online exhibition—a method that
still requires much development, the most common way for organizers to present art
works. However, are all types of artists and works suitable for online exhibition? The art
industry is basically formed by human, yet in the age of Covid-19, audience are not able
to interact with artists and see their works in a venue, so the question is how do we transit
from this period? Or could this actually be an evolution for exhibition methods so that we
can transform the way how art works are shown?

It would be a shame if online exhibitions can only serve as the virtual presence of a physical
exhibition, instead of trying to experiment the possibilities of online features. With this in
mind, we want to use the incompleteness and sidedness of online exhibition to create an
online experimental exhibition.

Hence, we have invited five artists to create an online experimental exhibition, each of
them will provide 3-5 photographs of their works as materials, which means every artist
will have 15-25 photos to use. These artists will "reassemble and reproduce” a new work,
much like a building puzzle. The online exhibition will present the puzzles, and when you
click each piece of the puzzle (fragments), you can see the information of the original work,
or the message the artist wants to convey.

Although online exhibitions restrict the presentation of certain types of art works, it could
achieve the result that on-site exhibitions cannot achieve. The internet as a creative
medium, offers a different way to present art works, it also reminds us that online
exhibition (artists, spaces, audiences) is a special and novel way to see a show, on the
other hand, it is a chance to think about the relationship between the Internet and art.
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http://facebook.com/yaospace
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Britto Arts Trust
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Dhaka, Bangladesh
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Britto Arts Trust is an artists' run non-profit collective officially founded in 2002 in Dhaka,
Bangladesh with a global reach. It is permanently spaced in Green Road, Dhaka but works
extensively in different locations across the country. Britto Arts Trust is part of worldwide
Triangle Network.

The spirit of Britto lies in Innovation, Dedication, Collaboration, and Commitment. Britto works
as catalyst for supporting and promoting new ideas.

Britto seeds and promotes multiple interdisciplinary practitioners, groups and networks. It
provides an International and local forum for the development of professional art practitioners,
a place where they can meet, discuss, experiment and upgrade their abilities on their own

terms.

Britto Arts Trust

ShohorNama

Project curator: Mahbubur Rahman, Chief curator: Sandy Lo

EREE1MTRE (ShohorNama) 5% 2018 £F 3 B 2 B4 6 B47E Daily Star-Bengal Arts Precinct 1558
F8 o fEEFRTIINHEM ST E (ShohorNama) ZEA=188 > ZKE A% Mahbubur Rahman »

ABABEB (i 4% Britto Arts Trust ° {ShohorNama) 3#/&@7¢ (Topography of Mirror Cities) ILTEE AR
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A group art exhibition "ShohorNama" is opening on 2nd March 2018 at the Daily Star-Bengal
Arts Precinct at 6pm.

The three month-long Dhaka city based art project "ShohorNama" is curated by Mahbubur
Rahman and organized by Britto Arts Trust, "ShohorNama" is a part of a larger project
encompassing six Asian cities "Topography of Mirror Cities" curated by Sandy Hsiu-Chih Lo from
Taiwan.

Bengal Arts Programme is the exhibition partner of the final exhibition of "ShohorNama" that
will showcase fresh works of five artists from Bangladesh and Taiwan and the archival materials
of the previous displays of the various art projects. A total of 50 artists and 4 filmmakers
participated in the entire "ShohorNama" project where the artists explored how they respond

to the Dhaka city through different mediums.

ShohorNama

Project curator: Mahbubur Rahman,
Chief curator: Sandy Lo
2018/ $2%4& Video / 6'30"



http://brittoartstrust.org/
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The Center of Contemporary Art - Thilisi (CCA-T) is an independent, non-profit, community-
based institution, which functions as a station, where people, working in international,
regional, and local art scenes, curators, artists, students, and people simply interested in art can
connect and collaborate. The main fields of activities of the Center are creating and organizing
Educational and Exchange Programs, Exhibitions, Research projects, Revitalization processes of
the Public Spaces, Festivals, etc.

Together with other institutions, CCA-T also arranges art exhibitions and fairs to support
contemporary Georgian artists, and it also contains a library of approximately 2,000 books on
contemporary art, art history, and art theory, which is free of charge and open to the public.

The main goal of CCA-Thilisi is to support the development of contemporary art in Georgia
and the Caucasus region as well. For a country with deeply rooted cultural traditions, it is
crucial to have an independent and open institution, which will work on contextualization of
contemporary visual culture and help Georgian and international artists effectively present

creative production to local and international audiences.

MEIAIRAMIT bIRMIEIANL BIESAN-MANSALN
CENTER OF CONTEMPORARY ART-TBILISI

Responsive University Reserch

Wato Tsereteli, Aleksi Soselia, Galagtion Eristavi, Koka Ramishvili

#15 (0000000) 23 2012 £F CCA-T F—E=FRMAIF - A EEBRRIELLEHEREM D
DS EREERER o

The video "0000000" was created for Thilisi 1st Triennial in 2012. The topic of the video is
referencing diversity and nomadic development of the Center of Contemporary Art-Thilisi.
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Wato Tsereteli, Aleksi Soselia,
Galagtion Eristavi
2012/ $24& Video 16/9/3'44"


https://www.facebook.com/CCA.Tbilisi/
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Mahal Art Space
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Mahal Art Space is a multi-faceted, open, and experimental
art space that conceives, designs, and hosts exhibitions,
presentations, gatherings, screenings, workshops, and
residencies, with the aim of promoting critical reflection on today's
society, lifestyle, and history. This space is intended as a place
of learning and development for both artists and the audience.
It offers artists a space for freedom of reflection and creation, as
well as an opportunity to develop and promote their professional
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careers. For the audience, Mahal aims to be a committed space,
from which to discover new narratives, alternative stories, and
recondite places.

Mahal aims to:

- Support young and/or emerging artists to build their career.

- Offer a program composed by exhibitions, workshops, gatherings
and screenings of established artists work.

- Provide space and tools for research, production, exhibition and
exchange.

- Encourage critical thinking by offering a caring and open for
discussion.

- Make contemporary art more accesible by proposing an
educational and mediation program.

- Explore the relationships between art and education in the
broadest and inclusive sense.

What Dies Last
Mohamed Haiti, Rahma Lhoussig, Mehdi Ouhmane, Imane Zoubai, Ahmad Karmouni,
Reda Boudina, Younes Rahmoun, Diyae Bourhim

{What Dies Last) R—EE<RELRERL - BET CURENBTREMBERNERFEMRK -
REMPIEI—RIUER o SR —UFEEMKERRRE - BEA T REAEIN & B8t
5o fEMPIRTRESE REERE RS o

FRESTERAHAERRERNZRARMHES - BEBMERIHIBERRHER ; FRH
SATRPEFESEMEIBIINREE - RARSMFIRMINES - R BEAESNAFELEE
fMIZR ©

{What Dies Last) Btti Mohamed Haiti ~ Ahmad Karmouni » Rahma Lhoussig ~ Reda Boudina *
Diyae Bourhim + Mehdi Ouhmane #1 Imane Zoubai EEMTRIER - (EALEER—EEBNSE
RS » EHBHRBR Younes Rahmoun BYMIf4RIME o

"What Dies Last" is a multidisciplinary collective exhibition that groups together a series of works
made by seven Moroccan artists, all of them graduates from the Fine Arts School of Tetouan. They
are part of the new generation of young artists who are beginning to take their first steps outside
the school framework, in an abnormal moment, marked by the virus COVID-19 pandemic, and
by the consequences of it on all the already existing crises, which worsens, even more, all the
difficulties embedded in the professional artist's career-building process.

At a general level, it is an exhibition that proposes to explore global and shared current issues from
local perspectives, in order to take an active position in shaping the future through artistic practices.
At the same time, and more specifically, it is an invitation to focus on the difficulties that young
artists encounter, dive into their concerns, as well as develop a reflection on the opportunities that
the current times offer in the Moroccan context to support and empower them.

"What Dies Last" presents artworks by Mohamed Haiti, Ahmad Karmouni, Rahma Lhoussig, Reda
Boudina, Diyae Bourhim, Mehdi Ouhmane and Imane Zoubai. As part of the TAIWAN ANNUAL film
program, two additional artworks by Younes Rahmoun will be screened.

Untitled

Rahma Lhoussig
2021 / 4% EIRE A Mixed technique
on paper/150x 70 cm

Untitled

Reda Boudina

2020 / B3 EAORE T ANENR)
Concrete and printing on plexiglass /
100x 100 cm

Aground

Mehdi Ouhmane
2019 / #4#48ENRI Screenprint /
70X50cm


https://www.facebook.com/mahalartspace/
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Kyiv, Ukraine

E1iit%18 Open Place IETERAEFIRE SN ABNVEART N - HEEHPINEXCEBNREIES
B > DIRHRNEE - 2IFRKAXEIHRERIEE - Open Place ZERMAEEIERN - EIHLE
THERRARAENM « HENBURERZE - RE:%  smMNERaFNTE -

Open Place #EhESREE © IMABMEENUIEER RS HEAIERRE o 5t ETEE BTN
ENEEE > RRIAHSE ERTHEMN ; TRS2HEEMOOR > REREMRKRALE &
BRANTTEZER o

Open Place is studying and searching the form of an art institution, where society would
plays the role of an active participant in cultural events, co-creator of common values, artistic
phenomena and cultural context. We see the potential of open interaction model in which art is
understood as a place of intersection of artistic, social and political processes, as a platform for
meetings, discussions, and collective collaboration.

Open Place develops and implements the interdisciplinary projects aimed at expansion of the
borders of influence of art and engagement of the new groups of people to creative process.
Projects handle the topics from art to social, while direct actions take place in the public space.
The projects intend to elaborate a model of interaction where impulses that could come from
different actors through discussion combine into a common message, strategy and tactic of
actions.

1 for inter

Underground of Heaven
Yuriy Kruchak

ARHABHBUFRERNOKRRERIRHTERE  ER2ARBIHAI{EERE - (Underground of
Heaven) £2{#t 7 JFARIERVIRIRITY - BB HBNMERERFIRE @ FEZEHFRTTAES -

REFRIREHE - SEBERRTRSTHEAEENERE > RTRAERERR > BTEH
TR BBV o

{Underground of Heaven) a1 EIMNEE Y « BIRTEIRER SEEE » ST EEBEHHEHRX
16> USRI SHERMIBAEEN o IERNFERNAZMNA » BEERERE - BRIENER
HESRZ > BN ANBRNERKERNMERER - BEABMANE -

The tension between the official pre-determined course for the future and unofficial voices of the
people, who find ways to come out with alternative understanding of a course of development
- was at the focus during the work at the project. The project "Underground of Heaven" warps
chronological time and offers a non-linear way in which to evaluate socio-temporal order and
structure in daily life. This is a reflection about the time which allows different actions to be
combined with each other, mentally jump from the present to the past and into the future.
This dynamic reflects present-day experience in Ukraine, where seismic ideological shifts and
repositionings play into the inconstancy of temporal experience, and provides an opportunity to
see realities from the different edges and to receive an interesting art experience.

"Underground of Heaven" it is the games with the fixity of time, real actions and present day -
with references to Christianity and pagan, with data from the past that is relevant in the present
because it still offers an alternative vision of the future. The form of the project is an art intervention,
both with beforehand planned and impromptu actions. The project researches the interrelations
between three various groups with the clearly revealed views: Orthodox Christians - people of faith,
pagans, and policemen - representatives of the official power. The aim of the intervention is to

transform an explosive atmosphere of the conflict to works of art.

02_01_UH 02_02_UH 02-03_UH
(Triptych 1 from 3) (Triptych 2 from 3) (Triptych 3 from 3)
Yuriy Kruchak Yuriy Kruchak Yuriy Kruchak

2008 / #&%2 Photo / 2008 / #%2 Photo / 2008/ ##=2 Photo /
104X 100 cm 72X100cm 72X100cm


http://openplace.com.ua
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Sandwishes Studio

BHEARE — 2021 PLIFRESENETE
Outdated Daily-2021 ZHONGSHAN Hao Rong Yi Art Project

R
=ZBEAT « MENT
Sandwishes Studio, LIN Yen-Ju

ARFIAE ~ HERE (745~ HE)I
B BEE

CHIU Chih-Hua, WU Chien-Yi,

LI Cheng-Liang, WANG Shao-Gang,
Winnowork, LIN Wei-Chih, NI Xiang, ,
WENG Che-Chuan, FENG Ziming,
TSAIYi-Ting

Read more

BIERE TR » ARRESIIRS —fER—ES RSS!
MR > SRR TREEHE - RATREEE ARG - BEER
HRELERIRE > ZFRBURARFIIROEBERE i AN
SN SALBHER A SBAIIMERS - BRESARECRE
H? MESHMATEEIRREE » HHESRASBESER
MZFR?

2021 FHIFREN DEARE A8 » REEEEEERHA
BLESE L T EARRATMERRTE - ARSI RIS
EEEERFREMNEEMEESENESR ? KRN E
7 ~ ANETSTRE RAVATE > RSB LG HRIRE

In the world that is currently under the influence of a global
pandemic, human activities were directed into the next
chapter, one that restricts our physical body, where various
challenges arise in everyday life and work, and technological
links replace interpersonal relationships. When everyday life
gradually merges into the virtual realm that becomes data
and traffic without an expiration date, and many communities
becoming exceptions inside and outside the network began to
take shape. Are these declarations showing that our daily life
has expired? And when every day becomes an idling vision of
the future, is the city still the place where dreams gather?

2021 Zhongshan Hao Rong Yi takes this "Outdated Daily" as
the main theme, discussing people and life after the pandemic:
acity is a place where issues of publicity are deliberated, and
did the spread of viruses and information cause various groups
and mixed communities to develop a varying appearance?
How should we understand and recognize the mutated daily
life, and at the same time reimagine and respond through art?


https://www.facebook.com/zhongshanart
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=Bg;A&T Sandwishes Studio

T=BPAT | BBEN « R EAEMEHREE » WFEHRRE « ZRRE - Biifi
B TRt BRES A MR TEMGREHETE 2R8NS - £
EAGEPREMEBHN A - B2UENERSOESIEHRe/ENE S » HitHh
HEEME - AREMRBMNE » BEER GBI TFME

Sandwishes studio believes in the inclusive value in art, design, and public welfare.
And through curation, spatial design, art installations, workshops, information
editing, etc., they develop the possibility of social participation through artistic
creation and work. Explore the possibility of reshaping cross-disciplinary
collaboration. They previously participated in projects such as the Taipei City
Feature Park Reconstruction Project, New Taipei City Inclusive Art Festival, Gong
Guan Land Art Festival, Easy-to-read Voting Guide Booklet for Taiwan Election, etc.

#MXI%H Hostfabrik

=BFA T ¥w 82 Fablab Halmstad B4 HARS
BIBIME » — BRI BYSER A RIE R 2 FRIPR
T8 > FREEEESKRLER » R AR
ZEhiR AL BR  BHEYE  KAREBA
BIRAMR ©

Hostfabrik was created during the residency
prigramme in Fablab Halmstad Sweden. It's a
metaphor between manufacturing and human
spirituality. Through the mechanism of producing falling leaf, to generate the experience of
Autumn, to re-imagine the relationship between man and nature, spirit and material, inevitable
and accidental in different time and space.

XM Oh my

CRIT) B—{EMm A SRR s &) - L(ERIB -
EEPEEERT % BR—ERE AREFEN
DIREAS - IRERTEEIAE B > KA
EEAE TR BOPAI - DAL 2 RASERR) » T
R E PRI RRBIR IR -

T )
HHHH\ il

‘NHH T
I |
L

Oh my is a billboard project in the city, through
passing, wandering, and walking around,
it presents a mental link without a specific
subject. The moment viewers read the message, they will cry out "Oh my" in their minds, and
the work uses this as a keyword to link the hidden perceptual experience of each person's
memory.
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Sandwishes Studio

2020/11 (#EPREIS -2020 FibH & 0\FE
B RERRR) © RIBE
ok #idb o =i

2020/07 (#HEiEM—KF AERRES) -

SRERICEERS C-Lab

EEEREER—E > =it &4
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2020/08 (EEEARFERF) - =it =E

2018/08 (PRI - 2018 HibrHAE
MIETHERE) - RIETHEPOE
—REE > #ilh > =i

2018/01 (FefxsRzE) > RICAE > =36 »

2020/11 "Unlimited Workspace",
Bangiao station, New Taipei,
Taiwan

2020/07 "#Museum Lab of Livesin
Disorder", Contemporary
Culture Lab, Taipei, Taiwan

2020/08 "Wanhua Cart on War", Taipei,
Taiwan

2018/08 "Unlimited Airport-2018 New
Taipei City Inclusive Arts
Festival", New Taipei City
Cultural Centre, New Taipei,
Taiwan

2018/01 "UFO Channel", Jinghua Park,

Taipei, Taiwan

#2T LIN Yen-Ju

1989 FEREEEF » BAIETE ~ TIFMNEIL - EXNEIZILEMAREMSR -
B EICEATABIIHIS MR o IRPLER I ZILBATABEM RGN -

RIERBEEEZEELR - BARES MR - RS2RENERE - EEUEIAIE
REH MB 2R MRS B B E R PR R B R ST AE o

Born in 1989 in Taichung, Taiwan, LIN Yen-Ju currently lives and works in Taipei.
After receiving her BFA in Fine Arts and MFA in New Media Art, she is currently
pursuing her doctoral degree in fine arts at the National Taipei University of the Arts.

LIN pays attention to the codes, aesthetic states and meanings between space,
image and the digital, as well as information while attempting to create a 'safe
place' in the world with art and visualise the heterogeneous perception and state
of existential condition in both reality and virtuality.
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2013-2015 Schizophrenia Taiwan
2.01 > MEEAEFEMHEBIERE
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FhEROMETRC » MELHaM
BR fmR BE EHHE B
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Solo Exhibition

2017 "Long Stay—Lin, Yen-Ju Solo
Exhibition", FreeS Art Space,
Taipei, Taiwan

Associated Exhibition

2018 "2018 TAIWAN ANNUAL", Taipei
Expo Park Expo Dome, Taipei,
Taiwan

2013-2015 "Schizophrenia Taiwan 2.0",
Ars Electronica / Transmediale /
Maison des Metallos / Ambika P3 /
Instants Vedio Festival / Hellerau,
Linz / Berlin / Paris / London /
Marseille / Dresden, Austria /
Germany / France / England /
France / Germany

Co-Curate

2020 "2020 KuanDu Light Art Festival -
Quantum Entanglement”, Kuandu

Museum of Fine Arts, Taipei,
Taiwan



E&E%E CHIU Chih-Hua

FSENETEIBMASIEREMELYE » R AERME » (FRS ARG
HEFRAT TEDR KRTGRE  GFEERS  BEREENEBEE
VWi

EmPHAE > SHEAELHE - HHHA—RIIERE > SBRRERTRNSE
LR BERELYR - RETPANERRZ 2R - ERNEASE > Bl 5Y HEE
SHEANGE - TS EBHZ AT BIRMUMNZE 1 - BREHRRESR - 5
—5E HESREBTEESNEBEEE  HERGEIRER  BEHFBBE
F RREEAENIRSN  EMREREETYHRNEERREESNEE » EKE
BRGzH > BREBZHENEERE

CHIU Chih Hua work a lot on image-art. Wandering between reality and illusion,
his works involve statics and kinetics. Inspired by documentary photography,
in the early years, CHIU worked on single-channel filming which performed in
urban streetscape. As time goes by, CHIU changed his form of art-making from
photography to model-making and keeps working on image, space and model
art creations. Since 2014, CHIU creates a new image art through screendance by
collaborating with sound artists, dancers, choreographers and filmmakers from
different countries. This open another aspect for him to dialogue with the city in
urban art creation.

S2¥EE WU Chien-Yi

SFE > ARNEF > REREBMERSHEMEERF - EABHERKEIE
BEMNRAZEENENREG - BESAMIEEBES - MLURIEAR - AR
BEENREER  BENATENERERY  EXERTRERS ENEER
% o RIEm YA BB BT HESERTSES - TERVZERN) EREERE
BIEMHHES - RF¥RSARBEEAIFHE » EBCEME LRE » TF
1EEE > FRIFFREEMEERS  MHIEBREAINIAI PR R FRoR B -
BRHH AR EHER

2017 > BERZH2EEZHE FB I AEEIAIESTEI (FB AIR PROGRAM) # =16
RHENRSTARHRMEIENEEZIR > 2019 F » BEZ 28 IFB AIRL Poster
Design CommissionJ ##R&5t o

WU Chien-Yi was born in Taichung and creates visual artworks and mixed
media installations. WU is interested in daily phenomena and culture, and her
works contemplate the connection between symbols and their interfaces. By
using tapes, contemporary, processed materials, WU rearranges the creative
components to create unique expressions and patterns, which convey
meaning and allow conceptual dialectical interpretations by intervening with
different architectural spaces. WU has participated in various interdisciplinary
projects, integrating different creative energies through cultural and material
assimilation and workshop exchanges. WU's recent creative residencies and site-
specific installations, both domestic and abroad, are known for their regional
characteristics.

In 2017, the artist was invited to participate in the FB AIR PROGRAM of the
Facebook Taiwan office, transforming the unique scenery of Taipei into an
installation that involves collective memory. WU was once again invited to

participate in FB AIRL Poster Design Commission in 2019.




ZF&5 Ll Cheng-Liang

1986 FHAREE > 2013 FEX P EI ZIEBMASBIEREDMBRBLI

SHRNBPREE MERETE) » HRAFURERNZEEHERMAIENTE
;2013 FRIAEET (RN SR » BEIEMTIRE » RFIRMASEHMSE BRI
BNBMESENTE » HEYEENERIGTR  MTEENE TALERRS
HREERR ©

1986 Born in Keelung. Graduated from Taipei National University of the Arts.
Department of media art MFA program.

In early days, LI Cheng-Liang and his friends set up "Fuxinghen Studio", they
utilized a nonsensical approach to co-create the possibility of artistic creation.
In 2013, he started working in Tainan with a great variety of creative media. In
integrating handicraft into the visuals of LI's works, he developed aesthetics which

harmonized arts and crafts. His main research focuses on three-dimensional
modeling and the spatial environment, following moments of life to provide
annotations for living conditions.

172

4848 WANG Shao-Gang

JEABHE > 1985 HAEMRMNEILL - ERUFGE2REREMERBIVES - TEERR
BIAER > BRINERAMET « BB - LR FEANZARE - HREET
5 BENRSINREENERE

BRIFHEM R E ST AN RIRIEFEENWANBTEIE - IMEZ AN AT -
BETEZEERTE  BERKEEITRELFHNR BEHEERENEKR - TE
BERETREGRAMEINSE ERBREREGE S > MEBRERHERNA
2 ZEIETENIRE - I CRERENTE / BEREYREIGRERELNEEY
el

WANG Shao-Gang (born in 1985, Taiwan) graduated from the Graduate Institute
of New Media Art in Taipei National University of the Arts. WANG specializes in
exploring the interrelations between the self and the external through video
installation. Constantly experimenting with the possibilities of video art, he is
committed to restructuring film, video, documentary and other forms of image

creation, diminishing the scope of boundaries in order to probe the state of reality
and construct various images of the world. WANG is currently in an ongoing
attempt to research the humanistic culture and history of the locality through his
creative practice.




FAFI{E Winnowork

B NEF | SEEXRFI > EESTHNESEFEE > HENRRES  RFRH
ERISIAFTRAEEM B - RERMIBE - BHEE - EBRARATREHTEE
R SEHIMABRRIE  EIRREE  BI55 - AHEMEER - RS EK
B LU BN RIREBANBIRITFRETRS » BFEAM—RRRER
Ry ZEHRIRIRER AR EL R o

Winnowork-"Wo Shou" (Mandarin), which means handshake in Chinese and a
gesture of cooperation.

Winnowork- "Wo Shou", signifying hands with creativity and mutual cooperation
through handshakes among the parties. Co-founded by the artist double group
TSAlYi-Ting and TSAI Chi-Hung.

Winnowork explores the interaction between the environment and people,
discusses light from the extended imagination of vast time and space, and
combines interactive design, space installations, and new media theater. we play
with creativity without borders, tempting to create a larger cross-field form of
cooperation, co-creating the working playground of "winnowork".
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WINNOWORK

EHIE TSAIYi-Ting

MEZE ~ S8l ~ JT4EHE (REZEMATE])
LIN Wei-Chih, WENG Che-Chuan, WANG Shao-Gang (Delivery ArtInc.)

PIEZAT AR KA = (U ZMAFE MRS « §5)I| » TEMEAESB R ARRKM T
BORR1TE) - HE 2020 FRAMEIGEARR M FERER - BT AEHNES
SRFAAVRE - EHEREAS  FRBRABAZRE > BREAZEEZRE - =12
MREHEMANE ~ B’om ~ Wil > FARENHFRETRR | BERREREN
RETHENEASR ? CENAREHERMS RN ? EMARNRAERER?
PIEEMABIE T —ERIE RV RE - BR8N | NEEHES /WE
FAWEER - RREEMARTEZ PINREEE [ BXNMREAE - AT
B ERNTETERTEANEIRERARNREESS > MEASREMRE
E2ATHE  BRKEERMTE  ENREARBRA@KLFERANN
IR AR P BRI ERVRGREBIR o

Delivery Art Inc. attempts to realise the future world imagined by three art creators
LIN Wei-Chih, WENG Che-Chuan, WANG Shao-Gang and others. As the outbreak
of the globally infectious disease of 2020 has led to human's fear of contact and
connection, a growing estrangement has taken place not only between individuals
but also between nations. The three artists have posed questions about the world
regarding art creation, exhibition, and collection: What role does art play in the
relationship between disease and doomsday? How will art change its traditional
concepts and forms? How can art be further demanded by humans? Delivery Art
Inc. has constructed a world view under a sci-fi setting which has disassembled art
into the twofold aspects of human spiritual/material existence, allowing itself to
take on the role of linking/transporting. Video street theatre and virtual interface

platform display techniques are employed to improve construction in its content
and scenes. Inviting art creators of all fields to participate, this participatory project
of art delivery reestablishes the human emotion network, determined to develop
artistic innovations and productions in coming worldly crises.
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DELIVERY
ART INC.

7

!
MEZE LIN Wei-Chih
TR BTR a8 BESRO R
Administrative Head, Technical
Designer, Core Concept Creator

$#)Il WENG Che-Chuan
RAMEIT RELE BESZOBIE
Technical Executor, Visual Designer,
Core Concept Creator

SE4B48 WANG Shao-Gang
FHRAITHRE B OBIE
Executive Director of Video, Core
Concept Creator




4% NI Xiang

BEE FENG Ziming
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7| FENG graduated with an MFA in Sculpture from the National Taiwan University of
R the Arts. He is currently an independent music producer and sound designer, and
— BN lives and works in Taipei. He also works with several Taiwanese contemporary

] artists in their sound productions. He began to discuss the sculptural nature of
Experience sound in his works during graduate school. His practices explore the sculptural

concept of sound in auditory perception, associating it with the soundscapes of

Dalinpu residency of the expatriate

Tainan Zhongzhou Sculpture Studio residency of the parasite
Art Site of Chiayi Railway Warehouse residency of the end
Three years after arriving in Linkou with my family

early science fiction movies, linking the sequential layering of everyday sounds,
and mixing the sculptural state of auditory perception in the mind. His recent
works explore the expansion of resonating interfaces and the perfect match in

| realised
ThatI have
Always been doing residencies
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zEtE TSAlYiTing
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FETHSERAE NEUNOW 24525 « J£BI % CHRONIQUES BT FREY -
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A new media artist, TSAI Yi-Ting looks for a constant state of life in motion in
mechanical devices, rationally handling the labor and alienation processes of
human existence. With a chill, poetic approach, TSAl deems the absolute precision
of mechanical movement as an abstract language, conveying a living philosophy.
Like a physics experiment, she seeks to make assumptions proposed under the
non-linear logic self-defined. Further, amidst the macro and micro rumination over
humanity in the space-time, the artist explores the medium of light and shadow
that is an intangible existence. Recognized by the NTUA Outstanding New Media
Art Award and the Top Prize of the 14th Taoyuan Contemporary Art Award, TSAI
was also invited to NEU NOW of the European League of Institutes of the Arts at
Amsterdam, Chroniques - Biennale of the Digital Imagination in France.
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SREFE CHANG Sean
SRIEES CHANG Wan-Ling
FTEED HSU Pi-Ling
Elhs LIEN Jui-Fen
ZRE KUO Pei-Wen
ES KUO Chia-Chen
FEE GUOYi-Hua
BRI CHEN Pin-Fan
FREEN CHEN Yu-Kai
FREE CHEN Mei-Chen
FRELHE CHEN Ying-Hua
BRER CHEN Hsiang-Ling
FREEA CHEN Ven

FERAS (= CHEN Kai-Ren
FREESE CHEN Yu-Ting

fR % CHEN Wei

B #X CHEN Huan
FHliz MAK Hoi-Ching
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B = FU Ning

¥ B PENG Wei

EZ- PENG Hui-Jung
BT TSENG Shih-Yung
TEER YOU Chia-Chen
EHZER

Absolutely Space for the Arts /
Absolute Arts Group

T8 HUANG Yuan-Yu
HUANG Li-Ying
HUANG Pin-Hsuan
HUANG Yan-Jun
HUANG Yen-Hsun
HUANG Mei-Chen
HUANG Der-Shing

RS IR BT

Sin Pin Pier—Absolutely Art Space
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Shin Leh Yuan Art Space

BT YANG Tzu-Yi

(eSS YANG Mei-E

RS JAN Yu-Mei
BHARE — 2021 PLLYFRIE BN SHE
Outdated Daily-2021 ZHONGSHAN

Hao Rong Yi Art Project
PEIE i LIAO zhi-shan

B 15 HSIUNG Yu
SIEBUBEMTROX ZBAT

Digital Art Center, Taipei X Sandwishes Studio
2I=H LIU Ting-Lan

BIES LIU Chien-Chin

BRESEIR-OU YANG, Wei-Tsan

KB T Okome Studio

£ E Yao Alternative Space

B R Jie Van

BEW TSAI Chia-Ling
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TSAI Shang-Fu
TSAI Chang-Chi

TSAl Jie
TSAlI'Yung-Yu
TSAlYing-Jin
ZHENG Wen-Hao
CHENG Ya-Hsuan

TAI Ling-Yu

TAI Carol

TAI Hsin-Yu
DAI Shian-Jen
HSIEH Min-Cheng
CHUNG Pei-Jung
CHUNG Ching-Hsuan

LO Yueh-Tzu
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2021 AEER—FR BUTER
2021 TAIWAN ANNUAL Executive Team

=R Chairman
Bx1ZZE SU Yao-Hua

HFUTIP Project Manager

ERBEE ZHENG Wan-Ru

—£F1E77 Foster ANNUAL

BFF#IT Exhibition Executive |

ERBEE ZHENG Wan-Ru

—iE®#E Focal ANNUAL

BT Exhibition Executive |

ERBEFRE ZHENG Wan-Ru ~ BBEAE CHIU Pin-Hsuan ~
BRI PIEN Tien-Wei

SEEELE Jury Prize |

FE = WANG You-Yun

H44#I8455 Invited Institution and Group

BT Exhibition Executive |

SBFEE FAN Yu-Ching ~ BB&E CHIU Pin-Hsuan
PEo g s ZE B PR B SR

International Affairs of West and South Asia Spaces |
AR&E CHIU Pin-Hsuan ~ 23R4 WU Bing-Chi

BEARE 2021 RILFRRERE

Outdated Daily-2021 ZHONGSHAN Hao Rong Yi Art Project
HEEMX Curator Team |

=BAT Sandwishes Studio * #2717 LIN Yen-Ju

SEEAIR Artists |

F8%E CHIU Chih-Hua ~ 258 WU Chien-Yi

275z LI Cheng-Liang ~ JE484H WANG Shao-Gang

KF I Winnowork ~ #ABEE LIN Wei-Chih ~ 2% NI Xiang ~
$8)II| WENG Che-Chuan ~ J&E#§ FENG Ziming

EHY® TSAIYi-Ting

{7 E Art Promotion

& Planning |

2BZEEE KUO I-Chen

17 Exhibition Executive |

ER%E(H ZHENG Wan-Ru ~ SEFEE FAN Yu-Ching ~
FE = WANG You-Yun ~ BR&E CHIU Pin-Hsuan
ARA178 PR and Marketing

Y#AES & Press and Social Media |

BREE{E ZHENG Wan-Ru ~ BB&E CHIU Pin-Hsuan
BEEE1F Cross-field Cooperation |

BREE{HE ZHENG Wan-Ru ~ BB&E CHIU Pin-Hsuan
ER3#A%] Exhibition Plan

F% 7= WANG You-Yun ~ iBS&E CHIU Pin-Hsuan
SBFH5 FAN Yu-Ching

1RB4E Art Director

BRZUN CHEN Yan-Ru ~ 284340 WEI Wen-Ru
#HikEREt Website Design

Ogram ZRARAF]

% B{E Video Production

ZEA Milk Tsang

#Z 5B ZHONG Shang-Ting

T3 YANG Zi-Yi

BEE Intern

ZM%= LEE Hsiang-Yun ~ fa&4F HE Shu-Yu
S5 LU Han-Ting ~ A CHOU Ying-Tung
FE37F) CHU Wen-Yu ~ Z813)% LO Yi-Ling

1REA%E+= /@IS AVAT 13th Board Members
EE R Chairman

BREZZE SU Yao-Hua

EIEEER Vice-Chairman

2RE WU Yin-Hui ~ 28ZEEE KUO I-Chen

HIFHEE Executive Board Member

PREEHE CHEN Ching-Yao ~ #8& 1% LAl Hsiang-Lin
I8 Board Member

M5 - fREFIEPAE Biung Ismahasan - E54EE WANG Ding-Yeh
25 E WU Shang-Yung ~ Z=BA£2 LEE Ming-Hsueh ~
RFAEF LIN Yu-Hsuan ~ 88f%4F HU Shin-Yu ~ &P CHANG Ling ~
3RFERF CHANG Huei-Ming ~ E&f& Huang Chih-Wei
= HBiEe HUANG Wan-Ling

HI5BEE Executive Supervisor

54 YANG Mao-Lin

8558 Supervisor

faJZ&38 HO Meng-Juan ~ 583k CHANG May-Ling ~
B85 LU Hsien-Ming ~ EREESE SU Hui-Yu
RS+ = EREEE AVAT 13th Secretariat (2021)
&R Secretary-General

SEF B FAN Yu-Ching

BRI Project Manager

ERBE(E ZHENG Wan-Ru

ZEfEIASIR FreeS Art Space Manager

FE = WANG You-Yun

#$17HE Executive Secretary

BR&E CHIU Pin-Hsuan ~ #B{giZ2 ZHENG Yu-An
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